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7 New Y ork. 


Mr. FRANCIS STUART, 


Teacues or Sincinc. Puru vy LAMPERTI THE 


Ever 
(Ten years in Ca'ifornia.) 
“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”— 
Francesco LAMPERTI 


Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Concert and > | Positions Secured 
MR BABCOCK 
Cagnecte Hatt, New York 


Telephone: 2634 ( 


MAX KNIT EL TREUMANN, 


\RITONE 
¢ Cull ce Art { Singing 
tudi Carnegie Hall 
Mail addres Fifth New Rochelle, N. ¥Y 
PAUL SAVAGE, 
VOICE CULTURE 


Carnegie Hall 
New York 


M MARY FIDELIA BURT, 


ka 
N . 
tt i 
DUDLEY BUCI 1 
O I RUCTION 
‘ i w } k ¢ 
LEO TE rONII 
I l IN RUCTION 
Musicales 
6 W t 
: R HENRY HALI 
JOHN KING ROU SA, 
VIOLINIS 
Certificated Tea t tl vcik Method 
Carnegie Hall, New York 
LIL] LOS] 
! ( 
\\ 


ELIZABETH K. PATTERSON, 


SOPRANO 
Studi 14 West highty-fourth Street 
Phone: 5825-J, River 


{7 RECITAI INSTRUCTION 


! , E. 19t treet, New York 


E. PRESSON MILLER, 
VOICE CULTURE 


The Art f nging 
Suite trot3 Carnegie Hall ai York 
Telephone: 1350 Columbus 


RICHARD ARNOL D, 
Concertmaster Philharmonic Society 


INSTRUCTION 
2708 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
_ Vocal Instruction 


ert ar Oratorio 


Lom ann 
35 West Eleventh St.. New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studi 707-708 Carnegie Hal 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 


I t 2ad Str New York City 
WILBUR A. LUYSTER 
IGI ING ING 
t ( ‘Mt 
Spec f N : 
course t ‘ J 
ioral are 
Address: Metr litan O .¢ l, 14 Bway 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. | "Me on 
day, Thursday, Saturday afternoons at Studio, 


tros Carnegie Hall, New York 


BRUNO HUHN, 
58 West Fifty-seventh Street, New York. 
Piane and Organ Lessons 
Te Vecaliste—Styie, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New ¥ ork. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizxky Metuop 
Studio: Carnegie Hall, New York City 


THE BERITA GROSSE-THOMASON 
SCHOOL FOR PIANO 


359 Degraw St., Brooklyn 
° \ Fulton St., Brooklys 
. < einway Hall, R 6, New York 
/ la \ Morristown, N. J 
Ca 4 | Mair 


ALOIS TRNKA, 

CONCERT War aeve AND INSTRUCTOR 
Tt SEVCIK METHOD 

of Prague ( tory under Prof. O 
, 

s Le \ve N. ¥ 
J. HARRY WHEELER 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
2 West 16th Street 


STAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1+ West togt Street, New York. 


GIORGIO SULLI 


Mar Sa ar s Teacher 
OICE CULTURE 
Insurance B ng Carneg Hall, Room 826, 
New Haver New York (Saturdays) 
JANET BULLOCK WILLIAMS, 
rEACHER OF SINGING 


22 Carnegie Hall, Wednesdays and Saturdays 
Residence Studi “The Emerson,” s00 West 
ist St., New York City 


Signor FILOTEO GRECO, 


Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


PERRY AVERILL 
OPERA—ORATORIO—CONCERT 


ano VOCAL INSTRUCTION. 
» Central Park South, New York 


JARITONE, 


IACOB GINSBURG, 


VOICE CULTURI 

er and it \ronsteit 

( | Mant !  M 

J. CARISTOP HI R M RES, 

Organist and Choirt Chur e Heave 
Rest ifth Av 

PIANO—VOICE CULTURI COMPOSITION 

ORGAN 
St., New York 


Residence Studio, 154 E. 46t 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
french and Italian Residence-Studio, 


N 16 East 22d St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 


The Evelyn, tor W 8th St., New York City 


elephone 29069 Riverside 


Dr. HERMAN SCHORCHT, 


CONSERVATORY ry Music 
ast Broadway 
Residence- Studi 2610 Broadway 


"Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instructior Leschetizky Method 
W. voth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Reom 111 
No. 140 West g2d St.. New York 


ENRICO DUZENSI, 
OPERA TENOR 
Teaches Old seaen Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teac cher, W aShington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINRRUCH Musicat INSTITUTE. 


Voice Culture, Pian Violin, Ensemble Playing, 


Harmony and Composition 
: Director: Hugo Steinbruch 
206 Eighth Averur 


Brooklyn, N. Y 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
156 West 8oth St New York. 





LILLIAN VERNON W ATT, 


SOPRANO 
New York City. 


Clarendon Hotel, 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
Studic 607 Carnegie Hall. 
Residence Studi 423 E. sgoth St. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventn 
St. Studios, 27 W. 67th St. 'Phone, 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St "Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, rec nended by Sig. BONCI., 
Hammerstein's celebrated tenor. 345 W. 58th St 


FRANCIS FISCHER POWERS, 


Voice Specialist 
I er f the Art of Singing 
Carnegie Hall, New York 








MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 






Mae. MARIE CROSS-NEWHAUS 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction 


St. Mare Building, 434 Fifth Ave., New York. 





ANNA M. SCHIRMER, 


Voice Culture, Cappiani Method Musicale, 
church and concert sopran Studio, 147 West 
Seventy-first street Mondays and Thursdays 


Mme. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals, 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S, 
VLOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 


$35 Washingt: n Ave., a N,.Y. 


HELEN:-GAUNTLET WILLTAMS, 


J. W. PARSON. PRICI 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.’ Manuet Garcia 


VICTOR BIART, PIANLst, 
INSTRUCTION—LESCHETIZKY METHOD 


Anderson Musi Bureau, s West 38th St 
Wednesdays and Satur days. "Phone 349-38th 
ROBERT CRAIG CAMPBELL, 

TENOR 


Soloist “Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street 
"Phone, 3101 Bryant 


RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eight Ave., corner s6th 
St New York ‘Ph me: 3583 Columbus 


MARTHA MINER RICHARDS, 
SOPRANO 
ber f pupils accepted 
ith Ave New York 


Phone 3072 Madison Square 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio Concerts and Musicales 
Voice Production and Repertoire 


Studio »9 Carnegic Hel, New Yor 
Telephone 350 Columbu 
( pe MarreAnp GRIFFETH. 
I ny Instr 


New York 








IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO 





r40s Broadway, New York 
Management Al ied Arte Association, 26 Court St 
soklyn 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York 








Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 79th Se 


WIRTZ PIANO SCHOOL, . 


School for Sclg Playing, .— Playing, 
Accompenying and 
Classes in Methods for | oo Hea 
120 West 124th St.. New York 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 
Hotel Walton, 1:04 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. anv Mrs. THEO. J. TOEDT, — 
VOCAL INSTRUCTION. 

Home Studio 163 East 62d St., New York. 

DANIEL VISANSKA, VIOLINIST, 


Returned fr Berlin after nine years’ succesefui 
concertizing and teaching, will accept engagements j 
and a limited number of pupils 
Address: 488 St Nicholas Ave., New York. 
int ey on i Mondays and Thursdays. 
Studio: Fuller Bldg., 10 S. 18th Se 


SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal Instruction 201 West 87th Stre 
"Phone 1379R_ Riverside. 





























ISID¢ IRE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 

Telephone 7093 River 

HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


Miss G ENE V IEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City. 

Phone: 1753 Columbus 

Mae. NOEMI FORNIER, 

FIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall 
Wednesdays. Residence-Studio, 42 West 6oth St 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgem 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 


SIGHT SINGING . 


New York 











843 Carnegie Hall. , 
Monday and Thursday, 1 to 10 p. m. 
Res. ‘Phone: 1310 Audubon. 
LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New Yor. 
WE SL E Y WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington S.juare, East. 
Telephone, 6340 Spring New \ork City 
WALTER L. BOGERT; j 
MUSICAL DIRECTOR ‘ 
Instructiotr t I he at Musi ind R rtoire | 
Ada s 644 Ma n Avenue, New York i 


E. B. KINNEY, Jr., ‘ 
VOCAL SCIENTIST 
35 W. gad St., N. Y. City 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St., New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSRY, 
SOPRANO 


Will receive a limited number of pupils 
Studio-Residence, 34 Gramercy Park. 
"Phone: 364 Gramercy New York Cu 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York. 
A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. . 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circular on application. By mail ealy . 
33 WEST 67TH STREET. 
Atelier Building. 


New Yort 
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NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 








THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, —— 


ght’ s St wae Ee Ee aS 
ag 


Partial scholarships and many other free ad 
ool 16, 5 Send fer cate 
Sch = Sept. 16, 1907. 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


rand Opera Tenor and Concert sew 
SUPERIOR VOCAL INSTRUCTIO 
STUDIOS: 463 Central Park West, NEW YORK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Watter S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 


Management, WM. KNABE & CO. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 3lst Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on Spplication 








R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 424 Street, New York 


DUNNING SYSTEM 
ef Improved Music Study for Beginners 


The endorsed by the ay ear wy | 
masters of Europe 8 and America. Its superiority is 
acknow d by all who know of it. 

Booklets, 
ten 


f the and writ- 
let: give ? ae giving be 
anne, =F A others, sent upon applica- 





bay CURVE L DIOVIND, OOS Mighlond Avenues, BUFFALO, A. Y. 





ARTHUR 


BLAKELEY | 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 otal 634 Street 


musical education 
from beginning to the highest perfection. 
F. & H. CARRI. Directors. 


musics | DOUGLAS CONCERT 
PANE AS {sesso | sutton 
Tone Specialist and Teacher of Singing. 


E. goth St, New York. 
Studios: { 1, Ww "Park St" Newark N. J. 


A. J. GOODRICH 


a hae of = “sed 
LS Counterpeiat a Co 
orizing,” etc. 


Personal or gr Cosvespendence Lessons. 
A eee: 80 St. Nicholas Ave., New 
or. 








MME. 


MME. de RIGAUD | 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 11528 Riverside 


WILLIAM J. FALK, 


Assistant to Mr Oscar Saenger 
Teacher of Singing. 
taterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert a 








Nn, Hdgu Htioam || 
Oratorio and joint Recitals with 


Mr. Henry Holden 
Recitals and Piane 
lastraction 


“i Ss 


ork Philharmonic 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
Address. 144 E. 160th St., New York City 


cue WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


39 West 20th Street 
NEW YORK 


sss .. EDMUND SEVERN 


VOICE, VIOLIN, eeane 
Studie, 131 West S6th St Phone, 2503 Columbus 


ADELE MARGULIES TRIO, 


wee 








For terme and dates 
si West s7th'St, New York. 








THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


me lane * . 
a Mra. "Tron V RY - now cues © in 


Miss Mamie Chadbourne; Miss J 
- tenor, 
jase; Fairfax Garner, . vi. pers] 


om cae New York; La 


Teacher of Oriska Worden 


soprano, now sing 
abroad; Mrs. ence 


ale, soprano; Mrs. 


. 


Clar : 
M. ELFERT-FLORIO 2330223225 
. Charleston, S. C.; George B. Barker, tenor, 


New York; Miss Belle A. Fisch, soprano, New- 
N. yi Miss Grace Ryan, soprano, New 
a] Mr. James ae ae New tems 
rT ew 

York; Mies Kate ste ‘travers, a = Mr. 
Oroment, ; Albert 
vane ae soloist at re Ci Pree 
rian “Chore, rr and vocal teacher; 
, Mo.; Miss Emily 


McFarlane, tenor, News York; Charles nnor, 
Salle, tenor, with “Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





a WEL 


BAHMRITOWN BF 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 
Personal Address, New Haven, Conn. 





WIGTOR HARRIS = 


TEACHER OF SINGING IN ALL ITS BRANCHES 








C 


O8OmZaAn 


ONSOLO 


PIANIST svoress: *Chicaco, mt. 








FALL TERM 


Sept. 16th, 1907 
Literature Sent 


Specialties : 
Art of 
Teaching, 


Public 
Performance 





Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West | 6th Street, New York 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studie: Pierce Building, Boston, Mass. 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., — nen 


MMe. 


‘ARTHUR a HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FAERI 
506-507 Pierce Bullding, Boston 


BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass 


? HUNTTING 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoming and Delivery Specialized. 
g12 Pierce Building, Bosten, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessona. 
Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.-COPP. 


Home Address: 107 Tontie Street, Brookline, 
ass. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room25S Hollender Bullding 
214 Boylston St., Boston, Mase. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 


me MONS 


BASS 


Direction 
GEO. W. STEWART 
120 Tremont St., BOSTON 


Teacher of Voice 
STEINERT HALL 
BOSTON 





JOSEPHINE 


Persona! Address 
4 Heviland St. 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra, 1906-"07 
Management: G. W. STEWART 
190 Tremont St BOSTON 





WALMAR 
vON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUABTET 


Residence and Studio 
1377 Lesington Avenue, Hew York 





HARRIET FOSTER 


Tel., 4188 River 


161 VW. 106th Street. 


MEZZO 
CONTRALTO 





EDWARD STRONG 


TENOR 
7 West 024 St 
MEW YORK 


Telephone i424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 
NEw YORK 


1¢, 1500 Columbus 


Normal Class, Opera Class and private tuition 





CONTRALTO 
Management: HENRY WOLFSOHN 
4 131 East 17th Street, Hew York 
ro) Persona! address 306 West 97th Street 
Bw "Phone, 7380 Kiver NEW YORK 





» SNELLING 


CONTRALTO) Excivsire 
Ma anage 

mont Haensel 4 Jones.642 Fifth & venue 

Personal address, Hote! Ohel leea 

W. 234 St. “Phone, 2700 Chelsea 








>ZZ>Ta\<, 


CONCERTS, 


CUMMING 


ORATORIOS, 





RECITALS 


>mvOMl i 


Address ARTIST DIRECT % 


54 St. Paul’ s Place, Brooklyn, N. Y. 


elephone, 737 Flatbush 








Peabody Conservatory of Musie of Baltimere 





Ottis B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 


Masters, including 


W.Ed. Heimendahi, Pietro Mivetti, 
.C. Van Hulsteyn, HaroldD. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





THE STARR PIANO CO. 


SEASON 1907-1908 


Present the Eminent Pianists: 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, 


Richmond, Indiana 


STARR PIANO USED 
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ESTABLISHED 1823 





Chicker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SON6 
791 Tremont Street Boston 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 





Send for Catalog 
THE CABLE COMPANY 
Manufacturers 
Chicago 












































STERLING 2ezes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short buf nol too short. 


EMERSON PIANO CO,, Rx, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 








Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





-CINCINNATE. CONSERVATORY ot MUSIC ESTABLISHED 186 


Miss Clara Baut Directre 


Instructs, trains and educates after the best metheds ef Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of today. 
Elocu MUSIC Langu 

Location ideal with respect to home comfert and Saesteus 
surroundings. The finest and most ym equipped baild- 
ings devoted te music in America. Day and resident stadents 
may enter at any time. Illustrated Catalogue FREE. 

328 CLAMA BAUH 
Highland Avenue, Oak Street and Burnet Avenue, CINCINATI, ONO. 


KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 













































FACTORIES AND WAREROOMS 





233 to 245 East 23d Street NEW YORK 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
| and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York | 





























WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. . 
“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuruam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 
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the air from the Goldmark concerto, Hartmann’s own Hun t the gifted young Hungarian composer-pianist in this 
garian ody 1 to Tivadar Nachez, w was work seems to | g “ poss f the 
in the €) s “Zephyr No living violinis lassic form—to | \ $ ) inyi spans 
plays Hubay’s weird, elfish bit of violin wri etter t centuri ! is work gives possil n 
H 1 leed, tew t y equ him 1 it ih I 1 Style x 1 Ww ihe key t the 
brilliant ve g ; 1 ne ; i r as R s J) r < ¢ 7 
terpreter nd it g Ss without saving that his 1 g t 2 \ ‘ N 2 t 
t two Bach numbers was interesting and impressiy eee 
‘ ° ’ 
His audience was extremely e1 i demanding ' — t 
- . Las MN ( t w an 
close encore after enc Che neert giver w . Pp : page , 
t tically supported he I k ) l ) . 
l | ‘ ¢ A ' 
> , a \ Ss renowne 
g rican ptani W s st g wit \ y ' : 
a is Julia ( wig W 3 
e wonder t 1 1 thy ctw wl 
Ree ' 
Alexande | ; ¢ tes w 
l wing ge M | gave : f+ 
\I ] eood : 
‘ ta y gor y ! \ WW varied ; \ fa 
t w . ior yg for j < was ex \ ) N vy W ne 
» ties ' Sir ng \ pssst whi \ \ Satende ; . , 
J opla 
tly plaved ! vy hkiman ge < mtry res ’ f ' +t pre ' 
erp 
. i fees } Hand Liss , Ea . iy? 
( pin-Wi nocturne ; tlung ‘ eauty of her voi f = \‘\ 
Few pianists can play the | t B minor nata and the Sarsate Spanisl Ti ind 1 enc kl¢ with } | . 
Schumann symphonic etudes as Conrad Ansorge did at hi t his best in t Handel sonata, which { vt i ' ae ye ee et ' \4 
last recital Phe B 1 ! T . I of ! 1 t t Isto! energy i cent . d " It ol vie “ were ils >w I ‘ q 
greatest interpretation, and few pianists there are | re t norable performance Young Elman is a violin gen ere 
j ‘ 1 na ‘ ' ’ | sleet tr roy ry 
ies yf hear play it Ansorge did wor I wit it He 3 1 is native nusica ibility also extraor« ! i 
: ; ; i 
spired lyrical poet of the piar nd those who heard hi repertory 1s ample and cat ¢ and his reading of . 
1 ‘ ] woe ’ tur ! ture ‘ t I I 1¢ y N 
last Thursday will not on forget t impression. Not IS always 1 , . 
. X ‘i ' f tor | \\ ) 
only in the two big works mentior e, but also ir RR se MI 
Schubert and Chopin grouy ew mirable lis de \ program ot W 
. : 1 1 , ' , ' ‘ ‘ pr , j 
feeling, his magic tou nd the spirit of poetry he e Dutel \ ' 
. ; : ing. Her t ‘ 


vealed cast a spell ver ft list cT rer ved them f 





away from and above matet thing Hi ( with 
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~ mann s vi optimist B lat npl ny tl 
: rere 
whispers to us of pring nd ppv day yrrie 1s 


favorite with Nukiscl ind t great luctor g 1 




















mance and delicacy that perv the symp y wer ' 
mirably brought t by hi ist of is ¢ t W 
was Arrigo Serat t ! i ist, wl vas urd t 
n Dvyorak’s concerto erat the temperament n 
‘ digenous to lis race, and : weet and me w tl gl 
small tone. His technic ts good, t gh in no way remarl ) W 
able in these days of violin virtuosit The Dvorak ¢ ; ! 
certo 1s not an exciting mposit ind Serat nter 
pretation did not display its 4 id beauties in any new 
light ; yet he gave a straightforw ! egitimate p 
formance and was cord pplauded \ splendid re 
ing of Strauss’ “Sympl Dor tica ght the pr ri - 
gram to a clos e ® 
a chbte 
Efrem Zimbalist rec triump! gain in his second 
concert given with tl P rmonic Or tra Be 
thoven Hall last Saturday le played tl schaikowsky t 
concerto and Lalo’s Spar ymphony and succeeded 1 { 
bringing St. Petersburg Madrid very 1 rt | 
contrast between these wor vever, 1 t as great a f 
it seems; they hav nN t iff ty t n t Hr } eat 
and Tschaikowsky violin concert Zi ist played both 
concertos divinely; hi 1 gold 1] techni est t 
faultless. He “sang” the | wsky netta and the t ) 
La idagio beautifully, w f t poet 
| nn nd 
, Landon Ronald I t id . 
concert, and besid I nd 
| , 
mpathetic support im tf I Ke f \ ' 
Ober vert | ( 
' . Ity for Berlin, S I Ronald t th ‘ <e : 
t Weber t & t hi l dua —" ‘ . Cc) ‘ ‘ 
touches, and in the Ite Berli f g | 
revealing himself ! 4 ty a \ ' | n? ted ‘ 
power. I heard t I p ler t ection VW , ; o the ‘ } P 
$4 nposer so g t it im f r | t F ! eT 
pressi n me t t k I 1 tr t 1 ’ | ; 
Englishman recetyv is t t tif , | t 
FF re 4 } 
; ! ti x t t { 
ee poms ‘ . fp td , B Tt : : — ‘ae aie 
oncer if < if i \ sy 
novelties ' : bo lin . a . | is ? ‘ @ east . 7 
Danish composer, and a piece ent dedi ' 
to Hartmann) by Tirindell: g Ps 
a new work by Roman Statkow it Hartn 
play it, substituting instead t sel ysky ' | an ee ee | 
By far the more interesting t \ t ' S , t . ! ! ( t 
romance by Herrique t t ressi f having t M t f 
been written by a highly gifted but mewhat errat this winter 
poser. It is bold in outlir high or f : tA but ae Ae 
imagination atid fantasy an many elements of great ver! d he . ! ! ‘5 
ness Hartmann played it perbly The Tirindelli perati t who are admiral saiiiaieee gph 
“Lyric” in Hartmann’s brilliant and polished rendering ' sae SCLENN welcome t at B 
made a pleasing impresstor The Bach E major concerto ere e of ¢ f st ‘ 
opened the program and was followed by the prelude A new string quartet by Von Dohndnvi wv inerodu aie a , f wit! evhoard 
fugue of the G minor suite for violin alone Then cam the Klingler Quartet at Bechstein H The chiet f t which j e neces 
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wider key Furthermore the keys slant with 
dip of t twenty degrees. The energetic 
the keyboard of the future will be built in 
g key His re-entree will be awaited 
a 
VM | recovered from the serious and 
it ept her confined to her bed for 
ee x mont d igain as busy teaching as ever— 
il, for this energetic little woman 
} 1 é I recently heard two of 
I t f Portland, Ore., and Madge 
=} Ea bu Mi Hidden gave an ex 
s i Liszt’s E flat concerto; she has made 
G x in the yt time she h been with 
| 1 has gained greatly in strength, indepen 
: f ring and breadth of tone. Miss 
: é Mrs. Eylau for two vears and 
ned in her method, gave a finished per 
R f Mend hn’s rarely heard D minor concerto 
4 r ‘ d then es and their teacher credit 
~ I iled f ome Saturday. She will im 
i t Portland, wher he has a 
| nRme 
Cor Rider Pe irt recently played the 
’ Eno \rden” to a recitation of the 
{ far father-in-law, Ernst von Possart, at 
. Hall Madame Possart is easily one of the 
f | ; t women pianists before the public 
| an nA 
x | t Kleine Stuch for orchestra are 
1 thirty-three orchestral societies this season 
| nn 
es the news that Elsa Rau, the gifted 
: Ger pianist, who was for some years a teacher 
Balti | red an emphatic success with 
] ity, this being her debut as a concert 
: Dp tw irs she has been studying with 
I tl f 1 Spanish pianist, who believes 
| irtuo career The results of 
s| i certainly gratifying 
' 3 ArtTHUR M. ABELL. 
| yy poem, “Prometheus,” was given 
n l ( idle 1 


Marguerite Melville's Coming American Tour. 

The first American tour of Marguerite Melville, the 
American composer and pianist, who has lived in Europe 
for ten years past, is now announced, and as Miss Mel- 
ville is an artist of exceptional caliber, there will undoubt- 
edly be a great desire to hear her in this counttry. She 
has been unanimously acclaimed in every city on the Con- 
tinent where she has played, and the critics all agree that 
such unusual musicianship is rarely combined with piano 
virtuosity of the kind she possesses. Few women, indeed, 
can, like she, lay bare the character of the great classics 
of the piano. Miss Melville possesses sentiment without senti- 
mentality; it is genuine feeling controlled by a superior 
mentality. Her tone is full, vibrant and intensely musical. 

The late Wilhelm Tappert, the great musical critic of 
Berlin, who was one of the first to fight the cause of 
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Op. 12, No. 1, Faith ....... sec. tiges 
ae oa a, The Dancers.: soc Op. 68, No. 1, Paha 
“ 14, “ 1, She Is Not 98 «~. rr 
Fair te Out a! di aa 
ward View.. “« I abe a 
"+ s, 1 Have Done, (8%) we uw iw * ty) — 
Put By the | « Aa 5 
i he le Weg .......40e. 


P. TSCHAIKOWSKY 
Op. 72 (LastWorks) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 


To introduce these «8 compositions by this great master, we will 
y send the complete set (finest edition) upon receipt of $1.00. 


MARGUERITE MELVILLE 


Richard Wagner in Berlin, wrote after hearing Miss Mel- 





ville : 

I have now to give my verdict of three pianists. The palm, with 
out the least question, must be awarded to a young American girl, 
Marguerite Melville, who played Brahms’ sonata, op. § The second 
movement was especially beautiful It was absolutely tonal poetry. 
Perhaps it is to her mentor, Jedliczka, that she is indebted for her 
touch, capable of every dynamic shading—her intensely musical 
nature, however, is all her own—that is a gift of the gods!—-Das 
Kleine Journal 


Other criticisms on one of her Berlin concerts follow: 


Marguerite Melville played all of these compositions in a way 
which was bound to give genuine pleasure Her technic is perfect, 
but it was her musical ability which was so astonishing One feels 
that her expression is a reflex of inner feeling, and that she 1s 
haopy in transmitting it to her listeners The natural simplicity 
und fine taste attract our attention—and why? Jecause it is so 


finds these important qualities so beautifully combined.— 


Fremdenblat 
All the more agrecable was the surprise which awaited me at the 
Singakademie, where I made the acquaintance of a young girl, hardly 
t of her childhood shoes, who beth as pianist and as composer 
awakened ti liveliest interest Her art of piano playing is dis 
tinctively he wn, combining the greatest subtlety of expression 
and charming womanly grace, absolutely commanding in its sincerity. 
From the first note the listener is enthralled, and gives himself up 
more and more, with increasing pleasure We have before us a 
x at: individuality true artist!—Deutsche Warte 
Marguerite Melville, the young pianist, possesses a touch like 
velvet, highly deve ed te ic and what is so rare nowadays, strong 
vers of te tati She played Schumann's fantasiestiicke 
4 t ule one listen with heightened interest One sees 
that s ves r art. In spite of her years she is remarkably 
livid inderstanding how to characterize and uses rubato al 
ways with taste and discretion, never exaggerating Perhaps M 
8 te Melville, who, besides, possesses a decided talent for com 
sitio was cut out to he some day a celebrated interpretative 
artist If she is strong enough to resist the danger of falling into 


nannerisms and superficialities, which are the chasms into which 


y artists fall, and to find or rather to keep the right road toward 


the goa f playing even simple things really beautifully, natura'ly 
umd to the magic of her subtle art pulsating with deep fecling 

which pianistic virtuosity is only a means toward the end of giving 
form and expression to tl musical idea It is not the concert 
ianist alone we admire, but the artistic individuality, strong and 
characteristic which, heedless of the public, absorbs itself entirely 
in the music This sinking into the spirit of the composition is 
what gives her playing a peculiar intimacy and makes it stand by 
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f PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN, W. 


itself. The fantasiestiicke of Schumann were exquisite. In fact 
it is astonishing how deeply this young girl has delved into the 
mysterious idea—world of this romantic tone poet—with which in- 
tuitive fine sensibility she follows every mood in which bis music 
abounds and is able to awaken his fantastic pictures into tonal life! 
Also her compositions give evidence of such healthy expression, in- 
nate musical sense and strong teeling for form.—Staatsburger 
Zeitung. 





Wullner’s German Successes. 


The following notices serve to show what the critics in 
the various part of the German Empire have to say about 
Willner : 


Dr. Ludwig Willner gave a song and dramatic evening in the 
concert hall of the Veremshaus last night. In Willner we mect 
a thoroughly artistic nature of rich mental and artistic gifts, of 
glowing temperament and strong self creative powers, and these 
qualities enable him to hold his listeners so absolutely that they have 
to follow him wherever he may care to lead. His songs take firm 
outlines and warm pulsing life from his renderings; whatever depths 
they may have hidden, whatsoever gives them any singularity is 
brought to the surface by his interpretations. He found the best 
opportunity of testifying to this in songs by Schubert, Schumann 
and Hugo Wolf. With what challerging power and dramatic force 
did he not sing Schubert’s “Prometheus”; how daintily expressive 
on the other hand were Schumann’s “Venetian Songs,” and what 
humor lay in his “Sandmann” and “Auftrage,” as well as 
Hugo Wolf’s “Tambour,” “Epluplianas” and “Rattenfanger.” 
Simplicity of feeling was expressed in Schubert’s “Lindenbaum,” 
joy in Schumann’s “Fruchlingsnacht” and passion in Strauss’ song, 
“Wenn du es wuesstest,” which was given as an addition. The 
well known Wildenbruch “Hexenlied,” with accompaniment by 
Schillings, worked Wéillner’s sharply characteristic and enthralling 
elocutionary art, with its convincing truth of expression, up to its 
highest pitch.—-Mecklenburger Nachrichten, February 9, 1907. 


fine 
, 





Each time we hear Willner it is a new event. Even when one 
imagines to be quite familiar with him and his art, one receives 
unexpected hearing them again. Because they 
always disclose so much that is new, constantly new! There is 

in spite of con 


capabilities, fec! 


impressions when 


second artist whom routine has injured so little, 
tinuous attention to his art, whose understanding, 
ing and interpretive powers are so entirely free from mechanical 
tendency. The encores prove very clearly that we are facing a 
man capable and gifted enough not to be obliged to twice make use 
of the same means of expressions on repetitions. And so it does not 
matter with this unique artist whether he has sung the song once, 
nay, many times before. He has seemingly forgotten this. He re 
creates it as often as he sings; as, at the first time with the sub 
lime seriousness of the the 
former, and it each time becomes an improvisation.—Hamburgischer 


Correspondent, March 20, 1907. 
GODOWSKY 
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for past three years conductor Berlin Philharmonic Orchestra, is 
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the creator, powerful convictions of 
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LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 
Pupils received in the house and supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
nal, Tecan (certificated) and Leschetizky. in- 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.]} 


14 Rue Lincotn, Avenve pes Cuamps-Etysess, l 
Casce anp Tetecram Appress, “Detmaneipe,” 
Paris, December 9, 


1907.) 
A brilliant and wonderful fete was given on Saturday 
evening in the cause of charity at the Grand Palais in the 
avenue des Champs-Elysées—“the most brilliant gathering 
held in Paris during recent years,” says the Paris-New York 
Herald. The proceeds of this great benefit, which was or- 
ganized by the Automobile Club de France, are destined 
for the sufferers from the recent floods in the South of 
France. All that Paris has to offer of wealth and beauty, 
of talent and fame, responded with one accord and with 
hearty enthusiasm. From the Place de la 
the Grand Palais, the des Champs-Elysées was 
ablaze with colored electric lights. 


Concorde to 
avenue 
The proceedings com 
menced with a concert by the massed bands of twenty-one 


regiments, 1,000 executants under the direction of Gabriel 
Parés. The “clou” of the evening was the grand proces 


sion, “Locomotion throughout the ages,” showing the dif 
ferent modes of transportation from the age of stone to the 
present day. Two thousand took part in this procession 
and the ensemble was one of rare magnificence. At half 
past 12 the theatrical began. While on 
the ground floor the ballets of the Opéra and Opéra- 
Comique, with Miles. Cléo de Mérode, Zambelli and San- 


drini, were engaged, on the first floor all the Paris theaters 


performances 


and music halls were represented by excellent artists. At 
half past one the ball began, with an orchestra of 150 ex 
ecutants, and dancing continued until an early hour in the 
The attendance that is 
“galas” at the 


morning. was one seldom seen, 


Opéra 
committee 


surpassing the leading premieres or 
After 
of the fete, 
the immediate disposal of the distribuiting committee. 


RRR 


The Chatelet concert under M. 
soloists, Madame Henri Deblauwe, a talented pianist, 
performed Liszt’s E flat concerto was 
plauded; the tenor Burgstaller, gave 
faction by his singing of Beethoven’s “Adelaide” 
trated by Th. Dubois), and 
lowed by a grand duet, “The Awakening of Briinhilde,” 
from “Siegfried,” in which Madame 
Félicie Kaschowska. ‘The theater with its 3,600 seats and 


a meeting held today by the organizing 


it was announced that 125,000 francs were at 


Colonne presented three 
who 
and much ap 


who evident satis- 


(orches 
Lohengrin’s narrative, fol 


he was joined by 


the loudness of the orchestra proved disastrous to the so 
prano’s voice, which under these circumstances was inade 
quate to the requirements. In her attempts to be heard 
above the Madame Kaschowska 


to force her voice 


noise of the orchestra 


felt impelled, temperamentally, upward 
and in the last portion of the duet she overreached the 
true pitch as a result, and this proved trying to some mem 
bers of the audience, who afterward resented it by 
which 


had 
this 


their hisses with the tremendous 
greeted the Wagnerian fragment—a 
out of, the 
sadly out of 


mingling applause 
fragment which 


Yesterday 


and out of tune as a 


better be heard in, not 
excerpt 


opera 
seemed place 


concert selection The orchestral numbers included a 
bright performance of Beethoven's eighth symphony an 


the music to Zola’s drama, “La faute de Abbé Mouret 


nue 
The church of Notre-Dame-des-Victoires in th 
the same name, 


rue of 
rated Salle 
Erard in the rue du Mail, where so many of the better con 
landmarks 


which is not far from the cele 


certs in Paris are given, counts among the old 
of the French capital. It is in this that 
S. V. P., who died March 22, 1687, 
Jean Baptiste Lulli, born in 1633 at Flor- 
was brought to Paris in early childhood and here 


historic church 
the composer Lulli, 
has his tomb. 
ence, 


he became very active. In the church, above the bénitier, 














rhe Notre-Dame-des-Victoires Lulli is buried 


where the composer 


or holy water basin, there is an inscription in Greek which 
“Wash thy This 
inscription applied admirably to Lulli, whom Boileau called 


It would appear that the musician had 


signifies : faults and not only thy face.” 


a “dark rogue.” 


merited this epithet, to judge from the manner in which 
he treated some of his best friends—and this too in spite 
of his known intelligence and great talent. 
nere 
At the concert of the Consérvatoire yesterday afternoon 
the oratorio “Christmas,” by Bach (i. ¢., the first three 
parts thereof), was repeated, winning as great a succes 


other three 
heard for 


Next concert the 
This 


at these concerts, 


as On the previous Sunday 


parts will be performed work is being 


the first time in its entirety under dire 


tion of Georges Marty 
nenre 


The management of the Opéra-Comique has decided to 


after the present success “Chemineau” and the 
of Gluck, a Russian work entitled 


Rimsky-Korsakow Thi 


produce, 
“Iphigénie en Aulide” 


“Snégourotchka,” written by 


opera is in four acts and five scenes and contains several 
ballets or divertissements. The different roles have al 
ready been distributed for study and the cast is a particu 


embracing Mesdames Marguerite Carré, 
Sylva, Bakkers ; Me 


larly strong one, 
Lamare, Thévenet, 


sicurs 


Brohly, 














Léon Beyle, Jean Périer, Vi Audoi Ca euve 
Guillamat, Azéma, Huberdeau 
nne 
Lucien Fugére, of the same theater, Opéra- Ww 
visited one morning last week, says the Petit Parisien, by 
a young man who stated that W irou ft going 
n the stage and that he wished to know on what t 
M. Fugére would give him k ns. W 1 the vi t d 
gone, M. Fugeére rked that tw I ‘ 
three miniatures had disapp« 1 with hi 1} t 
property is valued at 10,000 francs 
an 
At the Lamoureux concert Paul Vid 
Camille Chevillard, who is still kept away throug 
On Thursday last there wa 1 extra con given, wit 
a program of Beethoven music, tet 1a “festival i 
usual on such occasions it the only right to 
to my way of thinking, lay in tl er of Willem Men 
gelberg’s conducting 
RRR 
Next season at the Grand Opéra there is to be giv " 
series Of Russian operas on the present off nights, Tue 
days, Thursdays and Saturday l will happen pr 
ubly—if happen it d in the month of Apri Che tw 
principal operas in this s me are to be Rimsky-Kors 
koff’s “Sadko” and the “Boris Goudounoff.” Both operas 
will be sung in French, I lerstand 
ne 
“Le Lac des Ault the new ballet now being produced 
at the Opéra, has a vague or re plot and weak m 
but marvelous decorations that are very attractive 
zene 
A most interesting 1 « ) t w g 
last Monday night at the § Gaveau y Je 
Raunay, assisted by | n \ c l an or 
about forty mer t esid ‘ ! Ferté at the piano 
Madame Raunay ! \ ! W 
style and exquisite diction e ¢ tral and pi 
compamimments under Ysaye and Ferté respectivel 
nothing to be desired. 1 progr wa 
give it here in exter 
PREMIERE PAR 
U ert | 
1." 
Air de “Castor et I 
Aria: Il Re Past 
La i 
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Au >: A ' 
Air e “Fi ‘ 
Je I 
El IEMI I 
Les Eolides (Podéme 
—s 
le “I 
Mort de Di I ed I 
\ le “H " 
k 
On the same evening at the Salle d Agriculteut 
Altemus, a young lady from Phi phia as ~ puy 
Leschetizky, gave a concert ted by R ) , 
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Unfortunately I could not be in two places at the 
“p. from all reports Mi Altiemus acquitted 
a4 | | yanist’s numbers included works 
en, Schumann, Paderewski, Aren 
J t Che singer contributed a group of 
7 —| 1 a Gluck aria from “Iphigénie en Tau 
ae | De_Ma-HEeIpE 
+7 —_ ae 
Singing Teachers Greet Van BroeKhoven. 
all t I f Galileo, and long before his day, th 
id to endure bitter opposition. Cen 
—T the man w made a discovery helpful to science 
\ is methods; it all depended 
} nd temperament of his opponent 
1 nks to progre people are more rational and 
ut d, unless their bigotry is of a very violent type, 
{ ten and « aud man who evolves a 
i twithstandir that they (the opponents) 
| f , 1 in it 
ists who declare that the world is getting 
re | ker than they ever were, 
) present Tuesday night of last week at 
h the National Association of Teachers 
| lin Ste wa Hall 
ition hac wited J. van Broekhoven to ad- 
ibers « ! f the art of teaching 
| I | n is the thor of the work 
{ | of Production.” It is doubtful 
f physicians or theologians would have re 
rer of something new in their line with 
2 than did t r teachers receive Mr 
[It is time for ine just person to Say a 
t t nd musicians, because 
‘1 1e—n have declared—that the 
a ide p of narrow min Ie d and envi- 
| ! when truth 1s that they are quite 
tolerant toward each other as are the 
of otl ft 
| f tin troduced Mr. 
| vere! The speaker of the 
f | | w residing in New York, 
tific \ Phe lin n his p iogn omy 
ind the patience that be to men 
Mr in Broekhoven did not have a paper 
i ve tional manner about hi 
or le of a rev ary charac- 
r refe 1 to the old Italian singing mas 
Cc 
. Oo 
™~ 
: Nw 
Ee 


ters whose method the world has accepted as the best. Mr. 
van Broekhoven did not hesitate’to combat the old meth 
ods. He admitted that the old masters did wonders with 
the amount of light they had, but he claimed that the art 


of teaching singing 


plified by 


his discoveries, 


would be sim- 


that his dis- 


of producing pure tone, 


provided, of course, 


that the teachers themselves must get up and illustrate how if 
to produce a pure tone. Unless the teacher can do this 
himself he cannot show his pupils how it is done. 

Before presenting Mr. van Broekhoven, Mr. Klein an 
nounced that the next public meeting of the association, to 
be held Tuesday evening, January 7, would take the form 





coveries were recognized and adopted. Mr. van Brock- of a concert, to be followed by a reception with refresh 
hoven gave his ideas about the vocal chords, the false vocal ments. Mr. Klein also announced that the prime donne 
chords, the so called small pockets that lie near the vocal who have become patrons of the association, namely, Mar i 
chords, the larynx and the laryngoscope, which the late cella Sembrich, Lillian Nordica, Emma Eames, Johanna 
Manuel Garcia invented in 1854 Gadski, Geraldine Farrar, Mary Garden and Louise Homer, 
Che speaker mentioned the various voices and their re- were going to aid the organization materially 
lations to his theories. Mr. van Broekhoven does not be- All the meetings of the association are held at Stein 
lieve that the vocal chords vibrate in the way generally way Hall. 
accepte d by vocal teachers He said many other things for Rees Ro Bd : 
which he gave scientific explanations. At the close of his | 
remarks the listeners, some of them looking more or less New York Institute of Music. 
startled, applauded the s veaker ah r Ss . c . , - 
m ape. , ; The New York Institute of Music, 560 West End avenue, 
\ general discussion followed Mr. van Broekhoven’s ad- ,  . ~ : . " 
7 : ; ‘ ? Bessie Clay, director, presented Zula Foster, Miss Canwell Ir 
dres Naturally, there was opposition to his theories. Mr % . , , : 
si ae ; ; and Edward S. Murray at the last student’s recital, Friday 
Klein, who is himself a pupil and exponent of the late , . . . . 
: ; evening of week before last. Miss Foster sang with much | 
Manuel Garcia, said that in the ten years of his associa- ‘ r : ‘ . ’ 
ee feeling songs by composers of several nationalities, includ- 
tion with Garcia in London he rarely heard that great sing- . AER - . es : sein ‘ : - | 
; : 3 ; ing: “Still wie die Nacht.” Bohm; “Frihling’s Nacht, i 
ing master use a technical or scientific word in his teach- : ee s, ” acen hen re. “es | 
e Bohm; “Abschied,” Ries; “Elegie,” Massenet; sird and 
ing. Mr. Klein further declared that if any of the pupils 9 wr ox . —— 
. . Rose,” Horrocks; “Tell Me, Beautiful Maiden,” Gounod; 
now studying with him in New York needed to have their ,,. aren . Sai je ae ee 
: A Gather the Roses,” Sans Souci. Maiden’s Song,” Hel % 
larynx examined, he would send them to a physician, a Pp oat “a “ 1 
list mund; “Non conosci il bel suol,” Thomas; “Hold Thou 
specialis : ‘ ie id 
' fet My Hand,” Briggs, and Gounod’s “Ave Maria.” Mr, Mur f 
rhe next member to take the floor, Max Knitel-Treu- eg ‘ 
“ . : . Yay, the violinist on the program, played a number of obli- 
mann, told Mr. van Broekhoven in plain words that his : “ i . a : ve a 
? gatos for Miss Foster, in addition to his solos, “Legende, | 
theories were wrong, and then both gentlemen argued a Ages ° pe ” “ . = 
; ; ‘ by Wieniawski, and “Zapateado,” by Sarasate. Miss Can 
few points, which infused a little humor into the contro Ae A; 
. 7 well gave what was announced as “pianologues,” and these 
versy. Both gave some illustrations of tone production, to ; pe ‘ ge pe ina 
- : were entitled “Aunt Jemima,” “Ben Bolt,” and “The Low 
the delight of their colleagues. . iia ane ? : ; : 
‘ : Jack Car. The audience was delighted with the artistic 
Arthur de Guichard, the secretary of the executive board, 4 
and varied program. 
declared in his remarks that singers cannot be trained by 
scientific logic. Dr. de Guichard is a medical doctor as a 
» ” - ache S ; As z 1 « 1ecy » ¢ 
well as a teacher of inging. As a pupil and discipl f the Schumann-Heink’s Christmas. 
late Francesco Lamperti, he believes that nothing is better 
than the old, natural Italian method of bel canto. Madame Schumann-Heink returned to New York last 
Isidore Luckstone, Victor Harris and Anna E. Ziegler week from an extended concert tour through the South 
were the other members who joined in the debate ’verywhere the famous prima donna sang before large 


animated 


and brilliant audiences. The singer is spending the Christ 


The matter of tone production elicited more 
remarks by some of the members. One enterprising teacher mas holidays with her family at the Schumann-Heink es 
wished to know if the association would admit pupils to tate on the Caldwell Mountains, in New Jersey. Early 
attend and give illustrations. The question brought Secre- in January the contralto will resume her concert tour in 
tary de Guichard to his feet again, and he stated in his out Buffalo. N. Y. She is booked for concerts and recitils 


poken manner th 


it immature pupils were not wanted, bu 


up to the month of May 
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TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 


Teacher BLANCHE DUFFIELD, Coloratura Soprano, Sousa’'s 
Band Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 


Grand Opera, Metropolitan Grand 


Italy; MBESSIE ABOTT, Soprano, 


Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
sopran National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralt AIME E DEL ANOIX, Coloratura Sop rano; FRANCES 
HYDE, Me ano; MINNIE MINCK, Soprano; JOS: PH 
4 WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
terian ( ret ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 
Studio, 136 Fifth Avenue Residence, Prince George Hotel, New York 
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Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opere Co.; Allen C. Hinckley, basso, Conried Grand 
Opera Co; Mme. Sara Anderson, soprano, Grand Opera, Austra 
lias Mme Bernice de Pasquali, soprano, Grand Opera, Italy; Leon 
Rains basso, Royal Opera louse, Breeden, Germany; Joseph Baern- 
4 stein-Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- 


tralto, Grand Opera, Metz, Germany; Elizabeth D. Leonard, con- 
tralto; Bessie Bowman Estey, contralto; Hildegard Hoffmann-Huss, 
7 soprano; Elsa Marshall, soprano; Alice Mernitt-Cochran, soprano; 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla. 
nere, soprano; Laura L. Combs, »rano; Millie Potter, con- 
tralto; Kathleen Hanford, Pm ow Wag ohn Young, tenor; George 
Murphy, tenor; Alfred Dickson, Lng < Walden Vaskey, baritone ; 


Irvin Myers, baritone; Henri G. § basso 
Teicpheme, 3669 Plaza. Studie: si ‘East 64th Street. New York 
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Soloist with all the priacipal Orchestras 
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THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 4 


HENRI ERN 


—~AND- 


Renowned Swiss Violinist 
THIRTIETH ACADEMIC YEAR rengiys devi SEPT. 4TH. 


Maintai 
thus aff 
of Music o 


THE COLLEGE Of OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


ne 8 — standard for 


graduation than any other school of music in 
their and 


JOSEPH O’MEARA ° 


(Well-known Actor and former leading mam to Rhea, Bertha Kalisch 


and Nance O'Neil) for Elecution 


Endowed, and NOT conducted for 
moniclanahip. A certiscete or diploma from the ee. 





4 of teachers unexcelled in 
is an “open sesame” to a good position. 


Address 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 








KARL KLEIN 


AUGUST WILHELM writes: 


‘** You have captured all London with your magnificent playing.” 


“The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
qa’ tist of the purest water.”—London Violin Times. 


‘* Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 


special recommendation.” 


*I}lustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 3 q 
F.O. RENARD, 444 Central Park West, New York 
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for a month, when the musical season opens again with re to return to London in the spring f ther recitals, as 
a new rush. On Boxing Day (that ts, the 20th of De their work w g Imire 
cember) the Carl Rosa Opera ( ompany will open their sea eee 
son at Covent Garden, when “Faust” will be Che ; 
ae 1) WW 1 now " mdon and 
performance will be in the afternoon, as on the evening ol 
; giving cor S tog S t t Vi 
Boxing Day the pantomimes, so dear to the English pub- », . 
] hae E Be x, ¢ ose! ) wr Bendix 
lic, will have their first performances. In the evening ‘ : i , 
: : anist 1 t t | Willi prop 
oper i company wi sing s cova re, nd t i ae a occa Mr 
be a_ revival of Goring-Thom Esmerald W Sch we . e ‘ mai 
Walter Wheatley will sing the tenor rok Che Carl Rosa : 
? ¢ - C1Vve 1 v « p ‘ | y | vateiy i f 
company sings in English, and operas are sung . 
sips ' I igs ‘ ‘ ‘ Victor | x wcted the 
Staged with every tenu t ac i he ngers eT +o ° ; 
excellent artists and there is sure to be a fine seas f 
. a DD, a erto im 
us company, whicl sO well Know! re i \ ( 
a ‘ ‘ g 
toured in the provi s and \ g in am out | ' 
. 6 x | ) ( ert S et it 
ago! Dut Is unde dt their t Pl n 
Cop ‘ | e | IN 
Covent Garden — \ ‘ f M 
4 | an 
he annual concert of Robert Newman drew a large au \ Cort , P ' 
i whe = , r first ral Lon 
lience to Queen’s Hall on Monday evening, whe i n a) , be 
: \londay ! Y ved sg in opera 
program was played by t Queen’s Hall Symphony Or , at , 
I y Ing the week 1 . . ¥ I \W h re eit 
chip iestra, Henry J. Woe P \ , , 
\ en | int, Lengye ind Zimbal - ‘ g \I ( \ i ted Margel Gl 1 
hile not a new star as far as America 1S y ng Amer \ been st ying with 
concerned, rose in t of Lond r V klyda Russell, the y singer, who has re » K I t 
; few weeks ago, w sl t ce conquered critics and ently given a recital n she had to sing half ere 
“ l ' 
Pr public and both have beet re Cove Garden dozen or more encores, is well known in London, | f , 
n _ t 
whenever she has ipp eg r autumn eas the past two years sh is bx 1 red gz t 1 | ’ 
closed about ten day y ! i! t t time ther h giving her own recita as we Singing Vv | : } 
r g p r ive D 
f been two orchestra t t the public to hear and private musica The past summer pe in Sw ~~ ron R ( ge of 
} the singer, and on Thursd y ther will be a third com den and Lapland, ut is established in Be 3 t “ F iT ’ 
after which there will be no It 1 opera until next spring ter. In the spring she wi r t Lor " pI is shan 
when Tetrazzini is announced to appear n concer Miss Ru | ha i lozen languag i t tring ial ! ’ 
Se 8 & 
nd G A f ‘ Felix 
Lengyel has already n mentioned in reports of Lor Whit j us 
; don events nd is ll tion ft the orchestr concert ] 
lon ey ! idditi t lest Old Eng \ 
it Queen's Hall play ‘ ta st er hall, whe ‘ 
the enthusiasm wa i n his first appea eee 
ance. He is compared y I t i t t of exi 
{ | N \I { t 
| ence, to every pi pr vy ver appeared, an ; 
! ltogethe has « x ‘ the <« 
Mt 
calm London musi W fter n playing 
his second recital, when Beethoven, Schumann, ( pi 
ind Liszt will be the composers selected, and A 
' 
play a rhapsody by Szendy, w W teache . 
re Fr PF 
Zimbalist made | t apy mn Monday aft 
noon with the assistar f the | Symphony Orch 
tra, conducted by | lon Ror 1} young violim M 0 g M ere 
nade a veritab 1 t 1 whi “ probably be aug . ' 
r B ecita g Sjogr 
ne ited whe play ig He owever in mes t Swed - 
the older of the prodigi r he 1s eighteer He made a ‘yey 
his initial bow in 1 ikowsky ‘ certo for in { | { 
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recalled many times to the platforn | é cot ! ‘ Ww ! ge f | \ 
hanical } iolir ft } ' 
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we the Parisian Quartet, Andre ie — Norah Drewett in Germany. MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
lay Twelve O’Clocks, Raimonde Amy, ye . 
= + - ; oe ieee . een One of the youngest of the young women pianists is Wednesday evening, December 18, “La Navarraise” 
= I I sroadwoor “Once P ris “Th, y : H ; : 
1 Sidn Brookes Norah Drewett, whose engagements during the autumn in- “I Pagliacci” (double bill), Manhattan Opera House. 
Nea ; aaa cluded her own recital in London and a lengthy tour in Wednesday evening, December 18, “Lohengrin,” Metropoli- 


George Sweet's neamment in Florence. 


tter m Florence, Italy, it was announced 
his reappearance in 


one 


soon make 


he is now established as 


il masters. Mr 
yr the 


Sweet is to sing with 
Philharmonic Soci 
an honorary 


Orchestra and fe 
» has long been 
1ewing old friendships and rela- 
He 
receives pupils of several 
United States. 

visit to the 


tiful Tuscan city has a handsome 
which he 
those from the 
venerable 
actor suf 


t long ago paid a 
: Salvini, and found the aged 
has been feared would 
never fails to ack- 
old artist and 
received when 


lS t te malady, which 
baritone 


he owes the 


i rican 


—. 


ragement he 
tage under the great Salvini. 


: Christmas 


. Fn 


Music at Calvary Church. 

of Edward Morris 
Baptist Church in West 
ive Christmas programs, both at 
The Rev. Dr. 
_ facArthur, pastor of the church, preached in the 
’ and the 
’ (Christmas part). 


Bowman, the 
Fifty-seventh 


service 


musical se- 
The 
included Christmas anthems, Guil 
“Ancient Christmas Hymns,” and 

is organ number “March of 
“The Mes 


lvary choir consists of Myrta 


Dubois’ 


ral Symphony” from 


Kiirsteiner, soprano; Bessie Bowman-Estey, con- 
Martin, tenor, and Judson Bushnell, 
- iy evening of last week the entire choir was 


idence of Dr. and Mrs. 


eption the re 


PaderewskKi in Newark. 
nt recital in Ne 


A worttiyr Ir | 


N. J., was given 
N. Sommer was the 


1 
Wark, 
eae rick 
layed works familar to all 


d 1 pupil of Carrefio and Scharwenka, 
wa Fe essful 4 ists and teachers in the Mid- 
Behr resides in Kansas City, Mo. De- 

; the first in a series of concerts at 


that ¢ ity 


= The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 
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STUDIO-RESIDENCE 


= 154 West 77th Street, 
2021 Riverside 


New York 


Telephone: 





LACHMUND CONSERVATORY 


182 West 85th Street, New York 


Large Faculty All Branches. 


“Liszt's Methods and Traditional Interpretations ” 


& Distinctive feature for professionals and advanced 
planists by Carl V. Lachmund (three years a pupil of Liszt.) 


LEO SCHULZ 


Musical Director and "Cello Virtuoso 
Studio: 1947 BROADWAY NEW YORK 











loom sor 





the provinces. Immediately after playing at Bournemouth 


she left for the Continent, where she filled bookings at 
Halle, Hanover and Berlin. Her concert in Berlin took 
place December 10. Miss Drewett possesses fine technic, 


individuality of style, and she plays with brilliancy as well 


as delicacy, and, moreover, reveals something that charms 
and captivates her hearers. 

Miss Drewett’s training has been thorough, and she is 
On the Continent she 
has been quite as successful as in England. The fair pianist 


appeared with large orchestras in several countries. 


always making progress in her art. 


has 





Miss Drewett’s audiences are impressed at once with her 


attractive personality. 





Musicale by Morrill Pupils. 


Morrill presented two of her professional 
others with fine voices, at her last 
evening of last week. The Morril! 
studios, in the Chelsea, were again filled with friends and 
The program, excellent in arrangement 
was contributed by Cora Remington, 
soprano; Nona Malli, soprano; Jessie Pamplin, contralto; 
Mrs. V. O. Strickler, contralto; Anna Dinnell, soprano; 
Mae Furbeck, soprano, and Lillia Snelling, contralto. Each 
of these singers showed the value of Mrs. Morrill’s method 
of instruction. Miss Remington and Miss Snelling are 
heard in concért, and both have a number of engagements 
in the New Year bookings. 


Laura E, 
and several 


Tuesday 


pupils, 
musicale, 


invited guests. 
and varied in kind, 





Turner, the musical director of the Musical 
of Springfield, Mass., arranged a program of 
for the December concert. The choral 
numbers included: “Around Us Hear the Sounds of 
by Dvorak, English version by Henry G. Chapman; 
and “Banner of Saint George,” by 
Kelsey and an orche stra assisted. 


Arthur H. 
Art Society, 
unusual excellence 


Even,” 
“Vineta,” by Brahms, 
Madame 


Elgar. Rider 


tan Opera House. 

Thursday afternoon, December 19, Hofmann recital Car- 
negie Hall. 

Thursday evening, December 19, “Fedora,” Metropolitan 
Opera House. 

Thursday evening, December 19, concert by the Musical 
Art Society, Carnegie Hall. 

Thursday evening, December 19, concert by the Rubinstein 
Club, Waldorf-Astoria. 

Thursday evening, December 19, concert by the Columbia 
University Philharmonic Society, Earl Hall, Columbia 
University. 

Friday evening, December 20, “Rigoletto,” Manhattan Op- 
era House. 

Friday evening, December 20, 
Opera House. 

Friday evening, December 20, “The Messiah,” 
Oratorio Society, Baptist Temple, Brooklyn. 

Saturday afternoon, December 21, “Faust,” 
Opera House. 

Saturday afternoon, December 21, 
Opera House. 

Saturday afternoon, December 21, 
phony concert, Carnegie Hall, 

Saturday evening, December 21, “Tales of Hoffmann” 
(popular prices), Manhattan Opera House. 

Saturday evening, December 21, “The Flying Dutchman” 
(popular prices), Metropolitan Opera House. 

Saturday evening, December 21, Symphony Club concert, 
Mendelssohn Hall. 

Sunday afternoon, December 22, New York Symphony 
concert, Carnegie Hall, 

Sunday evening, December 22, operatic concert Manhattan 
Opera House. 

Sunday evening, December 22, operatic concert, Metropoli 
tan Opera House. 

Monday evening, December 23, “Damnation of 
Manhattan Opera House. 
Monday evening, December 23, 

Opera House. 


“La Boheme,” Metropolitan 

Brooklyn 
Manhattan 
“Tosca,” Metropolitan 


Young People’s Sym- 


Faust,” 


“Fedora,” Metropolitan 





More Praise for Rosa Linde. 


More praise from Halifax for the contralto, Rosa Linde, 
is set forth in the following excerpt: 


The first of the artist’s course of concerts for the season was 
held in the Assembly Hall last evening. The hall was filled with 
the music loving people of Halifax. Rosa Linde captured the house 
with her first number, and from that until the end of the long 
program there was no interruption to the breathless silence in which 
they sat, except when they burst into hearty applause as each song 
was ended. And when the program was ended and three encores 
in addition, they refused to be satisfied until 
returned and sang one more. Madame Linde has a great reputation 
as a singer, which she fully justified last night. 
pure contralto and a very unusual one, having a range of three 
octaves, and through the whole register it is rich, full 
Halifax Morning Chronicle, November 7, 1907 


Madame Linde 


Her voice is a 


and true 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour (907-08 


ARTISTS (Names arranged alphabetically) 
SOPRANOS MEZZO3SOPRANOS TENORS BARITONES BASSOS 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHAR MM. 
DESANA “  MARCHI “ DANI FORNS J 54 SEGUROLA 
“ NIELSEN “ OLITZKA “ —_ D’AUBIGNY “ _GALPERIN “ — TAVECCHIA 
“ —_ NORIA “  GIACCONE “ MAUREL “ VILLANI 
“ PEREGO OPPEZZO “ — PULCINI 
“ 
CONDUCTOR ASSISTANT CONDUCTOR 


ARNALDO CONTI 


G. P. CENTANINI and G. BISACCIA 


.MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW vores ENGAGEMENT 


REPERTOIRE LOHENGRIN (in German), 
CONDA. MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RI 
m lan 


FAUST, eee CoLanre MTO. Bon 


DON GIOVANNI CAVALLERIA. 
Bon PASQUALE. BIERE, UGONOTTI, LUCIA 


Opening Boston, Mass., Majestic Tinton: December 9th, 1907 


New York Address: 


MR. HENRY RUSSELL. 140 West 42nd Street 





| SCHUMANN-HEINK 





Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 
131 East 17th Street 
NEW YORK CITY 
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Attention is called to the circular of Arthur de Guichard, in Walter A. Fritschy, a Swiss, who has taken a postgradu- 
whose studio of vocal music is at 143 West Forty-second ate course with Mr. Seigel and carries a letter of recom 
‘ i Oe , ' j , 
street, New York his musician has had a university mendation. Mrs. Porter Darling, of Boston, and Mary 
classical education, and in music two eminent masters, Elizabeth Cheney, of New York, have been teachers of 
Francesco Lamperti, of Italy, whose assistant teacher he Olive B. Wilson. She has also had instruction in the 
was for a time, and Dr. Hans von Bulow, of Germany. Royal Academy, of London, and is professor in the con 
He possesses a signed letter from Lamperti suggesting an servatory 
operatic career should he care to pursue one, and recom nrnre 
mending him as teacher of the Lan perti me thod should The Faelten Pianoforte School. of Boston. has a recom- 
that course be more tempting to him. Francesco Lam- mended representative in Kansas City in Mrs. Scott-Hill 
ti ie the mame of the aricinal and sex “— th 9 
perti 1s the name of the original and r master of that’ yer. She has had training in preparatory, normal, obser 
ee system af vo d — ¢ nl | . , , 
name, whose system of voi 1eV pment ranks with the vation class work and the many other privileges of that 
best of the school of vocal and artistic teaching of his day. wel] known Boston school of piano, which is extensively 
Dr. de Guichard’s reputation has-already been established ,nown thri ighout the West. 
in England and in France, so the circular states. In New nee 
a York he is making a specialty of coaching professionals in ; . . . : 
alee , : , Peru, Neb., has a music department in its State Normal 
opera, Oratorio, concert and church music, and of prepar- ‘ : : ; 
: a rh 1 4 School. Mrs. Francois Boucher, wife of the violin virtu- 
ing teachers. lhis special course tor teachers 1s now com ; d . ' t 
: . , ; oso, has been head of its piano department, but is now 
ing to be a feature of vocal studios, and will be welcome ‘ K aki . , , 
. , , 1 teaching wu ansas City, where her success with young 
to serious minded students who possess ¢he teaching in- Spee. ' : rr k ‘' m~ Ww = 
: , : . ’ veople in education in all lines is marked. Godowsky, il- 
4 stinct and are destined to become teachers. Special em- ?°°7 — ; ; : ag ' 
| tes ham Sherwood, f erick Grant Gleason, Sansome an 
phasis is placed upon the fact that Dr. de Guichard receives nit gags , ae maf en - : : ’ 
no pupil in his studio who does not possess a good natural Fannie Bl mfield-Zeisler have been teache o ian 
P , ' : : Sargent, of Kansas City. She graduated with highest hon 
voice and at ieast average intelligence rie insists upon 2 : ver 
j , ot ' ; rs from the Chicago Conservatory and had normal train 
the old Italian method of bel canto as the one which not ‘ : - bal We of , gh ek ; . 
} ; ' ing ith rs owar ‘Ils, O he smopolitan yn 
only puts a voice at its best, but preserves it through a ‘5 W'" Howard ells, of the Cosmopolitan ¢ 
| 1 Jal cove servatory, Chicago. Louise Parker, of the same city, ha 
ong and laborious career. This is most certainly vouched . ; : 
:; , ; ; studied with Bloomfield-Zeisler, Madame de Stepanoff, 
for by the best, greatest and most musical artists, who : : mi : 
' > 1 Mrs. Edgar Stillman Kelley and Leschetizky. Rudolf Ganz 
have been and are living illustrations , ; . é 
and Arthur Whiting have been among the teachers of 
nner or , 
; : : Geneve Lichtenwalter. In fact, there are few cities in the 
A. J. Goodrich and Percy Hem of New Yo ar , , F ' 
: rd : Union that have a greater number of trained specialists in 
both associated with musical work in Kansas City, Mo, ,, p 
} ‘ F . their midst representing so many American masters as 
the latter in the Conservatory of Music, the former as ,, ' 
: Me those abroad 
associate director of the Schultze College of Music. Mr neue 
Goodrich is known by his works and diagram illustrations 
of musical form and construction. His specialty is har- Winona, Minn., has a first class Norma eins 
mony, counterpoint and composition Phe college was music department. Illustrations of the larg torn 
' ; . ‘ horal are tal 1 and endelssohn 
established in 1869 by H. E. Schultze for violin and piano acred choral are taken from Handel and Mendel 
work. Jt has thirty certified teachers, many college gradu- Ofatorio Song is illustrated in folk, patriotic and art 
: = li- ; ~} . : . j 
ates and hosts of patrons selections from Italian, French, German, English and 


a Scotch schools In concerted vocal forms the mad 


nd { ong, duet, trio, quartet and chorus are illust 


; 7 é 2 from Morley, Purcell, Macfarren, Edward Elgar, Mar 

s bee sually successful, his name, which is a hou , , , 
has been unu ually suce ful, : name, W i a house Mildenbore, Nevin, Arditi, MacDowell. Gebricl Mas 
hold word with THe Musicat Courter readers, being we 


Pe rey Hemus goes to Kansas (¢ ity for t 


Opera and cantata are drawn from the best source 


‘of 3 na a : the instrumental work illustrations of the Morri 
at Kansas City from all parts of the Western section, and 


minuet an 


distributed through the West. Pupils have gone to him 
: ; , M gavotte are taken from Edward Ger 
ie is to re ‘re this coming summer ouise Massey, «1; , cial j 
he i pedi agua t C ing er i . a - Henry VIII,” Mozart, Beethoven, Bizet, Bach (D minor) 
a pupil of Percy Hemus; Mr. Powers and Mrs. Arthur EI- and Thomas. National dances are indicated by 


se ae sie 90 be _——. i tions of Grieg, Brahms, Dvorak, Scharwenka, M vsh 
aresthang, tone grpceng ene Cictos Rubinstein and MacDowell Idealized dance fort ar 
se s& represented by ections from Chopin, Wieniawski, Cl 
Mr. Seigel, the mandolin and guitar specialist, of New nade, Sapelnikoff, Sieveking, Weber, Moskowski The 
York, has a representative in the Kansas City conservatory 1 wn t gh Chopin, Weber and Moskowski 





ARTHUR de GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 
VOICE PRODUCTION SONG ORATORIO OPERA 
Special Coaching tor Protessionais Special Course tor Teachers Tuesdays and Wednesdays, from 9 A. M. to 4 P. M. 
. Studios, 143 West 42nd Street, (Opposite Knickerbocker Hotel) NEW YORK. 


S Mme. HEINECK-LLOYD | ‘.2""" 


UILMANT ORGAN 
SCHOOL 


WILLIAM C, CARL, Director 











Winter Term Begins 
Tuesday, January 7th, 1908 








SEND FOR ILLUSTRATED CATALOGUE 





34 West 12th Street NEW YORK 








Prelude and fugue, organ fantaisie, etc, are all taken from 
Bach; scherzo from Chopin and Mendelssohn; prelude 
from Chopin Mendelssohn, Rachmaninoff; rhapsodie, 
Liszt; nocturne, Henselt and Chopin; berceuse, Chopin 
and Grieg; march, Grieg, Bert Schubert- Tausig In 


the larger forms of instrumental music the suite is taught 
through Bach, d Albert, Rubinstein, Schumann, Grieg, Mac 
Dowel rhe sonatas are chos« from Beethoven, and 
overtures from Mozart, Weber, Humperdinck, Wagner, 
Donizetti, Meyerbeer, Verdi, Leoncavallo and Gounod 


rhe above is the close of a g and isecutively graded 
course of music for the special preparation of teachers of 
public school musi It begins wit terval and goe 
through such as the abov work is taught educa 
tionally, subject to super 1 l unination, and the 
science of imparting all! t thers i ided in the work 
This State Normal S { tment is directed 
by one of the “rea ry, Caro 
ne V. Smith | EpGar THOMA 

Jessie Abott-Pickens as Vocal Teacher. 

Jessie Abott-Pickens, sister of Be Abott, the prima 
donna, now established at t I ( ingwood 45 W 
Thirty-fifth street, has accepted a limited number of ad 
vanced vocal puj Miss Abot ing these 
singers fc ppea p rt. H W 
experience in | rope V i tted he 
for the work s \\ ‘ Fr 
taught the ( te ( tf A inde d 
Polign ind othe \ t of her ex 
cepti musical WW \ \ I ens 1 
be ww her fr i broad 

De Re cl M Li ek 2 
Ww be glad to he young $1 i I them rega 
ng their ca 
LiederKranz to Honor “ Faust." 

The Liederkranz S \ { N y W rt 
| t testi Ay ox ( ill, to ¢ 

‘ ite the ver t fi publi 
tion of Got gi l I | iz Chor 

\ ( | ic Society w 
" t l pr i to be donated 
the Carl S l 


ROSS DAVID 


Tenor-Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—' Phone, 215 Gramercy NEW YORK 
(Authorised Pupil 


PEOPLE'S SYMPHONY CONCERTS 
Educational Concerts for Students and Workers. 
FRANZ X. ARENS, Musical Director 
Full Orchestra. Eminent Soloists 
Carnegie and Cooper Union Halls 
Prices 50, 35, 25 and 1§ cents 


SYMPHONY AUXILIARY CLUB 

Six Chamber Concerts. Course tickets, $1.50 
(admits two) Tickets for sale at 32 Union 
Square, East. Mail orders receive prompt at 
tention 


THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York, 
Development and placing of the speaking voic gesture 
pentomime, literary analysis. Dancing Jencina Clase 
Benelit tothe student of ros! musts und to the'man cr woman 


appearing bDiicly In any capacity, and also to those seck- 
ing general culture. 


Granberry Piano School 
FAELTEN George Folsom Granberry, Director 


Ps sams 
SY ST E M CARNEGIE HALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gine Oct. agth. 

108 Montague St., Brooklyn, New York City. 


weva. CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1994 N Street, Washington, D.C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D. C. 
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( Decemt , 
| Hall was one: of the 
ic} WW not torget The 
ed in every way that he 1 

i of his instrument 
=F 
if t Music Hall Thursday after 
The pi t played numbers heard in 
> Fr 
Cin ti Conservatory of Musi 
d vet uccessf Pier Adolfo 
resting program, in which pu 
inguished themselve Henrietta 
the Bach E major concerto, gave indi 
thore training Mary Dennison 





ind ympathetic tone is well as 


W ce desers credit for the 

played with Lowena Hanlin and 

Pp trio for violin, piano and flute. 

+} a loist inging with fine 
THE 


FREDERIC MARINER 
STUDIOS 


PIANO INSTRUCTION 





Student vedettais each week 
NEW AND ATTRACTIVE CATALOGUES 


37 West 92d Street, New York 
Telephone Connection 


Hew Work College of Music 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vocal students receive free instruction in 
harmony, « vanterpoint vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Catalog sent on application 


AGNES PETRING 


SOPRANO 


Pupli ef Catenh 
Se ail Stack- 
hausen. 


Soncerts, Oratorios, Recitals 
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Exclusive Managers: 
HAENSEL & JONES 
254 Piftth Avenue, New York 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 























ENGAGEMENTS NOW BOOKING 








DIRECTION: 


Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 




















success the “Cielo e Mar,” from “La Gioconda,” and “Lend 
Me Your Aid,” from Gounod’s “Queen of Sheba.” 
| an 
The trio concert last week at the Cincinnati Conservatory 
of Music was well attended. The program presented by 
Douglas Boxall, pianist, Bernard Sturm, violinist, and Julius 
Sturm, cellist, included the Brahms trio in C minor, op 
101; the Schubert trio, op. 99, and the Beethoven sonata 
in E flat for piano 
| an nd 
Pietro Floridia’s historical song recital, at the Odeon 
Tuesday night of last week, was another occasion which 
called attention to the art of real value. In the exposition of 
his music Mr. Floridia demonstrated the development of 
the French lyrical music from the Troubadours of the 
twelfth century to the beginning of the nineteenth century 
eRe 
The next visting orchestra to appear in Cincinnati under 
the auspices of the Cincinnati Orchestra Association will 
be the New York Symphony, at Music Hall, January 10 
and II. 
nee 
Weber’s Band, under the direction: of John C. Weber, 
will give a concert at Music Hall Sunday afternoon, Jan 
uary 12 
eRe 
Gisela L. Weber, violinist, Louis Victor Saar, pianist, and 
Emil Knoepke, cellist, all of the faculty of the Cincinnati 
College of Music, will unite in a concert at the Woman’s 
Club early in January TEMPO 


Bispham in Buffalo. 


Buffalo, N. Y., where David Bispham has given recitals 
this season, proved again that it has music lovers of a high 
order of intelligence and music critics of discriminating 
mind Che following paragraphs are taken from extend- 


ed reviews in the Buffalo papers 








That is nparable rtist, I id Tispham, gave a recital last 
ening in Cort ntion Hall befor 1 very large audience. It is 
al seasor ince this American baritone has given an entire 
rogram in Buffalo, and during the last year or two he has spent 
f tl time in England, where he is no less a favorite than 
When ¢ it artists have been absent for a time from the concert 
ie of the country, there is always apprehension in the hearts of 
their admirer that a return may show waning powers on their 
rt in the case of Mr. Bispham, however, it is safe to say that 
er has he been heard here to better advantage Never has he 
en greater pleasure and never has his rare art commanded more 
nuine and spontaneous admiration Buffalo Express, October 27, 
llis splendid musicianship, intense feeling, and finished style, wer 
ne nor artistically disp d, ance n the varied program which 
presented, his magnificent voi interpreted each number with 
consummate skill Buffalo Courier 
rhe music lovers of Buffalo were privileged to listen to a program 
of unusua trength and originality last night by David Bispham, 
© magnificent voice was greeted with keen anticipation by a 
irge audience Buffalo Times 
David Bispham is so firmly established in reputation as the fore 
most baritor concert singe of America, at least, that critical dis 
cussion of his work last nigh Convention Hall is superfluous 
Ik us every faculty and accomplishment that goes to making the 
ideal terpreter of music for the baritone voice To every tech 
cal gift and attainment he adds the personal quality of eloquence 
a very high degree, so that often he moves the listener in th 
me arin that the finished orator wins his triumphs over the 
emot fla New 


Kelley Cole in Cincinnati. 


Kelley Cole was received with marked favor at his recent 
appearance in Cincinnati with the Orpheus Club, of that 
city. Some press opinions read as follows: 


Kelley Cole, an artist, though hitherto unknown in the city, firmly 
established himself at one bound as one of the most delightful of 
ballad singers ever appearing before a local audience 

His choice of songs, which ranged from grave to gay, from th« 
merriest ballad to that of deeper sentiment, from old English and 
lrish melodies to lieder by the most modern composers, established 
him as a singer of unusual accomplishments, and more than justi- 
fied the overwhelming applause which he received.—Cincinnati Post 
December 5, 1907. 


fhe concert presented a thoroughly enjoyable soloist in the tenor 





ey Cole. He sang three groups of songs, besides assuming the 
tenor part in the Dudley Buck composition, and in all demonstrated 
a dignity of style, a finely schooled voice and an excellent delivery 
llis ballad singing was most engaging, particularly that of “If Love's 


a Sweet Passion” and the old Scotch melody, “Mary.” His group 


of German lieder was also well done, especially Weingartner’s 
“Liebesfeier,”” giving evidence of his musicianship and showing the 
more serious side of his art. He was cordially received and 
responded with several encores.—Cincinnati Inquirer 

Mr. Cole sang three groups of songs showing a voice of wid 


range, which has been admirably schooled in the matter of phrasing 


flexibility and smoothness.—Cincinnati Commercial! Tribune 


Mrs. Graham Putnam directed an excellent concert 
given December 6 in the little mining town of Ely, Nev 
The program included numbers from the works of Gounod 
and Hoffmann and the Christmas part of “‘The Messiah.” 
Solo and ensemble music was contributed by Mesdames 
Witcher, Stevens, Rickard, Shraven, Nev'n, the Misses 
Kosta, Miller, Rowe, Fornia and the Messrs. Lindley 


Stevens, Dobbins and Freeland 
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As a Champion 
prote of the skin and ov mn tm A na slar men and 
women, 
MENNEN’S BORATED TALCUM, TOILET POWDER 
a safe and pure healing and protective powder, the merits of which 
have been recognized and commended by the medical profession 
for many years. Winter winds have no ill eflects where Mennen's 
s used daily, after shaving and after bathing. In the nursery 
t is indispensable. For your protection--put up in nhon-refill- 
able boxes--the ‘box the lox.” Ii MENNEN'S 
face is on the cover it's genuine and a guar- 
antee of purity. Guaranteed under the 
Food and —_ 1g Act, June 30th, 1906. Serial 
No, 1542 ki everywhere, of by mail 25¢ 
Sample Free 
GE au > ay: NNEN co, 
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Try mamreorinne s Viet | Borated) Talcur 
a@let Powder 
It has the scent of fresh-cut Parma Violets 











REINALD 


WERRENRA 


BARYTONE 


SOLE MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
*Phone: M9-38th 





VIoLInistT 
Adiress: C. G. SHAFFER 
257 WEST 100th STREET, NEW YORK 

Telephone: 4917 Riverside 





MARY LANS 


SON TRALTO 
~ ph -y abroad with Lamperti 


Jean de Resske will open studic 
at 128 West lith 8t., N. Y. nr 
Jobgena ac Tate Bites" Sok 
& 8 City. 
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ADDRESS: 
Eastern Manager: HENRY WOLFSOGN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 
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L. E. Wry Maneger, — Angeles, Cal. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. | 














Orr F THE Press Sect Y weeks, but in January this branch of the work will be take 
Mes. Joun Ontver, ¢ Porrar A : 
Memt s l lecermmbs 2 ) p in earnest 
Che Matinee Musical, of Indianapolis, is well launched The Chaminade ( of Jackson, Miss., sends 
into its season and the special programs thus far have owing list of officers for the present season: Mrs. G W 
1 ‘ >.) j > nt \ 
een very interesting. Mrs. A. M. Roberston, who has for Riley, president; Mrs | Brame, vice preside 
many years been the leader of this active organization, 1 West, secretary; Mrs. L. W. Thompson, corresponding 
} " , , ‘ | 7 1] - aM , oN 
president again this seasor rhe artists for the President’s secretary Mrs. | H. Galloway, treasurer, \ 





Day were Blanche Strain Good, of Warren, Pa., who is a Henry, hbrarian 
most charming pianist, and Virginia Hewett Shafer, of The calendar of the Ladies’ Music Club, Lopek 
Louisville, Ky., an equally charming singer. Kan., gives an account of an interesting program of Chri 
December 6 the Morning Musical, of Oneida, N. Y., held) mas music on December 11. The program was in charg 
its third meeting of the season American Composers and of Mrs. Thatcher Che Topeka club has entered 
rheir Work” and the « I America and its artists twentieth year, and the members are interested and 
were the subjects discussed in all the work Mr Parkhurst is the president 
Under the auspices of the Amateur Music Club, of Mem N. N. O 
phis, Tenn., the music lovers of this city were afforded the 
privilege of hearing the renowned pianist, William H 
Sherwood, of Chicago, on Tuesday, December 10. Mr Tirindelli as Violinist. 
Sherwood is a pianist of rare ability. He is an artist of Tite meaner has called aiteal emer 
whom America is justly proud. The Amateur Music Club , mp sas, af 2: mele = ( ( 
is one of the smaller clubs of the city, being confined main eewetnu iM H vy ranks high a ' 
ly to the piano pupils of Mrs. E. T. Tobey, one of Mem or. hat b e iss 
phis’ leading plano teachers He has been called on ‘ f < t 
rhe Rubinstein Club, of Cleveland, Ohio, gave its op concertmeister, the Covent Garden Orchestra, in Londot 
ing concert on December 9 at the hall of the Chamber of luring brilliant opera sea ad « 
Commerce [he program was under the direction of the jp any occasions made great effect. Herewith are rep 
new director, Mrs. Seabury Ford. On account of the work duced three notices referring t 1 1 
of the club members in ranging this program the Study 
Section of the club has een neglected for the past tew . : 7 < : “ * . 
LAST SEASON IN AMERICA "ce" teen Be a oak oh 
Transcontinental ‘ ree by 
Tour x . . 
October 15,07 I 
to 
April 1,°08 
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STEINWAY & SONS 


Present 


The Eminent Pianist 








Soloist with the 
Leading Orchestras 
and Kneisel Quartet 














Opening Concerts with Boston Symp! f 4 c, a thout 
Orchestra, Boston, October 18-19, ad , é R 1 ¢ 


For open dates address F. WIGHT NEUMAN 
65 Auditorium Bidg., Wabash Ave. Chicago, Il! 
Sole Representative for RUDOLPH GANZ 


rIuroocaz 











Address 


ERNEST URCHS 


Steioway Hall, New York 





STEINWAY PIANO USED 





FLORENCE 


Personal Address: 79 Halsey St. 
WEWARK, BL). 


‘Mn aan ieee Mi U LI O ; x 
TENOR Vocal Instruction. 

A. ” Lecture, Song-re- 
cital, ‘‘The Art-song, from Schubert to 

. the Present Day.” 607-8 Carnegie Hall 


THE RENOWNED BARITONE 

aS B=) oO zm S&S B=) All branches of Sin ing Special training for opera. En 
dorsed by Conried, Chadwick, Dr jegfeld, Gerhart 
Heintzman and others. Teacher of Georg Fergusson 
Shanna Cumming, Car! Dufft, George Fleming, Medora 
Henson, Jeanette Fernandez, Florence Mulford 
13 Lung’ Arno Serristori, FLORENCE, ITALY 

Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE - : : NEW YORK CITY 


Aanmna Lankow 


Aathor of “THE SCIENCE OF THE ART OF SINGING ’**~ 
New York Studio: 25 West 07th Street. European studio address given later 
The only authorized teachers in New York: Mrs. Jame Gorden. Mr. Andreas Schneider. Mr. Berrick von Norden and Mr. Victor 
L. Lankow. Abroad: Eduard Lankow, Martha Hofacker, Paul Ve ron, Marie Orthen, Marguerite Arcularious- Jantzen. Here: Freda 
Buesing, Andreas Schneider, Berrick von Norden and others. 


CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 
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CHARLES W. 


CLARK 


in the United States 


September, 1907 
February, /908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFFE 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 


STEINWAY PIANO USED 


LESLEY MARTIN, bei canto 


Studio: 1425 Breadway, New York 
SINGERS —Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bernus, 
William Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work 


7 TEACHER of 
| MCLELLAN “scm 
g ATELIER BLDG. 
succes H s BROWN 33 W. 67TH ST. 
son 10 sa Phone, 42% 

| i .! Columbua 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Breed Street, Philadelphia Pe 
Affiliated with the University of Penasyivenia 
Wemen's Dormitories. Year Book, Pree 
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Blakeley Organ Recital in Buffalo. 


} é the Canadian organist, gave a success- 
f Convention Hall, Buffalo, Sunday after- 
) | er 1 Some criticisms from the Buffalo 
} following par graphs: 
of the Sherbourne Street Methodist 
the complete success at Convention 
= ! I terful work on the Pan-American 
o! f best k ganists of the 
ed i to er visit 
t « f the n, not 
Se f ‘ 1 of tl f Canadian 
r 1 ar j t wer« 
} hy December 1¢ ) 
( on was attracted to Con 
to hear Mr. Blakel He 
tate I k was 
( r 
— i ‘ nt r 
ma ] ft thing th 
oc J howed 
’ 
4 Rubinstein Club Concert. 
to impart a festive note to the Ru 
wd Fo ( en in tl irge ballroom of th 
- r-/\ yn t ist wee Decora 
ma en and some inspiring Christ 
1a brilliant pening of the season, and 
of t twe rst ir of the club An 
| mil of the New York Phil 
=| 1 the singers, all cf whom are 
™ / \\ RR. ¢ n, the 1 ical director, ap 
A é rec 1 with a warm round of 
ot animated appreciation wa hown 
= f nore pecially after the choral 
ti included Overture 
( I ballet m from “Samson and 
bed ‘ yimpl From the New World,” 
i Berlioz. Surely, here was 
» discu 
ub d ised the usual fine balance 
\ f tone As usual, likewise, the club 
re ed tl ever hand of Mr. Chapman, While 
compositior ke “The Chorus of Cigarette 
( Carmet Sancta Maria,” by Faure; “Naz 
Gounod, and “Legende,” by Tschaikowsky, two 
l ial, if not more, attention 
W W r Butter es,” by the late Ethelbert 
na f rra nt of MacDowell’s “To a 
Woodland Sketches”). Mr, Chapman 
ted for adding these gems to the list; 
gel \W by My Sheep,” a seven 
Christi hymn; “Obstination,” by Fon 
) 2a W by Czibulka, and “Solveig’s 
Grieg, were the other choral num 
nd M Harry Wallerstein, 
reception ihe imitermis 
wenty tes, afforded an oppor 
I ‘ y tl social 
( which has been a strong fac- 
= re born but to die, but the 
nifested the vitality which ts 
| terior n he choral members of 
{ wing singers Mrs. Charles Ed- 
\ ] i F. Alex ler, Lillian Andrews, Mrs. B 
eS Mary Jordan Baker, 
a B , Mrs. Lawrence Barnum, Mrs. G. P 
Mr W. M. Ber 1, Mr Andrew Rutherford 
\ ( e | ! Susan S. Boice, Mrs. Art J. 
Boyd, Mrs. Lawrence F. Braine. Mrs. A, 
J \ | ‘ M Alexander Candlish, Belle 
» ¢ Mir W. R. Chapt Mr George Henry 
ra | Duncan, Mr R. J. Ehlers, Mrs 
) M rrand, Lutie H. Fechheimer, Mrs. N. I. Flock- 
\i W. O | iburg Mr B. F. Gerding, Mrs. 
Hl. G Martha Gissell, Mrs. G. M. Gooding, 
E,W. G f, M Ce M. Hayner, Mrs. J. W. 
\ e, Mrs. S. C. Holliday, Mrs. 
Mrs. W. M. Hughes, Babetta Huss, Mrs. R. 
t \I Charles R. Jung, Mrs. H. C. Kraft, Miss 
Mrs. Frederick R. Lawrence, Mrs. F. A 
Mrs. R. Borden Low, Katherine Lurch, Mrs. Louis 
Mr Henry G. McAdam, Jeanne McLaughlin, 
M Mrs. Elmer A. Miller, Mrs. J. Fre- 
Murphy, Mr David Myerle, Mrs. George C. Pratt, 
\. Robinson, M W. C. Roever, Mrs. C. P. Roos, 
V. Root, M ( \. Skilker, Mrs. Eugene Lanier 
] | r, Mrs. Myron G. Taylor, Lillian A. Un- 
Mrs. Charles S. \ Patten, Mrs. J. T. Walsh, Mrs 
V. Washburne, Mrs. Joseph S. Wood, and Mrs. William 
\\ 
M \ m H. H. Ammerman, 
tt, Mr | vy Baumgarten, Mrs. Clarence 
| Mi W. R. Chapman, Mrs. Alfred W. Cochran, 





Mrs. Walter J. Currie, Mrs. Richard Deeves, Mrs. Francis 
S. Gray, Mrs. Harry C. Hallenbeck, Mrs. Albert W. Harris, 
Mrs. J. Everett Hasler, Mrs. L. Hermance, Mrs. Calvin E. 
Hull, Mrs. Stewart Hill Jones, Mrs. B. M. Kaeppel, M. 
Elizabeth Lester, Marie Cross Newhaus, Mrs. Eugene H. 
Porter, Mrs. W. H. Porter, Mrs. Runyon Pratt, Mrs. L. W. 
Spear, Mrs. Charles F. Terhune, Mrs. C. Tollner, Mrs. 
Sherman B. Townsend, Mrs. Charles A. Valadier, Mrs. 
Harry Wallerstein, Charlotte B. Wilbour, and Anna S. 
Wilson 

The officers for th President, Mrs. Harry 
Wallerstein; first Mrs Hoffmaa 
second vice president, Marie Cross-Newhaus; third 


year are 
vice president, Eugene 
Porter ; 
vice president, Charlotte B. Wilbour; fourth vice president, 
Mrs. Alfred W Sher 
man B. Townsend; corresponding secretary and tr.asur.r, 
Mrs. William R members of the governing 
board, Mr Burns, Mrs. William H. H. Amer- 
man, Ella Louise Henderson; honorary member, Mrs. Don- 
Am-rican 


Cochran; recording secretary, Mrs 
Chapman ; 


Clarence 


ald McLean, president general Daughters of the 
Revolution 
Masters of Music in Italy. 
rhe latest among the many interesting publications on 
postal cards in Italy is a card with six of the composers 











“vou niye Mo 











on it—lLeoncavailo, Mascagni, Perosi, Bossi, Tirindelli, Mar- 


tueci—which is hereby reproduced 





Hofmann Again. 
Josef Hofmann gave his third piano recital at Caregie 
As ell his per- 
are about alike, only the program need be given 


Hall on Thursday afternoon, December 19 


formances 


here, without further excitation or comment 


Prelude and Fugue, E minor Mendelssohn 
Vecchio Minuetto Sgambatti 
Senate Appassionata Beethoven 
Barcarolle, G minor Rachmaninoftt 
Orientale Stojowski 
Au Jardi Balakiretf 
La Tampeéte, Etude Liapounvtt 
Sonate, B min Chopin 
Magic Fire ( Walktr W agner- Liszt 
Winterstirme, Walkire . Wagner-Lisat 
lannhause Overture Wagner: Liszt 


Jefferson Egan, an Elfert-Florio Pupil. 

M. Elfert-Florio, the singing maestro, whose studio is 
at 22 West Sixty-first street, continues to receive encour- 
Jefferson Egan, now in 
Egan 


aging letters from his artist pupil, 
Florence, Italy, In one of his recent epistles Mr 
wrote: “I have begun to review the cperas, and now ap- 
preciate more than ever your knowledge and skill in teach- 
ing. I find my Italian accent in singing all right.” 
Mr. Egan is a 


York under the direction of his master. M 


who made his debut in New 


Elfert-Florio 


baritone 


is awaiting further news of this ta'ented pupil. and other 
pupils of this teacher are likewise interested in the progress 
abroad of their colleague 


Carl G. Winning, the new conductor of the Buffalo, 
Aaa f 


club in 


German musical 
Frankfort 
He taught and directed choruses abroad be 


Singerbund, formerly directed a 


Brooklyn. Dr 
Main. 
fore coming to this country. 


Winning is a native of 


on-the 


BALTIMORE. 
Batrimore, Md., December 21, 1907- 
The Baltimore Oratorio Society, under the direction of 
Joseph Pache, will give its customary two concerts and 
most likely will present “The Messiah” as an extra per- 
formance. This organization has, in a measure, attained 
the position hoped for by its honored founder, the late 
Theodore Sutro. In the last letter, the writer stated that 
3altimore had thrown off its time honored shackles of 
provincialism. To a certain extent this is true, but a few 
(shackles) still remain, and perhaps right here may be 
added that one (shackle) clings to the Baltimore Oratorio 
Society, for this society is not permitted to engage as solo 
ist any singer unfortunate enough to dwell within the lim- 
its of Baltimore County. _ 
nee 
Howard Brockway, pianist and composer, and Bart 
Wirtz, cellist, united in the last Peabody recital, Friday of 
last week. Both are teachers at the conservatory. The 
program, which was delightfully interpreted, included Mr. 
Brockway’s suite for cello and piano. Charles K, Bochau, 
another instructor at the Peabody, was represented on 
the program by an “Arcadian Romance,” charmingly per- 
formed by Mr. Wirtz. The music was presented in the fol- 
lowing order: Suite for piano and cello, Boellmann; piano 
soli: “Liebestraum,” Liszt; nocturne, Grieg, and rhapsody, 
Brahms; cello soli: “Arcadian Romance,” Bochau; “Rosch 
Haschana,” Carl Smulders; gavotte, Anton Bouman; suite 
for piano and cello, Brockway, 
nee 
The second in the series of five concerts by the Phila- 
delphia Orchestra took place at the Lyric, Monday evening, 
December 16. Hofmann was the soloist. The program 
proved one of the best that Baltimorians have heard at a 
symphony concert in some years. The concert was opened 
with the “Leonore” overture, No. 3, by Beethoven. The 
symphony played was the “Pathetique,” by Tschaikowsky. 
Hofmann performed the Rubinstein concerto in D minor, 
and the artistic scheme closed with the performance of 
Schubert’s “Hungarian March,” transcribed by Liszt. Carl 
Pohlig’s conducting was inspiring. The leader infused 
every One with the warmth of his temperament. 
neue 
Dr. John Quincy Adams, of New York, has been engaged 
by the Municipal Art Society to give a series of talks in 
Baltimore upon the comprehensive topic, “Art in Daily 
Life.” Through the foresight of Theodore Marburg, one 
of Baltimore’s leading citizens, these lectures will be com- 
bined with music. Edwin L. Turnbull and Dr. Philip Og- 
den (who constitute the music committee) have arranged 
appearances for a number of singers and instrumentalists, 
including: Mr. and Mrs, Hobart Smock, Dr, Thomas S. 
Baker, Dr. B. Merrill Hopkinson, Gordon Thayer, Kather- 
ine Poorbaugh and Mrs, Henry Franklin. 
nee 
Saturday afternoon of last week Dr. Hopkinson sang a 
varied and interesting program, under the auspices of the 
Arundel Club. His manly and sympathetic baritone voice 
was heard to fine advantage in the following list of arias 
and “ll Sail upon the Dog Star,” Purcell; “My 
Lovelie Ladye,” Ryan (Elizabethan air); “The Clown’s 
Song,” Ryan (Elizabethan air); “Edward,” Loewe; “Ich 
Stand in Dunklen Traumen,” Clara Schumann; “Liebst 
du an Schoenheit?” Clara Schumann; “Don Juan’s Sere- 
nade,” Tschaikowsky; “Vorborgenheit,” Wolf; “Die Ablo 
sung,” Hollaender; ‘“Heimliche Afforderung,” Strauss; 
“Revenge, Timotheus Cries,” Handel; “Turn Ye to Me” 
(old Highland air); “Israfel,” King; “The Mad Dog,” 
from “The Vicar of Wakefield,” Lehmann; “The Requi 


songs 


em,” Homer; “Fuzzy Wuzzy,” Whiting. The Arundel is 
the leading woman's club of Baltimore. Mrs. Leeds-Zeil 
is chairman of the music section. B. M. H. 





Success of a Valeri Pupil in Malta. 


Reine Vicarino, the New York soprano, pupil of Delia 
Micucci Valeri, has made a brilliant success at the opera 
on the Island of Malta in the role of Michaela in “Car- 
men.” Miss Vicarino went abroad last year on the advice 
of Bonci and Regina Pinkert to begin her career. Madame 
Valeri, whose studios are at 345 West Fifty-eighth street, 
is recommended by Signor Bonci, now of the Metropoli- 
tan Opera House. Miss Vicarino made her debut at the 
Royal Theater in Malta, and the following criticisms tell 
of an overwhelming triumph for the young singer: 


Miss Vicarino has a splendid voice, and she greatly pleased ail 
of her listeners. Her naive acting (as Michaela) contrasted well 
with the character of Carmen. She sang divinely well the “Qui 
dei contrabandiori,” and was greeted with the heartiest applause. 
The “Deh mi proteggi Signor,” was sung in a way to move 
the audience to tears. Miss Vicarino is a New York girl, who 
promises to become one of the greatest lyric artists America has 
ever produced.—Malta R e (translation). 








The American artist, Miss Reine Vicarino, who has a beautiful 
ard perfectly trained voice, gave a pretty and gracefal impersonation 
of the innpcent Michaela, singing with great taste and finish. She 
sang “To dico no, son paurosa,” in the third act very smoothly 
and poetically, and she had to repeat it.—Daily Malta Chronicle. 
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‘= MUSIC IN THE 


MIDDLE WEST. 











Kansas Crtry, Mo., December 10, 1907 
Activity in music out in this country would surprise 
many an Easterner. Nor is this confined to large cities 
The music territory seems to be fertile. People till their 
own music life, and turn up clubs, festivals and home tal 
ent of no mean degree. An organist speaks of the excel- 
lence of the “all local talent” which made part of his pro- 
gram. Another rode on a freight train in order to reach 
a town having its own choral society, music college, fine 
organ and hall, and getting ready for a May festival. An- 
other town, not upon the map, has given its eighth annual 
festival, four programs in each one. And so on. To tell 
of such endeavor, to stimulate the activity, to unify thought 
and interest so as to make the movement more general 
throughout the Middle West, is the province of THe Mu- 
SICAL Courier in establishing itself out here with us. 
nee 
Kansas City, Mo., is one of the headquarters of THe 
Musica Courter in the Middle West. Recent issues have 
contained items of record and encouragement in regard to 
our section. It is to be hoped that a feature dealing con- 
tinuously with the people who are engaged in the musi 
life of the place may be found of benefit. Two letters have 
already been devoted to valuable musicians in Kansas City 
alone. There are others. And there are some who, while 
not so prominent, have the qualities to become so. These 
people will not be neglected. All honest endeavor will be 
recognized and encouraged. Fact, not opinion, helpfulness, 
not criticism, and general aid to the general plane of mu 
sic thought and action, not petty snarling and snapping, is 
to be the character of policy pursued. 
nere 
Olive Wilson, likewise of the faculty of the Conservatory 
here, comes originally from Indianapolis, studied there and 
in Michigan, and taught voice and music fundamentals in 
various parts of the country. She is a radical and enthusi 
astic educator, having been trained in normal work as su 
pervisor of school music. She had advanced music study 
previous to operatic lines. Study in the Institute of Nor 
mal Methods in Boston and with professors of the New 
England Conservatory followed. As teacher in the Ginn 


Mr. ALEXANDERLAMBERT 


Studto: 792 Lexington Avenue (Near 6ist st ), New York 


Normal Summer College, liss Wilson’s active 
educational measures and influence acc 


in Chicago, \ 
ymplished much 
She taught music in the Manual Training School here, 
giving the matter a strong educational bent, and is now 
putting her experience into practice with classes in funda 
mentals and piano, talks upon care and preservation of 
the child voice, which are popu 


neue 
Two subjects will be kept in the foreground of strong 
dissent, namely, the practice of free singing and playing 
as a form of “getting on” (and which is the surest form 
of not only “not getting on,” but of killing musical power, 
force and dignity in a community), and that other pra 
tice, equally foolish, of sending children, or going as music 
students, a long way from home to study music, before the 
musical resources of the home section have been exhausted 
To help in the latter the qualities of valuable home musi 
cians will be kept in the fore 
zre 
E. Geneve Lichtenwalter, pianist, now of the Kansas City 


Conservatory of Music, has had exceptional advantage 


in literary as well as in musical directions. Abroad, 
masters were, Heinrich Barth, at Berlin Hoch Schule, and 
the late Ernest Jedliczka; in this country, Emi! Liebling 
Arthur Whiting and Rudolph Ganz. Miss Lichtenwalter is 
a graduate of the Leander Clark College in Iowa, and | 
had special courses at the University of Kansas and at 
Columbia University, New York. 

neRe, 


Alfred Hubach, in piano and harmony, and Charles I 
Hubach, in the art of singing, are among the active Kan 
sas City musicians. The pianist is also organist, student 
of the New England Conservatory, of J. W. Goodrich and 
Homer Morris, and is writing music 

nere 

Callie Clark is one of the popular vocalists of this 

tion. She has two church positions, sings in concert with 


th 


clubs and societies, and has a large class, who desire n 
ing better than their teacher's success. She studied with 
Rhys-Herbert in St. Paul and with Frank Steele, now in 
Detroit. She speaks of the quantity of talent in this se 

tion of the country and the exquisite voices of girls in their 
teens, all needing wise cultivation. She plays her own 


companiments, has good enunciation and diction, but i 


specially blessed with imagination and the power t x 
ress it in song. Miss Clark recently sang here in a recital 
of Guilmant and Grieg compositior Phe 


given by the organist, Hans Feil. Her ice i ri f 


Mildred Langworthy, now singing in a church in New 
York, is a Kansas City girl Allee Barbée, pupil of Jenni 


Schultz, is attracting much favorable comment in the con 
gregation of which she is soloist O. H. Treve 
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SOON TRAIL TO 


FOR DATES ADDRESS 


TUART-KELLOGG, ios cir. na.c 





ALICE MERRITT-COCHRAN, sno 


Telephone: 2305 J Bedford. 


Mexico Honors the Memory of Castro. 
Crry F Mex Decemt 8, 19 


Pupils of the Mexican Conservatory of Music will so 








begin rehearsals of “La Levenda del Rudel,” an opera by 
the late Ricardo Cast: At n uss for the late com 
poser was sung last Wednesday at the Jesus Maria Church 
The choir was assisted by the organ and an orchestr 
The P and Id 1 to this the o 
che y Chopin “Funeral M I’, Rocha 
rected the music 
neRrR 
Isabel Zente a vocal pupil of Madame Ochoa de M 
randa, gave a farewell concert December 6, on the eve ol 
her departure for Europe, where e is to continue h 
studies The concert took place at the Arbeu Theater 
The young singer was assisted by Esmeralda Cervante 
sop } l ae Cast Pp t R | M 1 
aritone, and the orchestra of N nal Conserv y of 
Music, under the direction of Car Met ‘ 
nner 
The City Mex t | t I i 
Ire Y \ t v 
ihe ¢ y d 1 
? i> y v ! Q 
rGW 
Olive Mead Quartet Concert. 
The Olive Mead O t w \ 
han H | y eve ] \ 
Whitin 1 i ‘ f 
New Y p ©) 
n extended | ( 
Helen R \ 
, , t bey , of { \l 
violis G N I | 
cellist 
Yonkers Choral Society Concert 
1} nke ( S t W 
{ T pt Mh 1 Ww 
se D Olaf 
‘ R 
Mi \ 
“ } 
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THE MUSICAL COURIER 
LATER PARIS NEWS. Dvorak. Rev. Mr. Shurtleff addressed the students on burg-American liner Kaiserin Auguste Victoria Decem- | 
“Influence.” ber 12. al 
"AR Jecem be 1907 
, hilt unre Rene 
f the Société Philharmonique a mt ‘ . 
. ; ail ; ; ‘ P , King Clark has now all his teaching hours full for the 
1 the way otf composition The musical program at last Sunday night’s reunion ot é : 
—_ ee ea ee f f : ae . season; Mrs. Clark also has a large class of pupils this 
Lecomte de Laisie (alter The sonatas chosen were from Bach, in B minor; Beetho : 2 : ‘sti . i 
es : 2 en ae goer : ‘ " , year. Thomas McBurney is assisting Mr. Clark this year 
ines, set to music by Key ven, op. 96, in G; Vincent d’Indy, op. 59, C major; Gabriel . , a : : 
a Be wav of chanc i wae in his teaching work. It is fortunate for Clark that he is 
I pian ay Way OF Chatig' aure, Op, 13, in 4 
' so strong a man. JELM EIDE. 
anna Gxed rule) of singina eee o ong a ma DetmMa-HEIpE 
ad in the 'n c, instead of having ee iain 
ot. Matane Three The “At Home” musicale given by Regina de Sales on The Bennett Musicales. 
delivered these songs without th lhursday afternoon proved again one of those delightful S. C. Bennett will begin a series of lecture-musicales at 
= } . P e 4 ° . . ° 
| inger knew her melodi nd successful gatherings—with music, tea and cheer. An hi, studios in Carnegie Hall, Friday afternoon, January 
y al er dicti W perfect ‘ lingly talented singer (a blind young lady) studying 3, assisted by his pupils. The talks by Mr. Bennett will be 
a} q , o . “de . : P : ps 
f ved: while th ithor wa vith Madame de Sales, sang a group of Schumann heder relative to his system of voice training. This master has 
1 at home in public that nd “Le Tasse,” of Godard. Georges Musikant, not a Get some exc.ptionally fine voices under his direction this 
, : cage mere lle st : ‘ 
nee and at the Ame nan but a Russian musician, and a most excellent prea ** season. Among the more promising students is a young 
! | i a ‘ is oO r os ( r T - ~: 
new sons or Played a very difficult “Fantaisie” of h wn composition tenor W. T. Byrd, from Oklahoma City Mr. Bennett 
lious and interesting in n arrangement for piano of a symphonic poem he has  petieves this young man has a career before him that will ‘ 
demanded. The written for full orchestra. M. Musikant is a yourg equal that of his pupil, Vernon Stiles, leading tenor in the | 
1 ’ man ll of tale abundan oO rat : és ” 
Hayot, André, ™an full of talent, an abundance of temperament and vehe Madam Butterfly” company. Mr. Byrd will be heard at 
met who is ssing ough his “sto stress” . . 
( Quatuor Mmence, who ts passing through hi corm and str perl- the musicales which Mr. Bennett will inaugurate next a 
“a FE minor, Od at present. A delightful conclusion of the program was eek . 
. r cr o , - | 
this club was heard bad in Marie Lewis Chambers’ recital of “Hiawatha’s si 4 
’ Wooing,” of Longfellow, with musical setting by Rossetter | 
in I. flat, op vs ‘ ? Engagements for Caryl Bensel. 
1] nerforn the G. Cole—and which called for encore contributions 
y | t me< 3 ; - ae Ro . . ¢ e > aged ¢ sj as 
on Among those present were: Countess d’Ounons, Duc de la ( aryl Bensel, soprano, ha _— engaged to sing ass slo 4 \ 
S d > vance of “The Messiah” at Sale Japtis , 
ment Chatre, Madame Mare A. Blumenberg, Dr. and Madam eS ee hel Ae orl i sg 2 A 
de Dion’ Florence Canfield and Mollie A. Brown, of Los hurch New Rochelle, N, Y., Friday evening, December 
: > her ine for the yv singer is ~ 
an en 2 Angeles, Cal., Penelope Peterson, Marquise de Bercy, ~¢ Another booking for the young singer is a cantata 
Jaronne de Mauvoisin, Paul Duquesnel, Mrs. H. N. and Pétformance in Elizabeth, N. J., January 4. This artist, 
gifte ‘ player, Isabelle de Sales, of Denver, Dr. and Mrs, J, D. Koenig, who will be heard at more concerts this season, is a pro 
ye ure ( nt ad Mr Spaulding, Allis von Gelder, Ruth Martin, Belle fessional pupil of Walter Young, whose studios are at 
' or :  & legle 1! 
ist Prosser, Harold Richter, Thuel Burnham, Dudley Marcus, arnegie Hall 
vell know inger, and = and other 9 : ; 
r thi n the program an a jJanpolsKi’s Western Tour. 
u r, by Beetho . : : : \lbert Janpolski, the Russian baritone, is booked for a 
. — Allis van Gelder gave the second of her successful seri : legit 
: : : Far Western tour that will begin at Troy, N. Y., and ex 
of lectures on Richard Wagner and his music last Tur : ; ’ ; 
; ; is Na tend to Seattle, Wash. Janpolski will sing with the Musi 
| an en day afternoon at the studio of Madame de Sales; the “let ; ; ; 
oe : cal Club of Detroit, Mich., January 15, devoting his pro 
grt motif or leading theme of the music commented on yes it te TY 
ors ; : : : gram entirely to compositions by Russian composers. The 
for piano and being illustrated by Mr. Burnham aie ‘ 
singer will appear with other clubs and organizations on 
W : “2 . 
' : . eee his way to the Pacific Coast i 
" Not, saturday evening 
Huff, w ne Leoncavallo was in Paris last Sunday and attended the 
vari performance at the Opéra-Comique “Salome” is the most popular opera given in Breslau for 
ee en Maraicl nd years. Madame Verhunk, in the title role is said to be 
~ | nn nd | 
inimitable as the cruel princess of Judea. Another new 
Kathervn Shary. of Omaha, a singer who has been in opera which lately has made a success in the same city is 
Paris all summer, is returning to her home by the Ham Reichwein’s “The Lovers of Kandahar.” ’ 
ae E 
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Criticisms of the Fionzaley Quartet. Carreno Plays Here. temperame . bs 
’ lhe Flonzaley Quartet will make its first New York ap Ceresa Carrefio was the chief attraction at the New re X a , fa 
pearance this season at Mendelssohn Hall, January 14, York Symphony concert ist Sunday afternoon = at Madam ( aad pe : ani 
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Leresic, December 11, 1907 
Gi ndhaus program brought the symphonic 
Der Tor und der Tod,” op. 10, by August Reuss, 
( pin I minor piano concerto, played by Josef Pem 
| of t Leip Conservatory; a contralto aria 
ay ( nother from Mozart’s “Magic 
two of the Elgar “Sea Pictures,” sung by 
Londot ind tl Beethoven seventh 
prologue proved to be a very good speci 
program musi Chis was Camilla Landi’s 
for yme 1sO1 Her voice holds 
wel Pembaur’s playing of the Chopin 
nd poet Nikisch’s fine reading of the 
t warmly appreciated At the concert 
the distinguished Italian com 
| wn orga neerto, beside 
t i ind f 1 
eee, 
ul imbe music program wa 
Petersburg Quartet, whose second visit 
nnel includ Boris Kamensky, Naun 
| ist id Butkewitscl 
we! Mozart G major, the B flat 
Taneiew, and the Beethoven I 
dent of M N al d 4 di 
nm musical tl t Last year he 
nterpoint book on w h he had been 
year I t f great interest 
ever i five 1 vement he theme are ill 
treated stror yet concisely through 


di ntent and the whole 


ise which musicians una 
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and 
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Great Bohemian Violinist. Pupil of SEVCIK 
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Address ORGANIST 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St.. New York 





failingly bestow upon Taneiew’s chamber compositions. In 
comparison with this composer’s chamber music his sym- 
phonies are thought to be somewhat dry. The St. Peters- 
burg Quartet played splendidly on the above occasion at 
the Gewandhaus. 
ne 
In Theodor Spiering’s annual Leipsic recital in the Kauf- 
haus, December 7, the artist played the D minor sonata 
by Veracini, the Spohr “Gesangsscene,” the Bach cha- 
conne, Bruno Oskar Klein’s “In dem Gefilden der Seli- 
gen,” Sinding’s new “Cantus dolorus” variations, op. 78, a 
Zarzycki mazurka and the E minor and G major Brahms- 
Joachim Hungarian dances. Edward Collins, of Chicago, 
was the accompanist. Spiering was not so well disposed 
as at his last recital here, but his program was so accepta- 
ble and much of the playing was of such high class as to 
make the recital enjoyable nevertheless. Collins accom 
panitd very commendably, This was his first public work 
since leaving Chicago over two years ago. Spiering will 
be soloists for one of the regular Philharmonic concerts un 
der Hans Winderstein late in January. The Leipsic pub- 
lishing firm of Lauterbach & Kuhn has accepted Spiering’s 
first six concert etudes for violin alone, and the etudes will 
be in print within a few weeks. 
nme 
The Leipsic premier of Puccini’s “Madam Butterfly” 
took place this evening with Jenny Osborn-Hannah in the 
title role. Fraulein Stadtegger was Suzuki, Herr Urhes 
was Pinkerton and Herr Kase was Sharpless. The house 
was almost filled and the recognition was very generous 
in appreciation of a really impressive performance. Mrs. 
Hannah has thus added another to her considerable list 
of unqualifiedly successful roles. Her successes are always 
based on good musicianship, a voice of high class under 
and the greatest imaginable indus- 
The next hearing of 


practically ideal usage 
try in the preparation of her roles. 
“Madam Butterfly” will be two days after the first. 
eRe 

Kathleen Parlow’s first concert here was played Decem- 
ber 6, and the second will be given a week later. The 
lartini “Devil’s Trill,” the Tschaikowsky concerto and the 
Paganini “Hexetanz” were her chief numbers. Her play- 
ing is great beyond any doubt. The chief desire for her 
future development will be that with natural artistic ripen- 
ing more of the poetic may be added to the already whole- 
some and agreeable musicality which her playing now dis 


closes 
neRe 
The baritone Robert Spérry, of Halle, was called to as- 
ist Miss Parlow in her first concert. He has also sung the 
third of his Schubert recitals. The singer is beginning to 
how great improvement, partly in better vocalism but 


chiefly in the deepening inspiration. The artist had gone 


for some years without singing in public 
nere 
\ glance through recent student programs of the Royal 
Conservatory indicates much ambitious material played. In 
rearly all cases the students had their works so well pre 


pared as to make the renditions enjoyable. A summary of 


the programs of November 8, 15 and 29 and December 6 


show . the Mozart A major pial ano concerto, Mozart E flat 


piano concerto (twice), Bach D minor piano concerto, 
W. F. Bach D minor organ concerto, Weber piano con- 
certstiick, Mendelssohn piano capriccio (twice), Saint- 
Saéns A minor concerto and Popper Hungarian rhapsody 
for cello, Lalo F major and Wieniawski D minor violin 
concertos, Mendelssohn D minor organ sonata, Brahms C 
major piano .sonata, Mozart C major piano and _ violin 
sonata and the Schumann piano quintet. Other solo pieces 
were Bassi’s “Rigoletto” clarinet fantaisie, Mendelssohn's 
piano variations serieuses, Schumann’s “Faschings- 
schwank,” Liszt’s cantique d’amour tarantella and D flat 
etude, Chopin's C sharp minor etude, Saint-Saéns’ romanza 
for «waldhorn, Vieuxtemps’ violin air varié, Kempter’s 
cappriccio for flute and piano, and songs by Weingartner, 
Brahms, Reger, Wolf, and Erich J. Wolff. Student com- 
positions produced were a piano sonatine in A minor by 
Herr Aron and four three-voice piano fugues by Herr 
Wollfahrt. 

The program of November 22 was the annual memorial 
to the conservatory benefactor, Justus Radius (1797-1884) 
The general public was admitted by invitation to this con- 
cert. The student orchestra under Hans Sitt played the 
Joachim G minor overture and the Grieg “Im Herbst” 
overture, besides the accompaniments to the Brahms B 
flat piano concerto played by Leonhardt, of Coburg; an 
aria from Bruch’s “Odysseus,” sung by Wilhelmine Dal- 
monico, of Leipsic; Klengel’s D minor cello concerto, 
played by Pokrovsky, of St. Petersburg. Marie Kiihne, of 
Leipsic, gave lieder by Brahms, Strauss and Hugo Wolf; 
Maria Cobalcescu, of Jassy, Roumania, played the Chopin 
F minor fantaisie 

Young Leonhardt has been called to the responsible post 
of third conductor of the opera at Hannover. He has been 
for some seasons in the conducting classes of Arthur 
Nikisch, and under Hans Sitt during the year since 
Nikisch’s resignation of his post at the conservatory. Lat 
terly Leonhardt has been given frequent opportunities to 
conduct the conservatory orchestra in accompanying per 
formances by the students. 

neRre 

James Davies gave a recital of a dozen songs at the 
home of Rev. Burtis MacHatton. Old English, Schnecker, 
Brahms, Hugo Wolf and Wagner were represented. The 
voice is a good tenor, coming under fine usage. For a sea 
son or two the singer has been developing his voice under 
Mrs. Carl Alves while he continued lecturing on English 
literature for the Leipsic University. 

Eucene E. Simpson. 

Mahler conducted his second symphony (C minor) in 
Vienna as a “farewell” to the city on the Don. Other suc- 
cessful concerts given there during the past few weeks 
were those of the Brussels Quartet, the Prill Quartet, the 
Berlin Philharmonic Trio, the Rosé Quartet, ete. 
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, ican wom th whom nature and art ave been lavis n voca 
Marie de Rohan's Operatic Debut. ee ae See ingen apne ee Ai Alice Merritt Cochran in Lendon, Ont. 


5 : ‘ i equipment, and r 

: A delightful artist is Marie de Rohan, the possessor of tive country. It was her first appearance in the role of Marguc Alice Merritt Cochran, the soprano, last week 

a wonderfully flexible, high, clear coloratura voice, wh this country, and the reception accorded 1 é ast hg t proved herself an artist of fine resource Frieda Stender 
‘ ait al st a : 'c> ul > ‘ Ga Sena 


Aagcuin 


satisfying Her ¢ is charming and tat billed } 
was billes e soprar part in the pertormance t 


! “The Messiah,” at London, Ont. Miss Stender’s sud- 
Margherita in “Faust” in Milwaukee on December 17, on len indispositior wever, compelled her manager, R. I 
‘ as ‘ : : bie « ' ' i 


- January li Date of Clark's New York Recital. “eae ru Kosar a 


F met with great success and the heartiest praise on her re : 


lemands of the role Milwaukee Daily News 


cent debut as Violetta in “La Traviata” in Chicago, and as 


both occasions with the International Grand Opera Com 
pany, which has been filling an indefinite engagement at the Charles W. Clark, who is having a most successful tour Johnston wit t would ke an effort to ur 
is to give a New York Madame Maconda, but } la, too, was ill, and so could 


lay, January 1 Owing ot make the trip At e last moment Mr. Johnston was 


International Theater in Chicago. Press notices follow under Loudon Char 





Miss de Rohan’s voice is s ‘ t s 





render the florid passages with case and precisic: The higher 1 to a change in Mr. Clark's route, it was necessary to cat tortunate enoug! cur ‘irs hran, a 
are especially good, as fron N 
they are invariably free oe 
from the more strident 
qualities that s often 
concert was 


d to begi 


come to notice if a voice 
is forced Miss de Ro 


han was decidedly effec- 





lowing t 
tive in her impersona aw = 


tion. All in all, Miss de 
Rohan's Violetta was one 
of the most effective im 
personations that has 
7 been offered during the 
present series of per 
formances.—Chicago Rex 
ord- Herald 


Miss de Rohan al 

Aa ready has held consider 
able attention in the 

eratic centers of the © 

World. She has an ex 

ceptional colorat a 

prano voice Chicag 


Examiner 


The chief point after 





Il is the voice, 
Miss de Roh: 


agrecably satisfying It 





iS a soprano of ample 
range, clear, pure nd 


; 


refined in quality espe 





cially effect 





per register, and posses 
sing good volume for 
such a kind of voice in 
the middle and lower 
tones. It is thoroughly 
schooled, so that the 
attack is free, easy and 
exact, the flexibility is 
highly developed, 





the singing of brill 
coloratura passages and 
ornamentations is rapid 
meat, and clear It is a 
voice essentially service 
able and of more than 
average charm — one 
which the managers of 
the Italian company w 
do well to secure perma 
nently would they 
strengthen their organi 
zation Chicago Tribune 
The small, but highly 
appreciative and discrin 
inating audience was not 
slow to recognize that 
Mile. de Rohan it was 
listening to a gifted 





singer and the appro 
bestowed upon her must 
have been gatifying it 
deed to the young woman 
who came to Milwaukee 
a total stranger. She had 
} sung but a few bars 
when a change came over 


Vv 


the house, which, 
then, had been in a list 
n she 





less mood Wr 
’ sang the spinning wheel 
. song, and later the fam 


ous “Jewel Song,” the 





CumtEnee SONne ae lenge MARIE DE ROHAN, THE COLORATURA SOPRANO 
contain itself, but burst 

forth in long and con 

tinued applause Her every succeeding number was similarly : , - ital booked fe ' by 
greeted. Mile. de Rohan has a strong soprar f wide range and , ; ‘ : , , 5 5 ' 


excellent carrying power It sounds car ar ke with ta r — ee 


0 La Forge at Schenck Concert. 


She displays the varying emotions of the art by the shading f pians permitted the tone to fix upor the lanuar dat 


Strain even in the highest notes, which « eaches with perfect ease on 


her voice In this difficult attem;t she was successf last night 





rising in the prison scene to unsuspected power But 





Taction to a who | e¢ followed the reer of thi 
tones, when she first hears th call of love ¢ her heart, she was r : . 
eminently satisfactory, her tones these scenes being rich wit nt baritone f | ot 
feeling.—Milwaukee Sentinel! When art comes marching along with inspiration and 
As Margherita, Marie de Rohan displayed « of such fre genius side by side it is indeed time to rejoice declare 
exquisite beauty that the audience was entranced It in a voice suct Paul E. Teichert in the Cleveland Leader of December 12 have lade af | f i r { 
as one hears but seldom in a lifetime. With greater power in its : violin a ’ Cc] 
upper register (judging merely from the finale in the fifth act last ‘ —S _ es ; nit ' ; String Quartet. J] ry 20 
evening), it would easily rank as one of the really great voices , a — ; mia 
of this century, and ome can easily understand how the Parisians *“"““ ‘ : 
came to rave about it; for over in Paris she is known as “La Voix It seems destitute of ordinary good sense, nay, simply f 





moi 1 . « r - } ’ 
” ‘ ‘ ‘ sree ast ¢ t ' ession | trym ) : 
d'or” (the voice of gold) Anything more lovely than her singing 4 . es oy ying ¢ seect 


of the “Jewel Song” can hardly be imagined. She sings as casily 


production the yuality f his voice wnd resert to those te 





; iti usual in y — bie knowledes , , A fae ¢ 
and naturally as a bird, and her voice possesses all the shades of calities usually employed by a music critic to air his knowledg t \ 


sentiment—the notes of sa‘iness and passion and ecstasy and all 
the “thrills of joy and happiness”; moreover, there is that quality 
of human sympathy and tenderness in the middie register that holds 
the untaught and cultured alike by its fascinating power.—Milwaw 
kee Evening Wisconsin. 


the subject They are superfluous; they are not needed The ¢« air se bh ' ne with remarkabls cce im a num 
of German songs—Brahms Schubert and Schumann—showed a: ' } 
: ber of concerts a recit n Europe he is one of the 
intellectual breadth of wonderful magnetic power The Hand 
owe . = . ; F » rit ] le 
number, “Where’er You Walk was a great lesson in tone pro main attraction rar musical CITCies 


duction and the comparative worth f one note in relation to tt fe = 
commen other. Clark's singing is knowledge gained by experience; his ar 

If a distinctive feature of the performance were to be selected f inter retation reveals an intellect and soul thet dominate and 
it would be the triumph achieved by Mile. de Rohan, a young Ame way the emotions, a wonderful insriration winter 


Wagner's “Ring” cycle will be given in Bucharest this 
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One peculiar feature of the recent working of the 
“closed Sunday” law was that the Sunday concerts 
did not seem to be missed. 

en tS 

IN spite of President Roosevelt’s exhortation, the 
population of New Haven gave a notable demon- 
stration of cash hoarding when Paderewski ap- 
peared there a fortnight ago. 

3 

Tue “Ring!” Now in English at Covent Garden 
London; Hans Richter, director. About to be given 
in Bucharest. Just given in Dessau. In short, this 
“Nibelungen” cycle is in vogue in no less than 
thirteen opera houses in Europe this season. 

bis 

ly happened in 1840 on the same day of the 
month as this—December 25—that one Peter 
Ilvitsch Tschaikowsky was born in the village of 
Wotkinsk, Russia—at least, they called him after 
ward by the name which he subsequently made 
famous. 

Sacnaleane 

rom time to time protests echo over the ‘ocean 
from England that the native composer over there 
is neglected in orchestral concerts. Henry J. Wood 
has played 447 orchestral works at Queen's Hall, in 
London, from 1895 to 1907, and of that number 
142 were by British composers. Before the com- 
posers of the blessed isles register any more “kicks” 
let them compare that record with the last ten vears 
of music in New York. 

; 

Pur daily papers announce that definite arrange- 
ments have been made in Boston for the incerpora- 
tion of an opera enterprise with an opera house, 
such as was referred to in THe Musicat Courter 
a week or two ago. Nothing definite has yet been 
reached, but the plans are being thoroughly can- 
vassed and the parties interested are giving a greai 
deal of time and study to the subject. 

‘ 

ue eloquent press agent delights to speak of 
Josef Hofmann’s “plantation” in Aiken, S.C. It 
happens to be a very modest little frame cottage 
on Laurens street, in that quiet city. This item of 
information will not echo loudly as musical history 
unfolds itself adown the path of Time, but it is just 
as well to have such details correct for once. A 
morsel of truth in the mountain of sensationalism 
which is dished out to and swallowed by the public 
each season should have a grateful and wholesome 
effect. 

Wren the “Ring” cyclus was given in Dessau, 
Germany, under the patronage of the Duke of An- 
halt (not Anhaiiser) and the aid of a number of 
Bayreuth singers, the local critics exhausted acumen 
and ink in complete efforts to explain the plots 
counterplots and plottings of the music drama. 
Chey even tried to explain what a music drama is 
and why it is not an opera, and the result was that 
the daily press of Dessau had no space left for 
editorials, which would have made the editors angry 
but for the fact that they themselves were the critics 
who inflicted the explanations of the “Ring.” Sim- 
ilar explanations and annotations of the “Ring” plot 
are again due in the New York dailies for the 
‘steenth time, for Gustave Mahler has begun his 
rehearsals here. In these circumstances there is m 
hope that New Yorkers will ever be able to learn 
what it all means anyway 






STIS 


A Dkesven critic charges the American girls 
there with the exaggerated applause that brought 
about twenty recalls at the end of the first perform- 
ance in that city of d’Albert’s opera “Tiefland,” and 
declares that the “‘sweethearts,” as he calls them, 
probably did not discern the “shocking” immorality 
of the drama itself, for if they had understood that, 
the regretful ovation could not have been so enthu- 
siastically pursued. The American colony in Dres- 
den did not resent this and calmly permits itself to 
be condemned to such a fate! Poor girls. Worse 
critic. Wasn't that the very reason for the twenty 
recalls ? 








Never before have we seen Mr. Hubbard, of the 
Chicago Tribune, lose his patience, and now that he 
loses it, it must be attributed to his experience with 
some Chicago music journal, if that place possesses 
such a luxury. There is no reason to ask any Chi- 
cago music paper to reform, should such publica- 
tions really exist there, for the musicians must first 
reform, they must be successfully appealed to 
first, and then there will be some chance for a gen- 
eral reform of present into healthy future condi- 
tions. We have never respected any musicians who 
because of fear of an unpleasant criticism or notice, 
have advertised on that ground—that is, advertised 
to purchase a criticism. How can such persons 
claim to possess a trace of artistic consciousness ; 
they do not even know what art means, and to music 
If Mr. Hubbard can put the 
backbone into the Chicago musical fraternity—the 


they must be deaf. 


backbone that cheerfully accepts criticism instead 
of purchasing the counterfeit article, worthless any- 
wav—he can bring his condemnation into practical 
effect. But no papers can be changed until the 
reform first comes, and that includes Mr. Hubbard’s 
own paper. 





NoruinG great in music can ever be accom- 
plished here by our local forces until they eman- 
cipate themselves irom the control of mediocrity. 
The musical oligarchy consists entirely of nonde- 
scripts, of individuals who are voted incompetent 
for the work they have undertaken, but which is the 
only outlet, practically, for our local musicians at 
present. It can go on for years to come unless a 
movement to counteract it is organized, and some 
one will arise one of these days to do the work. The 
Philharmonic Society is also forgetting its duty to 
our musical life by continuing a conductor who is 
not in sympathy with our life, our art aims or our 
musical ambition. This hunting abroad for a con- 
ductor, going to Tartary or to Old Russia for a 
New York Philharmonic conductor is like looking 
for civilization in Honduras or Samoa, Is there no 
sense of proportion here? Because a director can 
make a sensation with a sensational symphony like 
Tschaikowsky’s sixth—in many spots an absolutely 
banal work as a symphony, appealing only to the 
lower levels of musical intelligence—he is looked 
upon at once by us as a great conductor. The very 
fact that he did not make the impression through a 
classical, standard work was sufficient to create sus- 
picion among the judiciously minded. And _ that 
twisted theory of forcing Russian compositions 
upon us through such an amateurish attempt as the 
Russian Symphony concerts, many of which must 
seem unintelligible! No character, no purpose, no 
aim except to gain some personal advantges through 
a reflex effect in St. Petersburg, where most of the 
Russian music played here is not even heard and 
is usually shelved after the leaders there have tried 
it on sufferers such as we are made here occasion- 
ally. And Safonoff actually succeeded in loading 
upon the Philharmonic one of those symphonies! 
Why not some American symphony or composition ? 
We can do better than that here. Foreign conduc- 
tors, foreign soloists, foreign fourth rate composi- 
tions. Americans boycotted with American money! 
Stop it! 
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# MR. HAMMERSTEIN’S APPEAL. « 








The following circular is being sent out by Oscar 
Hammerstein, head of the Manhattan Opera: 


December 18, 1907. 

To My Susscrisers—Under date October 20, from Syd- 
ney, Australia, Madame Melba writes me that the state of 
her health prevented the fulfillment of her contract with me 
for this season. 

I immediately placed myself in communication with Sig- 
nora Luisa Tetrazzini, then singing in London, and suc- 
ceeded in securing her services at my Manhattan Opera 
House for the balance of this season, beginning January 
15, as well as for the three to five seasons following 

Luisa Tetrazzini is today the reigning coloratura soprano 
of the world, and according to the unanimous verdict of 
the musical critics of London, her vocal attainments stand 
unsurpassed in the annals of the musical history of the 
present generation 

In securing for my subscribers such an addition to my 
already existing incomparable artistic forces, at an enor- 
mous salary and at a time a business depression affecting 
in no small degree the attendance at all operatic and the 
atrical institutions, I am compelled to remind not alone 
my subscribers but also the opera loving public, of the 
necessity, if not duty, of their strongest possible support of 
my efforts 

In presenting in quick succession the works of modern 
masters entirely new to this country at an expense incredi 
ble to the layman, I am accomplishing something of which 
the devotees of music may be proud—no other institution 
here or elsewhere having ever attempted anything of the 
kind. I have received a number of complaints from sub 
scribers as to the repetitions of the new operas presented 
It must be borne in mind that the rehearsals for the new 
works going on day and night often interfere with the con 
templated production of repertoire operas and that the ot 
fering of an entirely new opera, cach costing enormous 
sums of money tor tour subscription perlormances only 1s, 
even from a financial standpoint alone, an impossibility 

sy devoting the Manhattan Opera House, of which | am 
the sole owner (standing on the records in my own name), 
to grand opera only, I am giving up a yearly rental of 
$150,000 to the cause of music; I am shouldering a respon 
sibility of contracts for a single season amounting to nearly 
three-quarters of a million dollars; above all this, | am de- 
voting my own personal efforts exclusively to the purpose, 
at an almost incessant physical and mental tax 

Commercialism and monetary gain have never been asso 
ciated with my undertaking or have ever entered into my 
calculations for a moment, my enthusiasm for the cause 
my desire to add to the musical greatness of our city and 
its educational results, are the only factors prompting my 
position 

I have absolutely and positively mo associates of any 
kind; not one dollar of anybody else but mine is invested 
} 


in this gigantic work. I have no financial backing of any 


kind ; anybody claiming the contrary is simply an impostor ; 
not an iota of influence also by any one can be brought to 
bear on my managerial actions 

vy I am not even 


As wealth is computed tod a wealthy 


man. Arrayed against me, a single, solitary figure, is an 
institution of operatic pretensions, created, supported and 
conducted by men of almost unlimited means 

I am told that the influences cf my efforts in the operatic 
field have lifted this other institution into a less jocular po 
sition than it held for the past several years. It is uni 
versally admitted that my artistic forces as well as the pres 
entations of the operas at my house are superior to the 
other. Nevertheless my subscription is not equal to the on 
obtained by the other house, while my expenses in most 
departments are equal 

If I am instrumental in improving the standard of grand 


opera at my expense, I am entitled an right to de 





mand as great a support as is accorded anv other in 
stitution 

The existence of but one opera house in New York can 
only result in retrogression of the art and bring the opera 
lovers into a position of servility to those who remain will- 
ing to distribute musical alms, in lieu of the maintenanc« 
of their distinguished social aspirations and exhibitions. 

Any other attitude on the part of the public is but a hu- 
miliation to me and my artists, compelling me in future to 
give either none or but a short few weeks of opera in 
this city and divide the balance of the season between 
3oston, Philadelphia and Chicago, which cities are ready to 
furnish complete guarantees. I don't want to be “patro- 
nized” or “helped along.” 

Respectfully, 
Oscar HAMMERSTEIN. 


N. B.—My subscribers are accorded the first choice of 
seats for themselves or their friends for the forthcoming 





letrazzini engagement for any performance not included in 
their subscriptions, The mail demand being already suf- 
ficient to more than fill the house, the earliest possible no 
tice should be given. 

Mr. Hammerstein focuses his statement about the 
proposition that his object is not commercialism or 
monetary gain, and that these questions have never 
entered into his calculations for a moment, but that 
he has established this Opera and is endeavoring to 
establish it permanently because of his enthusiasm 
The rest of the circular is merely an 


for the cause. 
explanation leading to that climax. 

If that will be believed by the community, and 
then the community fails to support Mr. Hammer 
stein, it has no desire for higher artistic aims in 
music. There is no question whatever that compe 
tition is beneficial in art as it is in all other phases 
of life, and that Mr. Hammerstein, in producing 
grand opera here, has stimulated the Metropolitan 
Opera and has created a rivalry based upon a high 
plane ot effort and endeavor. He has also demon 
strated, through this desire of his to benefit musical 
art in this community, that there are many peopk 
who attend opera besides those that naturally gravi 
tate toward the Metropolitan. Whether this is duc 
to sympathy for him personally and his enterprise 
or to the new works that have come forward, or 
different artists that have appeared here that have 
not appeared at the Metropolitan, or whether it is 
merely a curiosity, or whether it is due to the stim 
ulus itself of rivalry, we must all leave to specula 
tion. No one can solve that. 

It has been demonstrated for years past that this 
city is incapable of sustaining opera and a perma 
nent orchestra. New York has never had an 
orchestra that sustained itself as a permanent body 
the musicians playing merely and only in = such 
orchestra and accepting no outside engagements fot 
revenut New York has never had a permanent 
orchestra \ permanent orchestra in the City of 
New York must at least have an income from r 
ceipts to pay expenditures and salaries and emet 
gencies of several or more hundred thousand dollars 
a vear \fter New York provides for the Metro 
politan Opera House over $1,000,000 for the mus 
that is heard there, there is no money left for any 
permanent orchestra, notwithstanding the fact that 
the census for 1908 estimates the population will be 
about 4,500,000. That means that nearly 5,000,000 
people, including the strangers, are incapable of 
spending for a permanent orchestra and for the 


Metropolitan $2,000,000 or thereabouts Mr 
Hammerstein may place it upon an art pedestal, but 
the proposition is simply one of dollars and cents 


We can tell Mr 
that New York will not appreciate his artistic efforts 


to the community Hlammerstein 
and appetites; New York will support the Man- 
hattan Opera House under certain conditions, but 
those conditions must be absolutely based upon sen- 
sationalism outside of the manager. If Mr. Ham- 
merstein is going to give opera on the European 
provincial system, with .some excellent artists and 
now and then some world renowned artists, making 
it an ensemble, with the object of giving the opera 
as it was written and for the purpose for which the 

mposer destined it, he will never succeed, nor wi! 
the Metropolitan. The Metropolitan is also bound 
to lose money on that basis. People of this City of 
New York want sensation, and Mr. Hammerstein 
has been a public purveyor for many years and he 
knows it, and he has been advertising his artists on 
that basis, and only on that basis will he succeed 

There has never been a man who has received 
a greater amount of free sensational advertising 
than Oscar Hammerstein, with, probably, the excep- 
tion of Heinrich Conried. The papers of the City 


of New York have been full of these two names for 
years, and yet these daily papers do not seem to be 
able to make it pay for either institution. Last Sun- 
day the New York Times had both of these gentle- 
men at the top of its caricature page. 

One can hardly open a New York daily paper 
without finding the names of Mr. Hammerstein or 
Mr. Conried or both in some sensational attitude, 
Lately Mr. 


Conried was several times ousted from the Metro- 


and generally the stories are not true. 


politan and subsequently the statements were con 
tradicted in the same papers. They seem to be 
hungry to publish the item that Mr. Conried has 
resigned, just as they seem to be hungry to publish 
that Mr. Hammerstein has given up, when he has 
not. Back of all these sensational items in the daily 
papers one can see lurking the desire for that 
information to materialize, because there is no other 
reason for such publication 

If this were done with any other private or semi 
public enterprise it would have similar deleterious 


effects upon the public mind. We contend that both 
pera houses would fare better if they could dis 
pense with this kind of advertising; if they could 
convince the daily papers that this is injurious for 
1 


art, and that the genuine artistic individual will keep 


as far away from such institutions as possible when 
the daily papers make the managers the object of 
their sensationalism 

\fter all, as opera is not subventioned in th 
United States, it is a private question Che Metre 


politan Opera House is conducted by a private cor 


poration and the Manhattan by a private individual 
Both are catering to the public and both can get the 
public if they can give the public the sensation tha 
New York wants, but the musicians and the musical 
people of New York will not support the institutions 
on the basis of sensationalism connected with the 
managers. It is looked upon as illegitimate from 
the artistic point of view, although they are n 

personally responsible for it; it is the daily pre 

Look at the manner in which Mahler's arrival ha 
been treated by the daily papers! Mr. Mahler 
reached here last week and has been handled by the 
daily papers as il he vere at the head ra circu 
Green reporters were sent to interview him and a 

him questions of a private nature, which they kn 

nothing about, exce 
find out whether Mr. Mahler had ar feelings in 


refusing to give up his artists to the Metropolitan 


when he was at the head the Vienna ¢ pera and 
Mr. Mahler, like a gentleman, replied that he had 
only one thing to say and that was that he wa 


anxious to get to his hotel 


Phat is the trouble with the opera here and that 


} 


is the reason we have no permanent orchestra he 


real musical life of the community is not attracted 


to it because it is handled by the daily papers, a 


we say, like a circus Its dignity is offended 
character is completely annihilated, and it bye 
and purpose are completely lost sight of Ve 
pose that there have been at least five hi ed p 
tures ol Melba published In one pape r al me three 
hundred of Eames and several thousands t the 
Ly Reszkés What was the result Lher« has 
been no money made in these thing VCCAUISE 
people will support only the sensationa hin 
self and herself, just as the ipport the sensational 
iper itself, but not those I pi i ft ry 
engineering Chere are he | sew Yor 
several hundred th | 

feelu musica | eds ! i t 
musical taste, mt ntor 1 nandn il de 
io1 From those the er 1 et its p ! 
but not when tl t DpPOse it f la 
papers are w ed for s il purposes to bring 
mon to the manag 

There is another thing it ist be 
bered, and that the permanent orchestra 
be established in N« \ ir it were tf . 
that the mor timate et into the h 
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f a few musical manipulators. That is the reason 
New York musical community will not support 
ermanent orchestra. Remove the sensationalism 
eave it where it is in the daily papers and with 
artists ; refuse to identify yourself with it ; refuse 
rviews; refuse pictures; refuse all this free 
vertising, because, as Ibsen says, “You get noth- 
this world for nothing.” All free advertising 
vorthless and can only injure the managers, be- 
it is looked upon as an effort to secure sup- 
rt. Give the benefit of the sensationalism to the 
rs and to the artists, and as the artists are 
rely a temporary matter and a transient appear 
it can last only a short time 
Mr. Savage is succeeding because he will not per 
mself to be sensationalized. Governor Hughes 
a tremendous political possibility because he will 
permit himself to be sensationalized. Every- 
ling sensational is transitory, just for the moment. 
is no investment, and if people would know the 
ndition of the daily papers in New York City, 
the exception of a few, they would find how 
tle people care for those papers when they attempt 
ive sensationalism into their own channel for 





es. The people would be amazed to learn 
vhat a small number of copies some of the so called 
great papers of New York print every day and do 
The number they 


not distribute, but merely print. 
omething that would paralyze the 


This is 


distribute is 
readers, if they knew the small quantity. 
due to the fact that those papers are sensational for 
their own sake and the public will not support them. 
Mr. Hammerstein can make Tetrazzini a sensational 
but he cannot succeed if he permits 
iimself to be sensationalized. Mr. Conried has gone 
through the same experience; he has gained nothing 

it, and he, as an intelligent man, knows it. All 
this sensationalism and free advertising has no value 
rt and none at all for business purposes. The 
difficulty about this all is that people do not believe 


the sincerity centered in free advertising ; they actu- 
ally reject it as false 

Who ever sees any sensationalism connected with 
the enterprises of Klaw & Erlanger? It is all done 


quietly and it is the greatest theatrical enterprise on 


earth Those two men are compelled to use their 
names in making announcements and that is about 
the limit. There are managers of the drama in this 
country who are hardly known and who are making 
money all the time Chev advertise their attraction 
but they do not permit themselves to be advertised. 


Phe public will not support anybody whom it sus 


| f using the daily press for sensational pur 
pe der to make money out of it 

There is no question that Mr. Hammerstein’s 
enterprise should be supported. It is a magnificent 
chemi It shows that he is a man with a great 
deal of what they call in America ‘sand’ —an ex 
pression which means courage—and has faith in 


| faith in the public, but he must convines 


himself ar 
the people that he means what he says in that para 
graph in which he speaks of commercialism and 
money making, and the first steps toward that is to 
prevent the daily papers from making of him a 
sensation, although it is nearly hopeless to reform 
the press of New York. 


this situation. 


That is the philosophy of 


lo the whole musical world its official organ, 
Pur Musica Courrer, sends a hearty Christmas 
greeting and best musical wishes for the Yuletide 
season and all the period that follows after. The 
holiday carols should peal out with a particularly 
joyous ring this year, for, while every other line of 
industry has suffered grievously in the recent finan- 
cial storm, musical enterprise has not felt the de- 
pression to any appreciable extent. THe Mustcar 
Courter is just rounding off the biggest year of 
business in all its history, and what pleases us more, 
also its biggest vear in usefulness to the American 


musician 


THE LULLABY OF THE LUCRE. 

In connection with things recently said in these 
editorial columns about San Francisco and New 
York daily newspaper music criticism, the following 
clipping from the Pacific Coast Musical Review is 
decidedly apropos: 

The musical as well as the daily press of New York, 
with the exception of Tue Musicat Courter, exhibit a 
very contemptible and mean attitude toward San Francisco 
as a musical community. While the Musical Review 
does not agree in every point regarding Tetrazzini’s merit, 
there has never been any question regarding her marvel- 
ous quality of voice and the sensation she created in this 
city at the time of her engagement at the Tivoli Opera 
House. At that time the New York press was very quiet 
regarding Tetrazzini’s triumph. At the present time, how- 
ever, when London is merely following where San Fran- 
cisco led, the press of New York is making all kinds of 
somersaults regarding the London success of Tetrazzini 
Why should San Francisco not receive credit for having 
picked a musical winner? Why should the self-conscious 
criticules of New York ignore this city when it accomp- 
lishes something worth while? The writer has faithfully 
reported the sensational success achieved here by Adela 
Verne. Why are the New York daily and musical papers 
silent? Do they expect Miss Verne to pay first and 
receive recognition afterward? Or is San Francisco not 
considered competent to pass artistic judgment? We 
really are anxious to know so that we can retaliate some 
day. So far San Francisco has discovered for America 
Antonia Dolores, Fritz Scheel (as symphony leader), 
Fritzi Scheff, Luisa Tetrazzini, Adela Verne, and even 
Madame Gadski scored her biggest financial success here. 

No program annotations having as yet been ar- 
ranged for by Miss Verne in this town, certain crit- 
ical attention naturally enough does not busy itself 
with her doings in the nebulous West. This is all 
a matter of business in our wonderful town, and 
Tue Musica Courter is flying in the face of daily 
newspaper tradition here by giving Miss Verne this 
prominent and valuable space without being paid 
for it. However, the size of our heart always has 
kept pace with the size of our purse. 

KO 

According to Michotte, Rossini told Wagner that 
the latter's dramatic melody would, in time, degen- 
crate into declamatory singing. At the same time 
he stated that if his generation did not appreciate 
Wagner's works, the younger generation would be 
come converted to them. Rossini—this is a matter 
of a half century or more ago—in accompanying 
Wagner to his door after a walk, intimated that in 
another century the music of their day would prob- 
ably not be heard any more, owing to the all em- 
bracing yellow peril. Indeed, he said definitely to 
\uber on one occasion that in a century the whole 
music of Europe would be Chinese 

n> 

\bout the recent concert of the Musical Art So- 
“In ‘Stille Nacht’ the choir fell 
into grievous errors of intonation.” The Staats 
Zeitung says: “The d’Indy suite for string orches- 
tra, trumpet and two flutes was not played well at 
all. * * * The tenors made themselves unpleas- 
antly conspicuous by their over noisy ways.” The 
“Lapses were frequent, particularly in 
intonation. * * * Gevaert’s ‘Les boisins’ suffered 
Wan- 
dering and unsteady pitch also injured Verdi’s ‘Ave 
Maria. * * * D'Indy’s suite received a some- 
what rough performance. * * * Poor intonation 
detracted seriously from one’s relish of Cornelius’ 
wonderful ‘Der Tod, das ist die kuehle Nacht’ ” 
The Evening Sun says: “‘The Pilgrims’ Chorus’ 


ciety the Sun says: 


Press says: 


in the performance from faulty intonation. 


from ‘Scarlet Letter’ showed how very badly some 
admired choristers could sing their own tongue.” 
\side from the foregoing, then, the concert appears 
to have been an unalloyed artistic treat. 


CoNRIED resigned twice last week and was dis- 
missed once; Hammerstein gave up the Manhattan 
and built a magnificent opera house in Brooklyn; 
Mary Garden had pneumonia; Mahler succeeded 
Conried at the Metropolitan; Caruso will have to 
leave that Opera if the director does, etc_—at least, 
according to the local dailies last week. 


The German musical statistician has been diving 
into figures again, and this time he brings up no table 
of operas to show that Wagner is as popular as ever 
abroad. The subject of the latest learned researches 
concerns itself with the musical settings of famous 
German poets, and the list tells this tale: 


No. Poems No. Compo- 


Set. sitions. 
Hoffmann v. Fallersleben..... 512 2648 
A, GMMR 0G 9 owtitinle sack aie 288 3778 
oe oe re ee re ee 253 4127 
PUG, PGS as vivicien ir 187 1061 
2 ee os 186 2534 
Freiherr v. Eichendorff...... 136 1820 
ge ee earperrs 123 638 
WPI Cds o¥e aes seh v eee 123 739 
Fe ee eee 122 2038 
; Oe 122 1307 
Es MIEN in 5's sl cs acae enw hie 112 1703 
Rud. Baumbach............. 103 1024 
Pe. DONE. os oben eke 103 877 
Pts Bs bac oiers FeRN Sw OS 85 1390 
fa | ee ape : 84 593 
IE. ORG s ics 3 lo sithig tio eaanae 71 388 
fe. eer 71 779 
CS eee eet ore 66 539 
We: "CTW | wi ea eerie 64 413 
A. von Clsmmiago. .......200: 59 550 
©, WOR BOWER ib ksi veces 56 572 
Ferd. Freiligrath............ 55 537 
SPO COMIN Tis oo oe ks bso o's ; 55 788 
Just. Kerner....... Peer ey. ion 48 298 
Theodor K6rner..... ee 48 367 
Ed. Mérikece<c........08- ae 48 594 
ey PORES Gia oan 's apinonss a 46 457 
Se SN cP ci xtw anise doves 35 540 
Fe | Seer 33 333 
A. SE Fcc ackesiessics 32 220 


Further study of the figures reveals the fact that 
the average number of times each poem was set to 
music was Fallersleben 5.1, Geibel 13.1, Heine 16.3, 
Riickert 5.8, Goethe 13.6, Eichendorff 11,9, Heyse 
5.2, Miller 6.0, Uhland 16.6, Wolff, 11.05, Reinick 
15.2, Baumbach 9.9, Bodenstadt 6.6, Lenau 16.03, 
Schiller 7.0, Mosen 5.4, Von Scheffel 10.9, Sturm, 
8.01, Osterwald 6.4, Von Chamisso 9.2, Von Red- 
witz 10.2, Freiligrath 9.7, Roquette 14.3, Kerner 
6.02, Koerner 7.6, Mérike, 12.3, Prutz, 9.9, Storm 
15.01, Tieck 10.0, Von Platen 7.0. It is significant 
that Goethe and Schiller do not hold the highest 
averages, while Heine, Uhland and Lenau overtop 
the two giants by a good margin. Schiller, in fact, 
stands behind Geibel, Eichendorff, Wolff, Reinick, 
Baumbach, Scheffel, Sturm, Redtwitz, Chamisso, 
etc. The most settings for a single poem fell to 
the lot of Fallersleben, who holds the record at 386. 


900 - 


An editorial paragraph in another column of this 
paper quotes the remark made by Rossini to Auber, 
that in a century all our music would be Chinese. 
That prophecy has another fifty years of leeway, 
but there be those fearsome persons now who see 
the Chinese ideal approaching rapidly in the per- 
sons of Strauss, Debussy, Reger, D’Indy, et al., 
with their destruction of the old Slavish tonalities 
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and their disregard for boxed in form and arbitrary 
methods of modulation. Has any one ever stopped 
to think that the antique Chinese scale might possi- 
bly be based on some form of pre-Confucian key- 
board, and that their pentatonic system therefore 
contained only five tones because there are only five 
fingers to play with? This is an entirely original 
theory and should henceforth place me on an equal 
par in the musical world’s estimation as that other 
eminent historian, Mr. Rowbotham. 


A new edition of Franz Liszt’s works is about 
to be issued by the Franz Liszt Fund Association 
through the publishers Breitkopf & Hartel. The 
prospectus says in part: “Franz Liszt, a geni of gen- 
erosity, inspired with the highest ideals of art, 
worked all his life for others with never a thought 
for self. An apostle for the great ones before him, 
a prophet for the exiled Richard Wagner, and the 
friend of all real talent of his time, Liszt himself 
produced new and great things in art, but always 
refused steadfastly to turn to the advantage of his 
own creations, that unsought leadership of the Neo- 
Romantic school which its followers forced upon 
him. Loaded with honors, but suffering under the 
burden of being considered primarily the greatest 
piano virtuoso of all times, Liszt consoled himself 
for the scant recognition of his compositions by 
coining the proud and yet modest epigram: ‘I can 
wait.” Breitkopf & Hartel, publishers of Liszt's 
chief instrumental pieces, symphonic poems and lit- 
erary works, set about immediately upon the great 
man’s death to make his period of waiting less, in 
immortality. They secured the interest of Liszt's 
high patron, Grand Duke Carl Alexander of Sachse- 
Weimar, and Liszt's high friend, Princess Caroline 


Finck ac- 


cuses of having written whatever is not good in 


von Sayn-Wittgenstein—whom Henry T. 


Liszt’s literary output—and the German Allge 
meiner Musikerverein, founded by Liszt, was also 
What that 


last named body did will not redound to its eterna! 


asked for its patronage and assistance 


glory, for it was not until twenty years after, that 
they decided to publish an edition of Liszt's works— 
and to cover the expenses with a fund left to them 
for that purpose by Princess Marie von Hohen- 
lohe-Schillingsfurst The edition is to include all 
the original works of Liszt and selected examples 
from his transcriptions of his own and other com 
positions. The work of editing, revising and se 
lecting will be done by Dr. Aloys Obrist, custodian 
of the Liszt Museum in Weimar; Professor Keller- 
man, of Munich; Professor Klindworth, Eugen 
d’Albert, Ferruccio Busoni, Felix Mottl, Eduard 
Reuss, Bernhard Stavenhagen, Felix Weingartner 
and Dr. Philipp Wolfrum, of Heidelberg. Others 
actively interested in the publication are Siegfried 
Wagner, Hans von Bronsart, Conrad Ansorge, 
Felix Draseke, Robert Freund, Arthur Friedheim, 
Martin Krause, Otto Lessmann, Moriz Rosenthal. 
Emil Sauer, Giovanni Sgambati, Alexander Siloti, 
Count Geza Zichy, Marie Lipsius (La Mara), Lina 
Ramann, Charles Malherbe, librarian of the Paris 
Grand Opera; Barclay Squire, director of the music 
department in the British Museum, and Johann 
Batka, city librarian of Pressburg, in Hungary. The 
first part of the Liszt edition is about to be put on 
the market and consists of symphonic poems, edited 
by d’ Albert. 


to call Rafael Joseffy into consultation in the work, 


The committee might have done well 


for better versions than his, of the two piano con- 
certos in E flat and A, they will not be able to put 
forth. 

Ooo 


Wilson G. Smith lets loose a discovery that will 
disturb some musicians who were careless in the 
selection of their names: 


My friend Vagrant Mood, Esq., entered my studio re 
cently with the air of one who has made a rare discovery 





No sooner was he seated in his favorite chair and we 
had lighted our cigars, than he commenced to expatiate. 
“Has it ever occurred to you,” said he, “the almost 
magical influence the letters M and N have upon litera 
ture and the arts, and the men who represent them in 
their highest development? Take your own art—music 
to illustrate. You will observe the remarkable coinci 
dence that these two letters are distinctly musical and 
will be found in the names of most great musicians. Let 
me cite a few to prove my assertion: First those whose 
names contain both the cabalistic letters, Schumann, Men 
Massenet, Guilmant, Chaminade, 
The strangest part of it is that the 
Listen! 


delssohn, Clementi, 
Volkmann, Mascagni 
greatest geniuses have but one of the letters. 
Beethoven, Brahms, Mozart, Haydn, Wagner, Handel, 
Chopin, Rubinstein, Saint-Saéns, Puccini, Leoncavallo, 
Scharwenka, Moszkowski, Sgambati, Rameau, Thomas, 
Gounod, Hummel, Paganini, and others I might mention 
What do you think of this array to support my theory?” 
To say thet I was surprised puts the matter but mildly, 
so | puffed my cigar and ruminated. “Yes, my dear 
Mood, your theory seems invulnerable, but what about 
such musicians as Bach, Bilow, Weber, Dvorak, Hiller, 
Paderewski, Gade, Field, Schubert, Dussek, whose names 
are without the M or N?” I sat back in my chair and in 
dulged in the smile complacent. But Mood was equal to 


the emergency “True,” said he, “the necessary letters 


are lacking, but listen again! How about Sebastian Bach 
Von Bilow, Von Weber, Anton Dvorak, Ignace 
Paderewski, Von Hiller, Niels Gade, John Field, 
Franz Schubert, Johann Dussek. Give their names 
in full and you have it.” Now, to speak confidentially, I 
am not convinced that there is anything in Mood’s theory, 
Lut we must admit that the coincidence is singular and 
furnishes material for theorizing Take heed then, all 
ye musicians who aspire to the dizzy heights of fame; 
unless your name has the occult symbols your labor is in 


vain! 
Hlow about Claude Debussy, oblique musical 
cousin to Richard Strauss? 
OOS 
\ Yiddish opera recently was produced in Lon 
don. Why need the Japanese despair? 


OOO 


The present limerick craze recalls that classic 


by Frank R. Stockton: 


“There was a monk of Siberia, 
Whose life grew drearier and drearier, 
Pill he broke from his cell with a hell of a yell, 
\nd eloped with the Mother Superior.” 
OOO 
Carreno made the blue Sunday a red one at Car 
negie Hall. 
OOO 


Should not all data relating to Liszt be called 
Liszterine ? LEONARD LIERLING. 
ee 

URGSTALLER, a Wagnerian tenor, arrived in New 
York from Europe last week. He reports that place 
as possessing a few more artists who would be will 
ing to exchange francs, lire, roubles, gulden, kroner 
pfennigs, kopecks, kreutzer, Ore, pesetas, centimes 
and sous for good American gold, silver and United 
States paper certificates representing the coin of our 
realm. bBurgstaller has been singing abroad in such 
a place, among others, as Halberstadt, which is 
about the size of Cohoes, N. Y. How much did he 
get there per performance in pfennigs and groschen, 
and what is the equivalent in Uncle Sam's currency 
of the fee received there by him? Would it be an 
exaggeration to say $100 per night? If so, we 
would like to be corrected. 


This mysterious passage occurred in Max Smith's 
olumn in the Press last Monday: 


It ought not to escape the notice of the inquiring that 
a strong musico-political ring in this city, an affiliation of 
interests that this writer has had occasion to mention be 
fore, is using all the influence at its disposal to further the 
interests of Hammerstein and simultaneously to injure 
those of Conried. With these facts as a key, a good many 
mystifying phenomena connected with present operatic af 
fairs in this city may be made clear 


Out with it, Mr. Smith! The local musical world 
long has been looking for a man like you. 


THE DISAGREEING JURY. 


Of Chahapine’s performance in the “B 


arber of 
Seville” last week the Sun says 


Mr. Chaliapine, the clongated Russian basso, repeated 


his broad travesty on the role of Don Basilio. He spared 
the audience nothing. He sang the “Calumnia” aria quit 
as badly as he did at the first performance and was cheered 


to the echo by the gallery and the railbirds 


The Press Says: 


His droll, almost grote sque impersonation of the role 
made an irresistible appeal to the risibles. His interpreta 
tion, it may be well to record, is by no means lacking in 
musical merit either Che Russian’s singing of the 
“Calumnia” aria is an excellent piece of work 


This time the verdict is with the Press, and Tus 
Musica Courier regrets to have to call the full 
count on the critic of the Sun. He need not los 
hope, however, for undoubtedly ere long we will be 
lie 


able to find some paragraph in which he is right 
and that done, we will hasten to illumine and aa 


vertise it in this large and largely read type 


s 


@ 
\ CORRESPONDENT asks Is ocean air injurious 
to the voice?” Qin the contrary it cle velops the 
high C’s 


. 


Dr. Muck complains because his matinee audi 


ences in Boston leave their seats before the end of 
his concerts Iry a change of program, Dox 
@ 

OnLy 126 davs more to the close of the n 
cal year. The New York season of 1go08-og pt 
ises to be one of the most brilliant in the annals ! 
our musical history 

Che Conservatory of Brussels has just ebrated 
the seventy-fifth vear of its foundat It is re 
sponsible for the education of thousands of mu 
cians who never were heard of after having com 
pleted their course What becomes of a f them 
anyway 

IN spite of the fact that “‘all the work greatest 
singers’ are in America now, a very fair brand « 
opera is being given to the satisfaction of musical 
educated audiences in London, Berlin, Pat ba 
sels, Dresden, \Milunich \ cTina, Lei 1 { rn 
Hamburg, Prague, St. l’etersburg li Bila 
pest, Lemberg, ‘ racow, Dessau, Basic, Zurich, Dort 
mund, Essen and so mat ther places that to enu 
merate them all would take up the space of this en 
tire column [he moral pointe out th para 
graph is obvious 

A Godowsky-Pachmann Anecdote. 
(From the London Penny Illustrated Pap 

A frend of Leopold G wsky told me a 
ing story the other day about the wreat KR lan p 
whose extraordinary techmque 1 1 to be the 
emhth wonder It appears that t ye C,odowsh { 
pened to he present at Pachman: 2 
and went into the green room befor t 
to “the eccentric one,” of whon 
friend At the end of the how’ Pa 
ously recalled again and again, and 
he seized hold of Godowsky th 
to drag him on the platfort ng with | Cs 
thinking this would make | woh mew 
advantage of an old trick a icf t of Ss 
Pachmann rushed onto the platfor h 
vowing that, coat or no coat ‘ ar wh 
onto the platform before | e 

tut when he returned ‘ 
threat into practice Godows} 5 whe 
Pachmann and various attet 
rooms and passage at the ck wit t 
The “disappearance” seet t 
St. George's Hal int te 
publi had departed the wi pr he 
person as of finger by creeping » fanw es 
armchair in the corner of a I teroom. 
who, by the way playe { t te } 
day, and who is giving lor 
Provinces, a we i at the \ rt Hi hur ” 
fortnight, will not, however, nee t DY 
tortionist’s feats—except on the prano—t time, as Pa 


mann is safely in Amer 











te te 


SHE 
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METROPOLITAN OPERA. 
Wednesday 


and Homer as Ortrud. 


evening, with 


wi sung on 
hengrin, 
Muhlmann 


the cast were Goritz, Blass and 


“ Fedora,”’ Thursday, December 19. 





performance on Thursday night, at the 
Op H Fedora’ wa sung, 
eri, Scotti Alten sang the roles 
ted no particular reason 
criticism should be written again and 
e thing I he ict f conducting an opera 
difficult task from a purely musical point 
t mere cal question or instrumental 
it i question of authority and knowledge, 
r, Fert did it like an artist. Suffice 
{ _ | , vritten al t, heard, spoken 
‘ d People who read THe Mu 
E} rd it Those who have not heard 
read about it lo e language for 
describing n ica ffects 1 i Loredom, 
impre I reated in) that manner are 
ery rev e of those which the composer 
ting. Nobody cares particularly what 
' t Giordan opera Everybody 
one t ‘ Neo-Italiar that he 1s a 
1 thinker; that he 1s an expert in 
t tone colorist that he ha 
york t 1 man who 
that he n Italian who 
nt. and that | publishers are 
| be played so that they can 
er f thousands of tran it a time 
wri t It i ill ver rt ad busines 
e at t sets a good 
Se . ni excellent 
‘ ' p virit f it Mr 
ff t balanced. He did 
| \ { nd | XIV table in 
Be ntormity lat is 
{ ration were concerned 
est t that « d be found 
f | d on Thurs 
{ t people here would 
t \] ( 1 hut to the 
fact, peop ! is country do not care 
t \ i! ta woman 
R ror i dead rie 
fect t ( If there in be 
pp T p p of getting one 
! tive UTpOse ot 
{ ent,” then people becom 
‘ - ne tt ’ ‘ 1p 
' peop Le ay 
ma r does mean, the momet 
| for pi opnical nterpre 
p 1 thet ecome lan 
' wo men 
| ght 1 n; in “Othello 
t \ i that t y are intet 
‘ . , the pa 
| | p I ul ealousy 
t ! t would t have any 
t t paramount in the play 
hei ither the 
I ! \ t twentietl 
px tis te niy te ntl ‘ ’ 
i é lramatically Cypor 
\ lil the ee 
nd ther 
> I ing brought 
stitution ot 
LOW il tuct ttled over that opera 
todolt ‘ ld and after the first 
) wl ways ready for 
{ , ( t were Farrar 
] net egue, Dufricl 
\\ ng with th 
I ( Jacoby, et th 
7) . Fly Dutehmatr 
. = g Gadski, absent 
NN e, Dippe Blass 
“ “Kedo 
New York Trio Program. 
Mri \\ pray t! ! wing progra 
! music concert at Mendelssohn Hall 
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knowledge of the 





a an 
ero and divorce for the problem 


\ 
iwht im 


aris and 


ry pen 
j 
: d 
SP ats . 





The Neale Publishing Company. 


Neale 
announces a novel by 
for the 


opera singer 


to h 
On ial 


New York, has 


Publishing Company, Flatiron 


New 


3uilding, 


Eleanor Howard Waring. It 


1 -OiT 
icrome, 


iman hearts and human 
dramatic 


enabled her to 





a playwright for the 
The author’s keen in 
thorough 


frailties. het 


and artistic worlds of 


give a vivid set 


~ — " 
ELEANOR HOWARD WARING 
ting to a thoughtful study of a beautiful ideal The unique 
lution of the problem of her two leading characters in 


heir love and struggle is ev 
for she has drawn her fin 
warm, clean carnestnes I 


ution of 


divorce Is not po 


idently the 


‘ Dut one 


wuthor’s conviction, 
with exceptionally 
this 


i\ ciety May Say 


does not draw 


day” society 


L. StaacKman, Leipsic. 


roes and heroines from 
he above firm has publis 
» Neumann’s Remin 

hese re very interesting ¢ 


ANGELO 


hed the second edition of An 
en on Richard Wagner.” 
xchanges of correspondence, of 


NEt 





MANN 


experiences, of performances, of conversations, of busi 
ness debates, etc., between the writer and the late Rich- 
ard Wagner on subjects pertaining chiefly to the lat- 


ter. The whole book shows the keenness of the com- 
mercial instinct with this great man, illustrating how 
well balanced some of these geniuses are when it 
comes to the question of the great almighty ducat. 


The book as far as is known is not translated, but there 
are still some people left in America who can read the 
German and to them the work shows the remarkable in 
stinets and peculiar, ingenuous and characteristic manifes 
tations of The book new 
one more—of how these affairs were conducted in 


some human nature opens a 





ista 
Germany during the last half century in connection with 
music and public performances and “boodle,” as it has at 
times been called here. 


Ernest Schelling, an American Pianist. 
rhe revelation of a beautiful pianistic art which the 
his 





young American virtuoso, Ernest Schelling, gave by 


performance of the solo part in Chopin’s F minor con 
certo at the 


to the announcement of a wider disclosure of his 


last pair of Philharmonic concerts lends 
interest ‘ 
powers at a recital which he is to give at Carnegie Hall 
on January 14 

The columns of THe Musica Courier for several sea 
ave illustrated the contrary opinions that are 
be entertained by the New York 
art work, and the fact that there 
the 


Philharmonic 


sons 


past 


apt to critics toward 


any and every artist or 


not dissenting voice in chorus of critical 


that 


was on 


praise followed Schelling’s appearance, 


is explainable only on the ground that his performance, 
in its genre, was entirely flawless 
face the 


That Schelling, an American born artist, could 


test and come through it as he did is just one more strik 
ing vindication of the stand of this paper in behalf of a 
native born virtuoso 

In its review of the Philharmonic performance, this 
paper said: 

The Schelling pianism is built primarily on legitimacy and artisti 
solidity and countenances nothing approaching sensationalism o 

etricious display of any kind Schelling furthermore shows his 
independence by a style of delivery which is essentially masculine 
ind nowhere degenerates into sickly sentimentality or mawkish af 


fectation In addition to his sincerity, the young American pianist 


so possesses a large and brilliant technic, a tone of clear and 


carrying timbre and unfailing taste in dynamics and phrasing 


of opinion on Schelling’s 
Finck, of the 


\s proof of the unanimity 
art, it is in order to quote from Henry T 


Evening Post 





It was apparent that he (Schelling) had mastered Chopin's 
wht as well as his technic, the execution being subordinated 
throughout to the poetical contents of the work. He made the 


that 


players 


most of the brilliant features of the concerto, but luckily was not 


What we need most now are who 


Paderewski 
His fingers brought out the 


the chief aim of his playing 
and such 
hidden 


gave his 


preach the of melody. Such a player is 


gospel 
2 player is his pupil, Schelling 


melodies of the score as well as the obvious ones and this 


jaying its chief charm 

Richard Aldrich, in the Times, after referring to Schell 
ing’s former appearances here in 1905, remarked: 
a | 


did ye 


was not then in physical condition to do himself justice as 


sterday He showed then, as he showed before, that he is 


in artist of fine technical accomplishment and complete mastery of 





is instrument; but this accomplishment and mastery are the ser 
ants a high ideal and a poetical point of view toward n He 
played Chopin's concerto, not as it can easily be made, a piece of 
lazzling technical display, but as a truly poetical utterance, as musi 


which the Chopinesque passage work exists not merely for itself, 


but as the adornment of a music now sustained and poignant, now 
ene, but without a note of vehement passion or of essential bril 
ianey Mr. Schelling read it in this spirit of delicate beauty 


thoroughly characteristic of Chopin; and it had distinction and fin 


musical feeling 


Che critic of the Herald wrote: 


Mr Schelling gave a frank, straightforward and legitimate 
clean” reading of this beautiful work He did not strive to pu 
towering climaxes into its loveliness nor did he oversentimentali 


the heavenly 


Larghetto. 


World, said: 


Reginald De Koven, in the 


His tone is suavely sympathetic and singing in quality and bis 
technic facile and accurate 

Max Smith, in the Press, wrote 

Ther were fervor and temperament in his playing and as x 
juisite appreciation of the poetic sentiment of the musi 

The Sun said: 

Mr. Schelling dic full justice to the fact that ( i pos 

with the thought of an early lov: in his mind 

The Tribune said: 

Schelling gave a manly and musianly performan 


Schelling’s fresh triumph as a virtuoso calls to mind his 
his 
all the leading symphonic 
work, a “Suite 


prominence throughout Europe as a where 
works 


organizations 


composer, 
been performed by 


His 


piano and orchestra, was played by him for 


have 


latest Fantastic,” for 


the first time 


m October io, with the celebrated Concertgebouw Or 
chestra of Amsterdam, under William Mengelberg Dr 
Muck has invited Schellirg to present this work for the 


first time in America with the Boston Symphony Orches 


New 


a New York Symphony con- 


tra on January 24 and 25 Yorkers will have a 


chance to hear the work at 


cert in February 
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New York German Press Opinions on Mar! Klein. 
What the critics of 't German papers of New York 


Antoinette Boccarusso, a New Operatic Star. think of Karl Klein, the mew violinist, is clearly set forth 











the following excerpts, translated from orig 
eviews 
> ~~ - ] ‘ ‘ ; , , . 
Antoimette Boccarusso, a young prima donra, now win Mr. Rosenthal has good technic. wealth of tone and Karl K P ‘ 


ning laurels in Italy, may be heard at the Metropolitan appreciation Evening World t was t tof f . by t thuse 
- 1 > ‘D ' . New Y N 
Opera House during the next season. Miss Boccarusso, who Rosenthal’s present equipment is far beyond that f 
’ a was born in New York in 1888, of Italian parentage. be most cellists now before the publi He draws a long 


gan her studies in Naples un ie direction of Andrea bow, which enables him to phrase with full, sonorous tone 


4 


Giuseppe Labandsi, and from the first gave unusual prom and smooth effect, and his spiccato is 1 Ing rt of \ 


4 


Se She has more than fulfilled the predictions of those remarkable These qualities, added to a beautiful singing ts of ¢ sing t 


y ‘ , : , : ; : speak of 
who heard her in the early years of her studies. Italian legato, a left hand of almost unerring surety and an in . 





critics now pronounce Miss Boccarusso a genuine repre 


¢ sentative of the best Italian school of opera distant period should be recognized in every country where 





Miss Boccarusso made her debut at the Mercadante true art is understood."—New York Mai cips er Hilf \ 


’ 




















(Royal Opera), in Naples, in November of 1906, in the “Great interest was aroused by the performance of A i . , : : the & 
opera “Poliuto.” She was received with marked approval bert Rosenthal. It soon became apparent that this cellist fs 
by the discriminating audiences not only had an exceptionally well develope echni + ities . “ 
In the title role of Giordano’s “Fedora,” Miss Bocca 1 sense of musical expression that was 1 f K 
- russo startled audiences by the wonderful realism of her despite its immaturity. Rosenthal evidently had received t—N Yorker R . 
4 ° impersonation Such skill in acting and finish in vocal idmurable schooling r ngers of his ft hand 
ization are altogether unexpected in a woman still in the speedy and accurate messengers of his will; his bowing . . 
flower o r first youth is light, limber and unfailingly smoot! There were a fay . . marae 
j From all accounts this young prima donna is one of few slips, a few unlucky flaws in pitch, but as a rule his nion, whi was t " \ 
i those whom the gods have favored, for she pos first app K 
/ sesses the gift of physical beauty in addition to her . . : 
marked musical talent and beautiful voice , ' ’ r . 
Chis season Miss Boccarusso will appear at th t of it 
Costanzi, the Royal Opera House in Rome, in four gh ¢ H 
operas—“Fedora,” Otello Maestri Cantori ' 
(“Die Meistersinger”) and “Gloria”—under the di ’ 
rection of Leopoldo Mugnone, widely acclaimed in 7 . ae 
Italy as an opera nductor ter, Mi Ti 
ussO may | Scal Milan Mr. | 
M ddalena Wt ( henier . 
Many of the liahans now in thi try 7 
who have hear 0 t broad will help 
to extend a he me to t tist when she k 
returns to New ty of her bi The 7 
following repertory will indicate that this young 
prima donna has been a faithful student Aida, g k 
Tosca, Santuzza, Paolina, it Poliuto’ edora } 
Elvira, in “Ernani”; Desdemona, in “Otello”; \ 
entine, in “The Huguenots”; Leonora, in “I! Trova 
tore”; Selika, in “L’Africaine Margherita, in , 
“Mefistofele’; Amelia, in “The Masked Ball” Lab 
Stephana, in “Siberia”; Iris, Gioconda, Norma 
Manon, in “Manon Lescaut”; Adriana, in “Adriana ' N 
Lecouvreur’; Maddalena, in “Andrea Chenier 
Leonora, in “Forza del Destino”; Eva, 1 ‘Di ‘ 
Meistersings r”’; Gloria, Zaza and Lucretia ' 
Edward Johnson in Middle West. t 
Edward Johnson, the tenor, registered gratifying ; 
successes in visits to Columbus, Ol und St ‘ 
Louts Not only was he a popular success, but ( 
ull the critics were ted 1 ] t Som 
tices read 
\ genuinely spect ft ‘ ted 
dward Johnson in his contribution to the pro 
gram. He was heard first in the aria, for tenor ; 
from ‘La Boheme and t “ followed by a 
high grade new balla 1 Lov ul tl World 
Is Mine. This had to be repeat the telling 
high climax rousing the dience to great entl 
slasm Mr Johnson combines temperamental in 
~ tensity with a kind of warine ‘ h sav him 
_- from too patent effects, and hi york t night 
was an event of no com l St ‘ 
p 
Globe-Democ rat intonation w remar bly ! ‘ eard m Boe at 
, “Mr. Johnson has a remarkable tenor e, clear and) mans Variati > pl i I thar “Au : — 
ad ringing, and was so well received that he had to respond rondo by Bocchet Dvorak Wa f 1) ; 
to a double encore Columbus Sut Am Springbrunnet Saint-Saet 7 (ye “ 
“Edward Johnson scored the real triumph wit S¢ gave as an encore, and lungarian Rhap 
ection from Puccini's ‘La Boheme.’ He was in excel- per. He was heard to best advantage in the 1 whi 
ent voice. and his clear high notes completely filled tl illed for technical disp that 
huge amphitheater He gave ‘I Love and the World | er, in one of his year Rosent ‘ 
aie an ae, ners ind w ompelled sing it twice sight future New ¥ Lk Pre 
Mr lohnson is _ i the hect iked ter rs ever he ard or Mr wW ent al 1 . Ilene ¢ 
the r neert stage in St. 1 is St. Louis Post Dispatcl style He played ¢1 f rite, the ‘Symphonic Var For Teachers, Students and Lovers of Music 


“Edward Johnson's rendition wa f the tenor aria tior by Boellmant le v heard in other 1 THE JANUARY NUMBER CONTAINS: 


rom ‘La Bohen nd re ‘I | the World by Bach, B nd D i H 4 

To Moir Th \ neg ' right 1 . ’ e horde greeable eties 7 : eles , 

f career that w . g . ted 
tenors of the day.”"—St. | Times Music Teachers’ Annual Meeting. 

Phe honors £ the however ; vit one o Pe - ; 

accord, given to Mr. Johr vho got it Again gore A “hy ‘ ¥ 

and awa e was re | | P ‘ tlight ‘ he | ; = . : a : ; 

ing two encore aT é lig 1 bow rose Wf ; : , 

St I Rep bl 0 


Sousa for Cincinnati. 
Rosenthal, Cellist, Well Received in New York. . Rallent ‘. 


4 Cincinnatl. will manace the S 

1¢ New York critics were uniformly cordial in their neert there on February $ Price 15 Cents Per Copy 

’ dginent of Albert Rosenthal. the young cellist, who re Subscription Price $1.50 Per Year 
his New York debut at Mendelssohn Hall Sandra Droncker the pianist, gave three successful + OLIVER DITSON COMPANY 


| 1 
ently made |! 
aes oe a al ais 150 Tremont Street, BOSTON 
The following are typical: citals in Christiania 
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ADAMO DIDUR, A GREAT BASSO. 


AT THE MANHATTAN OPERA HOUSE. 


+. 








ADAMO DIDUR 
»"y the Mishkin Studio, of New 


d basso at the Manhattan Mr. Didur, as Mephistopheles, was given a greater opportunity 
‘ f the present season than ne has had heretofore He displayed considerable skill as an 
. ( ' ( Austrian actor and his voice was freer of unsteadiness New York Evening 
porn t11cl s a 
— ih. . Journal 
hence nly thirty-three 
rs¢ I tudi it the There was much interest in Didur’s Mephistopheles, different wu 
tered the Conserva terpretations of this character having been presented twice already 
ned for vera this seasor Ile coped splendidly with the part and was weird 
! f ‘ ; 
\ ‘ wh to suit the most fantastic tast New Y k Evening Mail 
tud tt Villian t 
r ri 1 ent mas : me 
iD Carl in Lakewood. 

! | forza William C. Carl is spending the holiday vacation at the 
tanta ( H Laurel House, Lakewood, as has been his custom for sev 
Alex lt ind Cairo, eral years. Mr. Carl will return for the winter term of the 
Ri e Janeir Buenos Guilmant Organ School, which kegirs Tuese ay, J nuary 7 





\ large enrollment is already assured and pupils are arriv 


k is a ng trom various parts of the country 


. : Mr. Duffield will give tl 


number of concerts in the early part of the 


he concluding lectures of his in 

sting course on “Hymnology” and a series of students’ 
ecitals will be given in January. Mr. Carl will play a large 
new year, and 


ow being made for several important recitals 


) ings are n 
Jeanette Fernandez Assists the Euterpe Club. 

Jeanette Fernandez assisted the Euterpe Club at the re 

* concert in the East Room of the Waldorf-Astoria 

yrano sang songs by Sherer, Eckert and Liza Leh 
in, ard charmed all by her melodious voice ard gracious 
personality \fter the New Year, Miss Fernandez will fill 

R some engagements m New England 
Musical Wedding in PoughKeepsie. 

Schubert. the choir leader of the Methodist Church 

. Poughkeepsie, N. Y., and the organist, Frank Smith 

- : ¢ united in marriage Sunday, December 22. Mr. and 
‘ Mrs. Smit will make a tour before they resume ther 


N York 1 g Wor musical duties in the attractive Empire State town 


MANHATTAN OPERA DOINGS. 

On Wednesday evening the double bill was repeated, 
“Ja Navarraise,” with Gerville-Reache, Dalmores, etc., 
and “Pagliacci,” with Sammarco, Bassi, Zeppilli, Crabbe. 
In place of the postponed “Louise” (due to Mary Garden’s 
cold), “Rigoletto” was the Friday bill, with Sammarco in 
the title role, Bassi as the Duke, Zeppilli as Gilda, Ari 
mondi as Sparafucile, Gilibert as Monterone, etc. 

On Saturday afternoon “Faust” was the bill and had 
many interesting features. It served as an introduction of 
a new soprano, Madame Agostinelli, as Marguerite, who 
achieved considerable success, Although handicapped by 
the strain of a first appearance, the young singer displayed 
the fact that she was thoroughly certain of her role. Mad- 
ame Agostinelli has an attractive personality and a lyric so- 
prano of agreeable quality. It is said that she is a resident 
of New York, which did not appear a disadvantage. The 
dominating feature of the performance was the remarkable 
portrayal of the character of Mephistopheles by Didur 
Here is an artist of the first water. Didur has a magnifi 
cent bass voice, which is scientifically cultivated. Through 
out the opera he was always fixedly in 
tune, a feature rarely met with in bass 
voices. His conception of the role dif 
fers from most Mephistos seen here, 
which, however, does not prove that it 
is wrong; rather that it may be right 
It has the refreshing character of being 
unconventional and carefully wrought 
throughout Whatever differences of 
opinion it may evoke, his Mephisto is 
fascinating, nay, it is indeed a great 
piece of acting combined with accurate 
tone production. Crabbe as Valentin 
scored a fine success. He is an ac 
ceptable artist. A disappointment was 
Bassi as Faust. The part is not suited 
to his style, but that is, however, no 
excuse for an artist of his repute to 
sing off the key so incessantly. Sing 
ing a shade flat alone or in concerted 
numbers will not be tolerated here, even 
if it goes in good old Italy. Mr. Bassi 
ofiended, too, in that respect on the 
previous evening as the gay duke yclept 
“Il Duea,” in Verdi's “Rigoletto.” The 
ensemble of “Faust” was excellent 
Mr. Hammerstein can well afford to 
put it on the boards a number of times 

On Saturday evening, “Les Contes 
d' Hoffmann,” held the boards, with the 
familiar cast, including Zeppilli, Mori 
chini, Borello, Dalmores, Renaud and 
Gilibert ferlioz’s “Damnation of 
Faust” was the attraction on Monday 
evening, with Jomelli, Renaud, Dal 
mores and Crabbe 


Wullner Coming. 

Dr. Ludwig Willner, the distinguish 
ed German lieder singer, and his ac 
companist, Coenraad von Boos, who is 
as famous in that capacity as any so 
loist, are coming to America next sea 
son under the management of Vert and 
Hanson. 


Francis Rogers’ Recital in Chicago. 
Francis Rogers is to give a recital in 
Chicago on the evening of Thursday, 
January 9, at Music Hall. Mr. Rogers 
pyrighted is steadily adding to his following 
throughout the country, and there are 
few recital artists who stand higher in public favor. He 
has a number of important oratorio bookings in addition 
to bis recital tour 
Inez Barbour in Cleveland. 
Wilson G. Smith, of the Cleveland Press, in a review 
n a performance of “The Messiah,” in Cleveland, wrote 
is follows about the soprano soloist, Inez Barbour: 


Inez Barbour, soprano, was heard for the frst time and won an 


uivocal success Her voice is of the purest quality, which she 

ss with fieve artistic d scrimimaticn Her mezzo voce work was 

beantifully dome, and the clarity of her coloratura was without a 

emist I Harmonics have imported no more pleasing artist 
than she proved to be 


Stars Give Private Musicale. 

Fritz Kreisler was the principal attraction at a private 
musicale last Saturday evening in this city, the other artists 
being Madame Trentini and Signor Zenatello, of the Man 
hattan Opera Company. and Herbert Witherspoon. Sun- 
day morning Mr. Kreisler, accompanied by Mrs. Kreisler, 
left for I akewr od. whe re he will spend the holidays before 
undertaking his Western tour extending to the Pacific 
Coast 
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these two artists bore that indefinable stamp of distinc 
tion always so characteristic of innate musicianship. In 
the “Kreutzer Sonata” (Beethoven), and in the Grieg 
C minor sonata, the equalized balance of tonal quality, the 
infusion of the individualized temperament, and the gen 
eral exquisite workmanship made of these two numbers 
interpretations long to be remembered. Mr. Hambourg 
was heard in a group of solo numbers, and Mr. Kubelik 
gave two solo numbers, accompanied by Ludwig Schwab 
nner 
The Grieg memorial concert, given at Music Hall on 


December 17, by Ernesto Consolo, Hugo Heermann, Bruno 


Steindel, and Hans Schroeder, was an offering of one of 
the most attractive programs of the season. Composed 
entirely of the compositions oft Grieg, it was interpreted 


m a manner befitting the artists presenting it. Following 
were the numbers given 


Cuicaco, Il December 19 i 





\ Ss ‘ 
rhe eleventh program of the Theodore Thomas Or Mr. Console and Mr. Heermant 
chestraon December 20 and 21, contained the concerto ovet : . . 
ture, “Froissart,” op. 19, by Elgar; “Pastorale,” from wees 7” ae? 
Bach’s “Christmas Oratorio”; concertstuck for harp and yoca 
orchestra, by Wilm, which number enlisted the services Ein S 
of Enrico Tramonti, first harpist of the orchestra, who Hoffnung 
was the soloist of the day. The second part opened with mo ve Papen 
“Triptyque Simphonique,” by Block, followed by “Four Die Poesi 
Character” pieces by Arthur Foote, and closing with “Les =o 
Preludes,” by Liszt. Piano and Cello Sonata u \ mink 
nee Mr. Consolo and Mr. Steind 
Olga Samaroff will be the soloist for the twelfth pro Glenn Dillard Gunn has arranged a very attractive pro 
gram which follows: Overture, “Solennelle,” op. 73, gram for his recital at Music Hall on December 20 
Glazounow; bacchanale from “Samson and Delilah,” Sait meee 
Saéns; Salome’s dance, from “Salome,” Strauss; bac \ new English Grand Opera Company, composed of the 
chanale, from “Tannhauser,” Wagner; “Mephisto Waltz,” following singers, under the direction of Frank Darling, 


Liszt. Madame Samaroff will be heard in the Tschai- musical director, will open at the International Theater 


kowsky concerto in B flat minor. on January 11, in a repertory of grand opera in English 
nre Joseph Sheehan, tenor; W. W. Hinshaw, basso; Austin 

Ernestine Schumann-Heink will give a return song re- I[{. Gillami, baritone; Thomas A. Conkey, bass; Arthur 
cital Sunday afternoon, January 12, at Orchestra Hall, Vogelsang, tenor; Adelaide Norwood, soprano; Gertrude 
under the direction of F. Wight Neumann. At her last Vaughn, soprano; Catherine Inganoff, contralto; Helen 


recital in Chicago early in the fall, not only was Orchestra Ford, soprano; Edgert Hobart, tenor; William Schuster 
Hall filled to its seating capacity, but every available place — bass 


on the stage was occupied, and well migh a_ thousand nee 
people were turned away. Seats can now be secured at Holmes Cowper gave a song recital at the University 
the box office of Wisconsin, Madison, Wis., on December 12 
nrRre zn ne, 
Mr. Neumann also announces Fritz Kreisler in recital Walter Spry, who has met with great success on his 


Wednesday evening, January 8, at Music Hall; Francis various concert trips this season will give a recital at 
Rogers, baritone, in a song recital Thursday evening, the Granberry Piano School, at Carnegie Hall, New York 


January 9, at Music Hall, and the New York Symphony on December 28; on December 30, in connection with 


Orchestra, with Rudolph Ganz as soloist, at Orchestra’ Ludwig Marum, violinist, a joint recital at Columbia Uni 
Hall, Sunday afternoon, January 5 versity, under the auspices of the New York M. T. N. A 
nRre annual meeting; and on January 2, a recital at Hunting- 
One of the most artistic and enjoyable concerts of the ton Hall, Boston, for the Faelten Pianoforte Schoo! 
season was given at Orchestra Hall on December 15, by eee 
Kubelik and Mark Hambourg rhe ensemble playing of Leon Rennay was the soloist at the Tableaux Vivants 








French night, on December 12; on December 11, Charles 
W Clark was the soloist 
nee 
Among the younger sing te, exp 
possessing a baritor vol { sy ¥, Ww 


trained and un 
Lawrence Rea. 
cember 15 In 
taining many ( 
ending with a 


fective in depict 
individual song laving 
France and Gern 


in fis enunciation of these ft 


of the most ar 
to. Mrs. Edw 


of accompanist 


der excellent 


who gave a recita t Musi : n De 
a varied progran ft enoht nr ihers. c« 
verman hedet 
group m ing Mr. Rea w jually 

t 


ng 
many, Mr. Re W 


tistic song recitals tt rw 


in N. I ipham wa 


nere 
Jeanette Durno-Collir ind Mrs. W rd S 
the Cosmopolitan Schoo! of Music, p 
pupils an recital at Cal Ha N ( 
ins, who has had very gr re 
duced Francis R li { 
Mary Cameron | | ( ka-l ‘ \ 
eS Lie and I ' 
icknowledged ( 
cago, introduced Mrs. Sullivan, eontralt ul \ 
trom. tenor Alt w ¢ 
program was one 
ere 
The Metropolitan ¢ \ | 
Hall on Decembe is gal 
efheient tramimng of its various pupil 
cellaneous violin and piano number It w ) i 
to select any one pup tK 1 
high criteria for which the irector tand w 
serve abl in ill ti « 
pupils giving the progran ly wooly \ I 
Irene Stolofsky frome Cal 5 ! k 
Ross H. Caldwe im plan ] ( 
Harriet Nelson and Edna Bremer 
| an eA 
In addition t f wag ( 
recently published, Mr. G 
Notre Dame, Ind pp | ( 
concert comp > ( ra Ny \\ ‘ 
will give a rect 1 
December 30 
ze Fr FF 
Pupils of the SI ‘ 
cital at Assembly BK m, | ( \rt B eg 
18, in a program of | 
gram were Helen Ha \ W 
Lillian Martin, Ma | I 
more, Bernice Craig, Mable Str I 
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THE COSMOPOLITAN SCHOOL Sarie Aire “iter “Citas Linen, Janets ¥. W. gg — 


Among the seventy eminent instructors the following might be mentioned: 


Vietia—Heasear Burias, Avoty Wrivic, Cuaaies 
<a e 
bow: Ceompositien—Acciry Waic, Hussss 
Hass. 
Public School Music—O. E. Rosimson. 
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er, Mrs. C. M. S« hoonover, Harriette Dorn, Ethel 

McWhorter, Louise Kamp and Irene Peterson 
rr 

( introduced Marie Pierik, one of her 

upl i recital at the Chicago Beach Hotel on 

Miss Pierik played the Beethoven op. 31, 

group by Chopin, and a miscellaneous 

with a concert etude by MacDowell. The 


re Jennie Maxwell, soprano, and Grant 


eRe 


very talented young pianist, gave a re 
rium Recital Hall on December 19. Miss 
program with the Brahms G minor rhap 

W followed by “Rondo Capriccioso,” in G 
Beethoven. Then came three numbers by Cho 
n G minor and two etudes, followed by a mis 


p consisting of “Dance of the Dwarfs” and 


Grieg; the Rubinstein barcarolle in A minor 
1 “St. Franc Walking on the Waves,” by 
of a very facile finger technic, also 


t 
nt chord command, Miss Neff is well 


‘rom the musical point of view she 


1 tisfactory and reflects the splendid mu 
teacher, Glenn Dillard Gunn, with whom 
year Mi Neff has been filling 
engagement ind gives promise 
nRme*e 
( il S et Thomas Drill, conductor, gave 
cert at Orchestra Hall on December 17, 
ibyl Sammi oprano; Jennie F. W. Johnson, 
Frederick W. Carbert tenor; Grant Hadley, 
Dickinson, organist, and Mary Tracy, 
ciet was heard in part songs; in 
te f Longfellow’s “The Silent Land,” 
i White, ; ung Irish composer of Dublin; 
entitled “A Bunch of Shamrocks,” 
iartet and solo numbers; and closing with 
the poem | Thom Davis, and the music 
Rosal i young South American musician 
nt living in Chicago The society gave 
vd train received under the efficient 
lirector, and the singing was greatly en 
lence M Sammis’ fine voice was heard 
n the lo numbers from the song cycle 
Che Clarion Call,” by Esposito; ‘The 
G; Milki Her Cow,” | Page, and “O Come 
the Summ Night,” by Van der Stucken 
tv numbers by Purcell, “The 
Maidet ind “Let Erin Remember.” 
M ( erry, whose plendid ter wr voice is heard all too 
a “ . oe = 


EDWARD WALKER 


DRAMATIC -LYRIC TENOR 


CONCERT- ORATORIO - RECITAL | 


Address 6437 Woodlawn Ave., Chicago 


seldom in Chicago, sang his two solo numbers of the cycle “Every Valley Shall be Exalted.” Mr. Walker is the 
with much taste and appreciation of their spirit. Mr. Had- possessor of a fine, flexible, tenor voice, of resonant and 
ley, who possesses a baritone voice of exceptional smooth- sympathetic quality, and his excellent musicianship is al- 
ness and resonance, was greatly enjoyed in his two solo ways apparent in all his work. Another number of more 
Nazareth,” by 


numbers. Seldom is heard a quartet where the four voices than usual interest was the bass solo, 
blend so well and unite in such excellent ensemble work. Gounod, sung by Mr. Holmquist, who is one of the few 
The officers of the society are Richard W. Wolfe, presi- possessors of a real tass voice, which he knows bow to use, 
dent; John A. McGarry, vice president; Thomas Taylor and which combined with his artistic taste and musical 
Drill, musical director; Francis E. Croarkin, treasurer; W. knowledge make him always a most desired acquisition 
\. Dalton, secretary. and B. M. O'Neil, manager. The to a musical program. Two duet numbers from “The 
active membership is composed of the following Messiah,” “He Shall Feed His Flock” and “Come Unio 


SOPRANOS Me,”* rendered by Miss Henney and Miss de Sellem, were 


Addison, Margaret Kane, Elizabet also very artistically sung. The regular choir was as- 
Bardon, Gra Kenny, Elizabett sisted by Julia Lewis, soprano, and Rudolph Engberg, bari- 
Barry, Bess Lief, Mrs. Chas. } tone, and the following members of the Theodore Thomas 




















Lryar, Mrs. J. I} Larney, Katherine a “ 
Foceak! Win v9 i ‘ “ Orchestra: George Dasch, violinist; Herman Felber, cel 
arrol, ti ullaney , z : 
x, Helen McKillop, Mary list, and Walfried Singer, harpist 
Doyle, Florence McShane, Marion | an ed 
Duffin, May MecShe Marion eises ‘ ‘ 
hemehe m/l " "s si William Sherwood recently completed a very successful 
1 phy, M. Norton, Jennie ‘ " ° - . E 
Fanning, Mary O'Neill, Lucy \ Southern trip, receiving as always the praise and plaudits 
Flynn, Anastasia O'Neill, Mary of press and public. The following notice is from the 
Foulds, Mrs. G. ( Ruane, Mary A Commercial Appeal, Memphis, Tenn., November 12, 1907: 
Gallagher, Catherit Ryan, Blancl p 
= — ‘4 M pag ms ; Ell William H. Sherwood, the pianist and composer, delighted an au 
iriey arth: yan Aik e » 
H " : ~" r ; ' “" dience of musicians and patrons of music last evening in his con 
enneghan, 1b hoendell, Emme . . 
Sy ' W ve M . oe p cert, given at the Woman’s Building, under the auspices of the 
irsh, ancho amser, rs hr . = 
; M > Ww we M Amateur Musical Club. Mr. Sherwood has been before the public 
ames Me ¥ usn ay 
1 ,e ; W a r I so long that criticism of his playing is scarcely necessary, and any 
enning, Josephine inter, ene : ‘ ‘ 
7 e - i CONTRAI Po oe — thing that one might say in praise of his method must seem trite 
unsheld, Lilian MeDon 34 Mary E He is a musician of broad intelligerce and masterly technic, aad his 
BR . EI V McD. 1 ms , program, cousisting of a wide selection of compositions of the most 
frown, leanor ceDonnell, Gertrude 
Cl Elizaeth A “ge varied character, was well fitted to bring cut his mastery of the 
lary, zaBeth Noonan, ay 
( u : Padden, Mol piano. Opening with the grand Bach prelude and fugue in | 
»x ono adden, lie : 2 
FI on | R M ; minor, his numbers included selections from the piano compositious 
lannigan, Margaret Rice, Mary 3 - 
? , R: zina Ry \ of Schumann, Liszt, Mozart, Chopin, Rubinstein, and Grieg, with 
s00d, An, nna 
Giseun. Terese etic: Weeks lighter numbers interspersed, among whick was one of his own 
Gattie, Margaret Schulte, Mrs. John A 
las Mary Vinter lorence P 
aay, Mar Winter, Florence CHICAGO ORATORIO ano FESTIVAL QUARTET 
ane, Neile aish, lice 
McCann, Laurie Walsh, Josephine 
McDonald, Sarah A LUCILLE STEVENSON 
rENORS 
rma ¢, et TEWKSBURY 
Fredreckson, F. O O'Dowd, Frank | 
Gavin, F, A O'Neill, B. M 
einnitaation 4 O'Donnell, J. D Soprano 
Larkin, Wm. J Paterson, C. 
Lawlor, Maurice Ryan, David 
Semana ton Ran, W. JENNIE F. W. 
McDonald, J. P Schulte, Harry 
Meath, J. A Vickery, J. J 
Norton, Dr. J. P 
BASSOS 
Raldwin, C. R Lief, Chas. I eS ra 
Cooney, J. J McDonnell, A. S. ont Ito 
Cronin, J. H., J Motie, Geo. B 
Cronin, Wm. J Murphy, John M R TT 
Dalton, M. E. O'Donnell, A. S GA NE 
Dalton, Wm. A O'Malley, Chas 
Hull, Bert Somers, L. M EDGE 
Langdon, F. H 
a Tenor 
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i¢ Christmas service of the Plymouth Per Beng 0H 





Church w particularly well prepared and given 


manner that reflected much credit on the taste and ability GRANT 
of the director and choir, which is composed of Tina Mae HADI EY 


Bass-Baritone 
Walker for the artistic interpretation of two solo numbers 
from “The Messiah” Comfort Ye, My People” and JOHN Gi. THOMAS, Mer., Auditorium Bldg. Chicago, Ii. 


Haines, organist and director; Delia Henny, soprano; 
Elaine de Sellem, contralto; Edward Walker, tenor, and 


Gustaf. Holmquist, bass Special mention is due Mr 
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CHIGAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 262 Michigan Boulevard, Chicago, Il 

No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


ing 
Investigation will demonstrate the superiority of this institution 
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BOARD OF MUSICAL DIRECTORS: 
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In abediekia ee funeral march f Drae Re nata, Mr. She Musical News of Brooklyn. 

wood explained something of tt fe of the ¢ er at the tir For musicians, nothing new can be said of “The Messiah,” 

the sixth sonata was written, and into which he ured all the sa Handel’s oratorio, which holds the roll of honor as a work OBITUARY. 

eerie ct nag Teeny dha i — nay : eit ees oe par of universal px pularity rhe annual performance by th: 

eee imiimnds, tat penctbly de a RS Uhr Brooklyn Oratorio Society took place at the Baptist Tem 

ree Fantastique,” by Chabrier, and Mr. Sherwood’s arrangeme ple Friday night of last week, under the auspices of the Charles M. Skinner. 

the Chopin-Liszt t 1 Maiden’s Wis! than some Brooklyn Institute of Arts and Sciences. Walter Hent Charles M. Skinner, for many years music and dramate« 

the others Every KAESMANN Hall, conducted The soloists, Marie Stoddart. Ev« ly critic of the ~Oklyn | igle, and a special and editorial 

lott, Daniel Beddoe and Herbert Witherspoon, united with Writer for that paper, died Friday, December 20, at Proc 

Recital by Virgil Gordon Pupil. the fine chorus and orchestra in an inspiring presentation. torsville, Vt. Mr. Skinner was a prolific writer who de 

Rose Feldman, a young pupil of Virgil Gordon, played at nepre served the name of author, for he wrote many books, all 
the school of that master, 15 East Thirty-first street, Tues Lesette Frédéric has bec — as teacher of the Showing that he was versed upon a wide range of topics 
day evening of last week before an audience that fully ap- violin department of the Bréshive ollege of Music, Mr. Skinner was fifty-five years old. He had been ill for 
preciated her fine talents. Some excellent recitals have which Arthur Claassen and Leopold " inkler are the dir ome months and his death, it is reported, followed an op 
taken place at Mr. Gordon’s piano school, but none have tors. Miss Frédéric, wl has recently ived in this eration for cancer. Mr. Skinner was a brotaer of Otis 
surpassed that given by Miss Feldman. Her difficult pro- country, was a pupil of the late Joseph Joachim Skinner, the actor He was the son of a Universalist 
gram was as follows: Prelude, Bach; presto, from sonata nd minister. Both brothers began their careers after leaving 
op, 10, No. 3, Beethoven; “March Grotesque .” Sinding; The Ad elphi Philharmonic, which made a good beginning their old home in Connecticut Charles M. Skinner has 
“The Brook,” MacDowell; “Czardas,” MacDowell; prelude, earlier in the season, gav concert at Adelphi College been a resident of Brooklyn for over a quarter of a cen 
No. 22, Chopin; “Air de Ballet,’ Chaminade; intermezzo, Hall Wednesday evening of last week Eleanor Hooper tury Hei urvived by a widow and two sons, one, the 
Brahms; “Spinning Whee Von Wilm; waltz in A flat, Coryell, conducted August Walther, pianist and com- Rev. Clarence Skinner, w is pastor of the Universalist 
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“Evening Star” from “Tannhauser,” Wagner-Liszt; rhap- minor, Handel; sonata,,op. 27, “Moonlight,” Beethove M. Skinner wrote the review f music in Brookly on 
sody, No. 13, Liszt gavotte, from “Iphigenia in Aulis,” Gluck; tarantelle, 2& Musical ER 
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the soprano, received the following telegram from Pitts varied and a oe inged tor the concerts gram from Berlin, notifying her of the death of her mother, 
burgh Saturday of last week, telling of the triumph of his by this orchests What a p me O8 conductors of Madame Bertha Gadski rhis announcement prostrated 
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W. T. Mossmar si Winte contralt w p ipate in t iday her grief stricken colleague 
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; lage 7 H ) ller 
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Boston, Mass., December 21 we 


mad, and Henry Russell’s San Carlo 
for this state of things. 





a fortnight to a three weeks engage- 
t third week during the holidays, too), shows 

B in earnest in its demand for permanent 
Henry Russell is the man who, to all ap 

1it Boston in every way as the director of 

of e which will surely be built. To Tue Musi- 
resentative Mr. Russell said, “It is a bona- 

opera house, and a standing opera, for 

lusively that it wants opera.” At every 


liences have been extremely large and 


available space being so filled with 


promenading has been impossible. Evidently 
opera, and Henry Russell has found the way 
lemand with fair prices, all the best seats 
being only $2.50, while a couple of hundred sell 

price The company is evenly baalnced 

eason why the engagement is so success 

nap” and “go” even in the chorus work 

Boston has not witnessed in years rhe past 

k's bill has been extremely popular. Madame Noria, 
Constantino and Victor Maurel have cap 

udiences with their great work in both singing 


Maurel still stands alone as Mephisto and 

He enthralls his audience with his imperson 
Monday night “Carmen” was given, followed by 
production of! “Aida” on Tuesday evening 


nstantino as brilliantly successful as 


Faelten Pianoforte Schoo! 


CARL FAELTEN, Director 
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Music teacher eachers odes ated at this school 

ting with superior success wherever they 

establi themselves Send for catalogue and 
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ever. “Carmen,” “Faust,” “Rigoletto,” “Cavalleria Rus- 
ticana,” “Aida” and “Lucia” followed in order the re- 
mainder of the week. Thursday evening was a red letter 
evening. A distinguished audience, many from New York, 
Washington and New England cities being present, listened 
to Alice Nielsen’s, Victor Maurel’s and Constantino’s 
fine work in “Rigoletto.” There was not a hitch and every 
detail was a success. Conti, the conductor, displayed his 
great power to lead his performers to superb climaxes and 
delicacy of shading. Miss Nielsen made a memorable 
Gilda. Her voice is fresher and purer than ever. Next 
week's operas are “Barbier,” Traviata,” “Carmen,” “Aida,” 
‘Don Giovanni,” “Faust” and “Lucia,” and, according to 
the latest accounts, almost all seats are engaged long in 
advance. Mr. Russell hopes to open the new Boston opera 
house in about eighteen months, and preparations are now 
under way. A large guaranty fund protects the project 
and the outlook is indeed propitious in every way, both for 
Henry Russell and Boston. 


nme 

The performance of César Franck’s “Beautitudes,” by 
the Cecilia Society on Tuesday night, at Symphony Hall, 
was inclined to be received bythe large audience as a 
thankless one on the part of all of the performers. Much 
had been expected, and there were singers of ability as- 
sisting. These were Gertrude Holt, soprano; Gertrude 
May Stein-Bailey, mezzo soprano; Edward Johnson, tenor; 
James H. Rattigan, tenor; Earl Cartwright, baritone; 
Ralph Osborne, baritone; Willard Flint, bass; L. B. Mer- 
rill, bass. The “Beatitudes” had been performed at the 
Worcester Festival under G. W. Chadwick's baton, and 
with distinguished success, hence many musicians attended 
the Cecilia concert with a healthful appetite for an even- 
ing’s treat. There were many dramatic moments which 
showed Mr. Goodrich in a superb light as a magnetic and 
powerful conductor, but there were many dull periods 
which the music seemed uninspiring and aimless. The 
chorus, however, displayed a close sympathy with the new 
conductor, and the singers responded generously enough 
where they felt the impulse. The composition betrays 
Franck as a dignified and “pious” writer, but with little 
genuine dramatic instinct. The soloists did some able 
work. Ralph Osborne showed an extremely fine appre- 
ciation of Satan’s part, while Mr. Johnson and Mr. Flint 
were strongly effective. Earl Cartwright is always a de- 
light to hear, and in his role of Christ was excellent 


nere 

Lucia Gale Barber's talk and demonstrations on 
“Rhythm,” before the Copley Society last week, drew 
large audience of artists and their friends, and the pro 
gram, in its artistic conception, was beautifully carried 
out by this priestess of art and her coterie of pupils 
Mrs. Barber showed in her admirable lecture on “Rhythm,” 
its tone and direct relation to art, and at intervals, illus- 
trated by means of music, certain old Greek sculptors in 
“The Apollo of the Muses,” “The Victory of Samothrace,” 
and the noted “Mercury,” in which she portrayed the 
biological evolution of feeling, showing, too, that music 
was the background of all the arts. In her golden colored 
draperies over an embroidered robe, Mrs. Barber con 
vinced all present of her work as being a means to body 
culture in the highest sense, and the close relation of 
thought, feeling and action. A musical program consisting 
of Rubinstein’s melody in F, in which she showed that 
this ‘Particular music suggested weaving of flower garlands 
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and the beauty in nature; Rachmaninofi's prelude in C minor, 
wherein seems the cry, yet hope, of the Russian pecple; 
and Nevin’s exquisite Gondolieri, and closed with a prayer 
written by the late Mrs. Augusta J. Gardiner, of Boston. 
This was given by Mrs. Barber and her pupils, the opposi- 
tions of movement calling for the beautiful rhythms of the 
body. This delighted the audience, and encores were in 
demand, Mrs. Barber giving several exquisite bits in which 
she displayed a unity of movement and feeling truly re 
markable. 
nee 
A. E. Prescott tells, with just pride, of a triumph won 
by one of his young nineteen year old pupils, Rose Fish, 
by name, who has recently been chosen, out of a long 
list of candidates, for filling the soprano position in the 
Quartet of the Unitarian Church, in Lowell, Mass., and 
one of the very best positions in that city. It was THe 
Musicat Courier representative's good fortune to hear 
Miss Fish in an impromptu studio recital last year, when 
she displayed a voice of rare charm, and an ability to 
comprehend her text to a degree quite unusual in one of 
such youth. Her teacher has been only Mr. Prescott, who 
devotes himself to the selection of her repertory, and 
predicts for her a bright future. 
nere 
Laura Hawkins, assisted by Carl Wendling, violinist, 
played this program at Steinert Hall on Wednesday even- 
ing: Sonata for piano and violin, op. 59, d’Indy; grand 
caprice, for piano, Franck; sonata, for piano and_ violin, 
Grieg. Miss Hawkins is remembered here for interesting 
programs annually played by her. Her playing is clean 
cut, direct—often brilliant—but never of the haunting type 
which impels moods and dreams. Her assistant, Mr. 
Wendling, played with marked fluency and warmth of 
tone, showing that delightful abandon which appeals to 
the listener. The arrangement of the numbers showed 
itself an art, and Miss Hawkins’ second program of the 
series is pleasantly anticipated. 
a2eaer 
What turned out to be Herbert Witherspoon's recital, on 
account of Miss Swift's illness, was much enjoyed by those 
present, for Mr. Witherspoon's —_— preceded his ar 
rival. His songs included Bach's “Gute Nacht,” Beetho 
ven's “In Questa Tomba,” Schubert’s “Frithlingstraum” and 
‘Gruppe aus dem = Tartarus,” Schumann's “Wer machte 
Dich” and “Der Knabe mit dem Wunderhorn,” Strauss’ 
“Im Spaetboot,” Davidoff's “Russian Melody,” Koechlin’s 
“Si Tu le Veux,” Perne’s “Les Trois Chansons” and “Trois 
Petits Chats Blanes,” Bizet’s “Le Gascon,” songs by Chad 
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wick, Sidney Homer, H 
melodies. 


Lane Wilson, and a group of old 
Wither 
spoon and enjoyed his admirably rendered songs. He 
made a few remarks concerning the 


A good sized audience greeted Mr 
Bach song, and read 
a translation of Strauss, then gave himself up to an ex 
cellent reading of the program, showing a deep intensity 
in “The Pauper’s Drive.” There 


ReRe 


program was 


were several encores 


The following played at the ninth pair 


of symphony concerts by the Boston Symphony Orchestra 
Overture to the opera “The 
dinck ; 


“Goldonian Intermezzi,” 


Forced Marriage,” Humper- 


concerto in B minor, for violin, D'Ambrosio; 


Bossi; symphony in D major (K 
Czer 


orchestra, this 


504), Mozart rhe artist assisting was Richard 


wonky, the second concertmaster of the 
soston audience He 


being his debut before a proved 


himself a violinist of unquestioned 


nner 
Wright, the young 


virtuosity. 


Nellie New 
York, gave delightful prestige to the Boston Singing Club 


soprano, of 


dramatic { 


on Wednesday evening at Jordan Hall. This was the first 
concert of the season and there was much interest mani 
fested over the new soloist—new to Boston audiences, Miss 
Wright carried off the 


palm the entire evening, showing 


a wonderful range. Her pure liquid tones of great bril 


liance seemed to surprise her audience, for a very youthful 
and unaffected singer stood before it, 
musical culture to the fuHest. The 
Eleison,” “Missa 
ria,” Cesar Cui's “Spring Delight,” H. W 
Sinks the Sun,” ‘Thou Alone,’ 


Magdalene,” for women’s cl 


but one proving her 
were: “Kyrie 
Liszt's “Ave Ma 
Parker's “How 
d'Indy’s “Mary 


oO-soprano sol 


} 

choruses 
from Bach's Brevis 
Lassen's 


orus and mez 


with piano and organ accompaniment, and the 
Bemberg’s “Waltz 
Quando 


Brahms and 


following 


soprano solos Song,” Secchi’s “Lungi 


Men'vo,” and 
Chadwick The 


work done by the 


dal Caro bene,” Puccini's 
by MacDowell, 


seemed 


songs 
audience 
very responsive to the good 
chorus and soloist. H. G. Tucker was the 


zn Re 


Castle §$ 


conductor 


Che singers at the 





uare sang Verdi's “Masked 


} 


Mmouses 





tall” last week to very good 


clusively that Boston is fond of opera 


which proves con 
[his opera, written 
in 1857, is produced after many years, and its music was 
it had not been hackneved 


effective Amelia 


refreshing, for the reason that 
Noldi 


poise and pleasing vocalization. Mr 


Madame made a very with het 
Alberti still sustains 


his reputation as a very good actor as well as singer, and i 


hecoming quite a favorite in the company. His work in the 
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“Aida” production is recalled as being especially good 


rhe next production will be the “Mikado.” 


nee 
Bernhard Listemann and his daughter, Virginia Liste 
mann, the soprano, announce a song recital in Jordan Hall 
on Saturday afternoon, January 11. Mr. Listemann is an 
old and distinguished master of the violin, and is remem 
bered in Boston for his position as the concert master in 
Orchestra Miss 


Listemann received her musical education in Germany and 


former days of the Boston Symphony 


has but recently returned from a Western and Southern 
concert tour. Her success was marked and while youth 
ful her knowledge imbibed from her distinguished father 
and her general experience render her an acquisition to the 
list of Miss 
ment in Hartford, Conn., was another evidence of her good 


Boston singers. Listemann’s recent engage 
work as a singer, and the Listemann recital on January 11 
is pleasantly anticipated by a large list of musicians and 


social fe lk 


zneRme 
Che Faelten Pianoforte School management announces 
a recital by Walter Spry, director of the Walter Spry 
Piano School, of Chicago, for Thursday evening, January 
2, at 8 o'clock. The program follows: “Carnival Pranks,’ 


op. 26, Schumann; transcription; andante, from “Surprise’ 
symphony (Haydn), Saint-Saéns; Tricordanza from “Etudes 


d’Executi« lranscendante,” 


I Liszt; concert study, op. 306, 
MacDowell; “Scottish Legend,” I 


op. 54, No. 1, Mrs. Beach; 
sarabande, Debussy; intermezzo scherzando, Walter Spry, 
and polonaise, op. 53, Chopin 
nemre 
Che professional pupils of Madame Salisbury scored a 


great success in a Providence, R. L, concert on December 
Barrows, the d 

Miller, con 
The program was excellently arranged and carried 


included 


13. These pupils were Harriot Eudora 


ightful soprano, and Dorothy MacTaggart 


tralto 
mut and Schubert, 
Handel, 


although professionals, still coach with 


songs by Bunning, Strauss 
W igner, 


1} 


Coleridge Taylor, Cowen, and others 
ese two singers, 


Boston's excellent teacher, Madame Salisbury The Provi 











dence Journal says 
Miss Barrows was in fine voice, and her art and v ath were 
bly splayed throughout the program Whether i 
musical expression of Schubert's genius, the quiet 
of the sacred lullaby, the beautiful sustained melody of | 
s “M uring Zephyrs” or in the stately easure til te 
e was equally at home, equally satisfying The char: 
ice and method was potert, and the audienc« csponde “ 
mest attention and sympathy Mrs. Miller, too, was war 
won golcke opinions with her rich voice as gar t 
and owers and a peculiarly bell-like and agreea 
ju She also sang a striking varicty of song some ft 
nfamiliar here as for instance Coleridge-Taylor Blood RK 
Ring” 1 Puge “Chanson de Reute™ interesting much by 
riginalnty and unusual character Both singers were splendi 
wrted at the piano b Mrs. Fitts, whose saccompanime were 
1s of tect echeiency, fine judgment and sympathetic fee 
n All recital was a rarely pleasing enterta 
t grat to be repeated in Boston at an carly date 
mre 
At the First Congregational Church at Woburn, Ma 
on December 17, a parish concert was given by Evta 
Kileski Bradbury, soprano; Harriet Shaw, harpist, and 
George A Surdett, at the organ and piano Whitney 


Processional March” was the opening number played by 





w= ERNEST SGHELLING 


Mr. Burdett, followe y p songs | Cla 
K. Rogers and others. Mr. Bu . gan mix vere 
ne ind ! le > s i ly i N 
Bridal Song,” Handel's Largo und “Fiat Lux by 
Dubois The closing group arp sol harp and organ 
prelude from Mende n and the Bach-Gouno Ave 
Maria,” by three artists, was adn ly receive 
| a ns 
The fifth pub New Eng ( 
t A. G. Q. took \ gt S ( ‘ 
December 19 It was a delightful occasion | ae 
were Grace B r Wil 5, ( tf i Jar 
Bartlett and Sulliy Sarget “ { 
organist and direct The next pu ice W 
held at tl St. Pau { 1a y “ 
choirs of St. Paul's Chur Chu f \dvent and 
Christ Church, ¢ ve, will s 
rer 
Mrs. Rol N S ‘ I rina 
in Cambridge, M egun Sunday 
December 16. Her success w marked Thes ratorios 
have been most su fu rranged and managed by 
Robert N. Lister, 1 a Cantabrigia 
Club of Cambride 
ese Fr 
\ larg sudience gt Pade WS nad pi 
recital in Symphony | Saturd fter The pr 
gram was as ik \N > t | t mi - fir 
time im Boston x \ { B minor, | 
six etudes from of , : | , in 
va Af . 
ere 
Victor Maurel, tl 1 are 1 gt pera ingect v1 
bn heard in a rect ! i y Iter nT | 
Hall. Mr. Maurel r 
ind his wide rej 
eded him A couy f Dr. ¢ iw 1 
on the program, t 1 M M 
english ng 
ze Fre 
January 10 \ { \ 
Guild of Organist f 
burb ; 
ic ft 1 wi \ 
t Snow tt ( i Wad 
will give t 
ry FF 
} } 
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Ch ist Tue 


lay morning, when her gifted pu- 
precocious pianist of tender years, re 
~" lerful qualities in fingers as well as brain. A 


t e showed delight in all that the little player 


2 eRe 


of Harvard University for the first 
7 are off during the Christmas vacation for 
e West. There are fifty men com 


G Mandolin and Banjo clubs. Cincinnati, 
ne = Chicago, Detroit and Buffalo are to be the fa 


mere, 
ymphony Orchestra Fund Concert 1s al 
y event. This will be given on Sunday even 
%, with Paderewski as the assisting artist 


“Pathetic” symphony is on the program 


| an nA 
[rio will soon be heard in two concert 
i | n H Triv by H. D. Smith and Gretchinoff 
rieg, Mo 


( Beethoven and 


ts, | a 


popularity is unabating He will give 


on J inuary 10, and he ha received nu 











= NEW ENGLISH BALLADS 


wwe © GHAPPELL & 60, ut. 


37 West Seventeenth Street 
NEW YORK 





% LONDON MELBOURNE 


“7a 
THE NEW SACRED SONG 
‘THE WAY TO HEAVEN ” 
C, D, E*, F D’Auvergne Barnard .60 
TWO SONGS 
a) “THE PERFECT FLOWER” 
b) “THE SUN AND THE SHOWER” 
Low, Medium, High Guy D’Hardelot .60 
‘THE RING” 


Db, F Teresa del Riego .60 
“ROSE IN THE BUD” 

Db, Eb Dorothy Forster .60 
“OH! TO FORGET” 

Db, Eb, I Hermann Lohr .60 

ae “BETTY’S WAY’ 

D, Eb, F R. Coningsby Clarke ,.60 
“O! HAPPY WORLD’ 

Eb, F, G Noel Johnson .60 


‘KATINKA” 
Bernard Rolt .60 
i “THE TWO KISSES” 
A, € Teresa del Riego .60 
“A PFAREWELL ’ 
Ab, Bb, C 


“ LOVE’S PHILOSOPHY ” 


Frank Lambert .60 


q F, Ab W. H. Zay .60 

et “STAR AND ROSE” 
Bb, D J. M. Capel .60 

. ‘THE HUNT’S UP” 
ee D,E Hermann Lohr .60 


‘THE LORD IS MY SHE ’*HERD” 

Margaret Meredith .60 
| “THE NIGHT AND YOU” 
; Db, Eb, F R. C. Clarke .50 


“2? 


COPIES MAY BE OBTAINED OF, OR SEEN AT 


ALL THE LEADING MUSIC DEALERS 


: WISCONSIN CONSERVATORY 
OF MUSIC 


Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 











One of the leading conservatories in the West. 
Experienced teachers and artists widely known give in- 
struction in all branches of the complete Conservatory 
including Piano, 
me Organ, Violin and all the Orchestral Instruments. Also 
Oratory and Normai Course in Public School Music. 
Catalogue sent free on application. 


curriculum, Vocal and Instrumental, 





3ach’s Italian concerto and other important selections will 
be on the program. 
nee 
January 6 Charles W. Clark, an American singer, who 
has delighted Europe with his various recitals, will be 
heard in Boston 
Re 
Harold Bauer's recital is booked for Thursday after 
noon, January 2, in Jordan Hall. 
| en 
The Hoffmann Quartet concert will take place in Potter 
Hall on Thursday evening, January 2. The Quartet will 
be assisted by Louis Bachner and Mr, Gietzen. Mozart's 
quintet in G minor, Kaun’s trio, op. 58, and Grieg’s quartet 
will be played 
ere 
Suzanne Adams has been singing at the Fremont Theater 
the past week, with harp and organ accompaniment. 
nner 
The Longy Club’s program on December 30 will include 
the familiar trio for two flutes 
Childhood of Christ,” and Wolf- 
Ferrari's chamber symphony. 
Wytna BLancne Hupson 


Bumcke’s “Spaziergang,” 


and hz rp from Berlioz’s “ 





Josephine Knight in Concert and Oratorio. 
Josephine Knight, the soprano, sang in a performance 
of “The Messiah,” in New Bedford, Mass., 
in a performance of “The Creation,” in Fitchburg, Decem 
ber 6, and at a concert in Milford, N. H., 
Her January bookings 


December 22; 


December 5 
I-verywhere she was well received, 


include: Concert in Laconia, N. H., January 14; concert at 


l'remont Temple, Boston, January 16, and a concert in 


Haverhill, Mass., January 19 


National Association of Teachers of Singing. 


The executive board of the National Association of 


Teachers of Singing, Hermann Klein, chairman, and Ar 


thur de Guichard, secretary, has issued the following 


circular: 


The annual general meeting of the association will be held in 
Steinway Hall, on Tuesday, January 7, 1908, at 8 in the evening 

Owing to the brief period that has elapsed since the general meet 
ing in May last, followed immediately by the long summer vaca 
tion, it has been impossible to complete the examination plans; but 
this important work is being actively prepared by the executive board 
and is sufficiently advanced for announcement at an early date 

As there will be but little business to transact beyond receiving 
the reports of the executive board, the reception (which includes a4 
program of vocal music) will begin at 9 punctually 

This is the first general meeting since the installation of the 
executive board. It is desirable that the important work now bei.g 
prepared should be widely made known, with a view to the further 
development and extension of the association and its work. To that 
end it has been deemed advisable to impart a social tene to this 
gathering in order that as many prominent members of the pre 
fession as possible may be present and become intereste | in the work 
and aims f the Association; for it is highly necessary that the 


strengthening of the ] 


association’s position and membership roll 


should be placed before every other consideration 


Members can obtain additional invitation cards for other singing 
teache by applying with the names of the proposed guests, to the 
secretary, Dr Arthur de Guichard, 143 West Forty-s nd street 
Ne Yor 


College of Music Students’ Concert. 


Nine numbers made up a very attractive program at the 
pupils’ concert, New York College of Music, December 18 
Students appeared in the following order on the program 
Harry Suchmann, Joseph Lynahan, Catharine Bamann, 
Minnie Goldstein, Carl Klein, Louis d’Angelo, Mary Davis, 
Richard Burgin, Ellis Walrond, playing violin and piano 
pieces and singing songs. Standard composers were rep 
resented on the program. January 6, there will be given 


a piano recital by Otto L. Fischer, member of the faculty 


Max Mikorey, the Munich singer, died recently in Des 
sau, where he was visiting his children 


Caroline Gardner Bartlett in Children’s Songs. 

Caroline Gardner Bartlett, soprano, is preparing to open 
the new year with several programs of children’s songs, in 
which Madame Bartlett has few rivals in Europe or 
America, 

Jessie L. Gaynor, who has written so many such things 
for small folks, declares that Madame Bartlett interprets 
perfectly all she intends her text to stand for and extols 
her work in the highest terms. 

These recitals will be given in and around Boston, and, 
as during last season, will be devoted to the best songs 
written for children, and which are well calculated to en 
Bookings 
are now being made, and letters should be addressed to 
Wilburn Adams, Registrar, Pierce Building, Boston. 


tertain grown people as well as younger ones. 


Beethoven Anniversary in Los Angeles. 


Los ANceces, Cal.. 





December 18, 1907. 

Margaret Goetz, now living in Los Angeles, gave an af 
ternoon of Beethoven’s compositions at her home, De- 
cember 16, in commemoration of the great composer's 
birthday anniversary. About 100 of the leading musicians 
of Los Angeles attended. Arnold Krauss, concertmeister 
of the Los Angeles Symphony Orchestra, and Mrs. George 
S. Marigold, pianist, played the “Kreutzer” 
Storch, Swedish pianist, played the “Thirty-two Varia- 
tions”; Miss Goetz sang “Ich Liebe Dich” and “Neue 
Liebe, Neues Leben”; John Douglass Walker sang “Ade 
laide”; Gladys Downs played the accompaniments. 


sonata; Peje 


Wolf-Ferrari is writing a new opera to be called “Honi 
soit qui_ma mal Y pense. 


“SEASON 


1907 


mcr cape 
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Dec. 26th—St. Louis, Mo. Jan. 3¢d—La Porte, Ind 
* gzoth—Louisville, Ky. 6th—South Bend, Ind 


“ 


*  g1st—Terre Haute, Ind. “ zth—Marion, Ind. 
Jan. 1st—Chicago, Ill. “ 8th—Muncie, Ind. 
“ 2d—Oak Park, Ill. “  gth—Piqua, Ohio. 
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of symphony 


The Philadelphia Orchestra, at its tenth set 


concerts last week, presented an interesting program, the 


feature of which was the performance of “Variations and 


Theme of Joseph Adam Hiller,” op 


' 
100, by Max Reger The ther “Andante Grazioso,” with 


Fugue on a Merry 


eleven variations and the fugue ‘Allegro Moderato” pre 


sented a folksong of simplest melody, carried through 


lighter rhythms and all the moods of a symphony. It 


was rendered under the inspiring baton of Carl Pohlig 


temperamental variety, the 


orchestra responding valiantly to the utmost demands of 


with a wealth of knowledge, 
the conductor in a way which showed great advance and 
the effect of rigorous drilling For once, Mr. Pohlig 
seemed entirely pl pier and gratified with his instrument 
acknowledgment of 


and made the orchestra share in the 


the applause at the end « 


Wagner's overture, “Flying “Dutchman,” 


of the work [he other orchestral 
numbers were 
uth traditions, and 


played with observance of all the Bayr« 





Liszt's “Hungarian Rhapsody,” No. 1, in F, dedicated to 
Ilans von Bulow The assisting artist was Ethel Altemus, 
a young Philadelphia pianist, whose musical training com 
menced at the Philadelph Musical Academy. In Europe 


her studies were continued under Breitner, Moszkowski 
and Leschetizky. With the latter she ‘took a four years 
course of rigid study. She played Saint-Saéns’ concerto 
in G minor, for piano and orchestra. Her performance 
showed the results of excellent study to much purpose 
She developed 1 

' 


playing with good taste, sufficient expression and faultless 


sianly interpretation of the work 





technic 
nere 
The eleventh program of the Philadelphia Orchestra, an 
nounced for this week, includes Mendel 
“Midsummer Night's Dream”; Grieg’s “Peer Gynt” suite, 


overture, 


op. 46, and Hector Berlioz’s overture, “Benvenuto Cellini.’ 
The soloist will be Maurits Leefson, who will play the 
Saint-Saéns concerto for piano and orchestra, in F major, 
No. 5, op. 103 
| an ed 
The first performance in Philadelphia of Brahms’ “Re 


quiem” will form an important and interesting feature of 
the Mendelssohn 

given in the Academy of Music on Thursday evening, 
Mende 


ance of the Philadelphia Orchestra. The saprano and bass 


lub’s first concert of this season, to be 


January 23. The hn Club will have the assist 


solos in the “Requiem” will be sung by Abbie R. Keely 
and Frederic Martin. Part songs will complete the pro 
gram 
nee, 
Marie Zeckwer will be soprano soloist at the third of 
the Lime morn ” 





The San Carlo Grand Opera Company will play a lim 
ited season at the Lyric Theater, openmg on December 30 
with “La Giaconda The repertory for the engagement 
will include “Lohengrin, Faust.” “Carmen,” “I] Trova 


tore,” “Traviata,” “Aida,” 
nme 


The annual performance of “The Messiah” will be giver 


by the Choral Society at 8 p. m. on December 30, at the 


a S2ECKWER 
SOPRANO 


I Philadelphia Musical Academy 
E 1617 Spruce Street, Philadelphia 





Academy of Music, with the following soloists: Mary His 


sem de Moss, 


soprano; Flo 





rence James, alto; Nicholas r 


Josephine SwicKard in Cassel. 


c wing | ( cisms te t e bri t cces 
: ; - 
Douty, tenor, and Herbert Witherspoon, bass. The Phila , 
- < . eve vy | Ww Kare tie prane a sO1O1s ; 
delphia Orchestra, the full chorus of 200 voices, Dr > 
a : t SV pie y.¢ ( tre R i Uper 
Charles Atherton, organist, and Henry Gordon Thunder H ‘ , 
* usc y 
conductor, complete the ensemble for this popular feature 
oft the Christmas music in Philadelphia “ : MM 
, 
nnre Redlewel by ‘Gluck 
Mary E. Graft, of the faculty of the Combs Broad Street Charma “ F. David—the 
Conservatory of Music, gave a piano recital on Saturday : " , Fren 
1 n } . v \ ~ " n 
ternoon, December 21, in the concert hall of the ¢ . ’ 
servatory \ feature of the program was the rendition . 
of three compositions by Gilbert Raynolds cop-y $ Phe P ¥ M , 
other works played by Miss Graff included the Schumann 
sonata in G minor, and numbers by Paderewski, Schutt : g. N 
Grunfeld, and Moszkowski ‘ 
\ 
— a ee 
\ particularly noticeable feature of the Philadelphia tra i 
engagement of the Henry W. Savage production of 
“Madam Butterfly,” was the close attention given t > 
° . : < , te kK \ l ast 
fragment of the unfolding story and its orchestral ac : 
companiment The last week of its engagement w , g of 
even more brilliant tl the first, many of the larger box f ‘ w 
parties having reserved their boxes and orchestra rows : 
, \ M 
until that time Heren W. HEeNbdERSON , 
‘ 
More New York Recitals by Bispham. 7 New 
Loudon Charlton announces a series of three holiday 
matinees by David Bispl be g Berk y 
Theatre, Fifth avenue and Forty rtl Mi N 
December 30; Tuesday, Decemlx 1, and Iriday, Ja 
iry 3, at 3 oclock Mr Bispl um will recite Tennysor : 
' 
Enoch Ardet to the music of Richard Stra ind wil 
ing ver classical and popular ngs ft { 
tory He \ be is ted vy H 1 ©. Smut tire 
piano 
‘ ‘ ! ( 
Mr. Bispham’s Southern tour, from which he ha 
returned, has been pre-eminently successful. In Charlk 
on and Richmond particularly, his singing aroused t 
a , Theodore Habelmann's Operatic Evening. 
greatest enthusiasm The following excerpt | trom t 
‘ | ¢ 
Charleston New , i 
inger i f t ’ 
Am < i t 1 t { : 
nee \ ! ht c 
Sembrich on he urance O \ 
welcome D Bispha nt t | ! 1 © W | ' 
i that the se € the ( S } y night ot vy ‘ p 
was a splendid success. Mr. I , ! P ’ " 
gave the greatest riety, ar t it w ‘ gh t . 
great ssemblage 1 halt “ , 
ar ne that the oblig ‘ , \ 
is small task ft K gra f rt , 
rom but M Bis a x ert e eg ] 
rently and art ! . : i ' 
emn i i c t fa at 
it Tset t \ aint or at 
a Mr ‘ W 
barit eme x | re H 1 Fi ] 
r t s I f ut 
| 
‘ b " ! \\ i 
His i at { 
t 4 ‘ 
Harold Bauer Due This Week 
Harold Bauer is expe i f . 
Europe for 1 t Are t der 
| ilon iriton 1 he fan plat 
I Ww! \ 
p! Ipal cities I < ry l time wi WA 1 
‘ | 
filied up to t ver tl H 
York recital will be g Mend Hall f 
erm t lLuesd iry 2 ' 
Sousa in New York H 
there will be two Sousa neet in New York \ I 
the Hippodrome, ot January | ft 
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Complete musical education in all branches. 
Write for catalogue. 
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: y vm 
ye ain? 
< ae os 
<=) 
1) nb ) 
ps het talented pupils im 
a rK I innate wa December 17 these 
( ica if er studio Helen 
rilliant and flexible 
A of tast increasilig 
vorld: Elizabeth King, contralto, 
1 Mi Akers, who 
oe } Great highly artistic fashion \ sextet 
: ly Dp ] Alleluia” and “Holy 
=] { fo \ gy at the Central 
~Y t i m, preceding 
15 | rformed with charming effect, making a 
j ie elt w imong the 
= 
+ an ed 
oa f terest rests thronged the artist 
mal oe topher Marks, the president 
3 | \rt Society, last weel Music wa 
p omplete roster being 
Marie Ri Vivian Holt, 
Rut | i! pra Madame Jerkow 
{ y M id, Susan E. Judd, alto 
Glady I Murra reader Anna 
B. A. Mor by Gertrude | 
Par Chamber cor 
| lark ( panist Phe 
i t iet manifest frora the 
Dp th as active and associate 
7 lark t the Mount Vernon Musical 
1) ber 17, playing the organ tn 
Grace Clark Kahl oprano; 
Philiy baritor ind a string 
PF 
be ita 1 l Va edu 
f r f this 
iT Beginnit wit classic old songs 
( ) ( Hlande (including Rejoice 
é mp ed DY I Leslie 
f,erman song ind songs by 
Loth played brilliantly piano 
{Mi Patterson's pupil lheodor 
d talent ind Miss Des 
~ p ich tim h 
: 3 wil patr 
re Fr 
~ | ecit Hot Astor 
9 played his artistic ability mm excel 
* mpanied suite by Bach 
: fine Modern pieces followed, 
> iency as well as ma 
Mr. Lamping is fast making a 
zee 
e American Acad 
5 tervals at the New Em 
—_ ‘ mibatu in character nd well 
ctors opportunity December 
G Mothers-in-Law,” 
! | pe and Garmer, and The 
. | D wer given for the first time 
1 dresses are always ap 
; week's pla it is difhcult to 
r 1 yw 
an nd 
| : yg woman, excellent 
¥ 2 d accomplishment, 
|= inited in a pleasant re 
; kecember 1 Mi Longyeat 
bs We nd interprets her music with 
Some classic songs of the olden 
were especially well sung \ group ot 
( Le Wet lso sung m tin Stv le Miss 
1 lity whatever she 
iristocratK \ Saint-Saens 
oup of Chopin pieces 
which crowded the 
Feet 
re Ff FF 
nist and director of the choir of 
f “A P. FE. Chure has a record of over two 
f ¢ i work there His reputation was greatly 
nO, Ota emented by nerformance December 18 by the choir of 
Requiem the solos being 


Daniel, bass, 






while an orchestra of good size assisted. The evening 
ended with an original interpretation of the “Kaiser 
marsch,” which Mr, Stokovski directed with exceptional 
effect 
nee 

Maude Young, soprano, recently sang “I Know That My 
Redeemer Liveth” and “With Verdure Clad” for a private 
audience, showing her voice to be a high, strong and pure 
soprano She would be an acquisition to some church, as 
she has had experience, is musicianly and presents an at- 
tractive appearance She studied with De La Marca, 
teacher of many young artists, principally known through 


their appearing on the operatic stage. December 11, she 


played plano solos and sang at a concert before an uptown 
audience, earning warm applause 
uee 

lL lorence tin, violinist and teacher, is busy, having 

several new pupils, and frequent concert engagements, 

the last at Tenafly, N. J., December 17, with the “Neigh- 

bhorhood Glee Club.” Early in the spring she expects to 

suftalo on tour, and about September 1 she 


na arranged to go to the further coast to play under 


the personal management of George S. Grennell. 


| 








Reading from left to right—George Henry Payne, Dramatic Critic, 

Evening Telegram. Mr, Stuart, secretary to Chaliapine. Chaliapine, 

the Russian basso Brounoff, the greatest Russian in New York, 
nee 


Cornelie Meysenheym, instructor in the Conried Metro 
politan Opera School, announces a series of vocal recitals 
by pupils, at A£olian Hall, January 6, February 10, March 
y and April 6 

nee 

Ressie Tudor, soprano, at Lafayette Avenue Presbyterian 
Church, Brooklyn, is booked for the following: Private 
musicale, Jersey City, November 29; Choral Society, Chil 
licothe, Ohio, December 4; Choral Society, Marysville, 
Ohio, December 5; “O. S. N.” of Columbus, Ohio, De 
cember 6; special musical service, Morristown, N. J., De 


cember 
| a nd 

Recent advices from H. Howard Brown, now at Colo 

rado Springs, are to the effect that he is progressing 


inely in health. He hopes to take up his work soon 


nee 
The Allied Arts Association of Brooklyn, heaving pro 
duced “The Magic Flute” and “Martha” successfully, re 


ties, and the “Brooklyn Grand Opera Company” now 
imnounces that “Faust” will be the next opera to be given. 
Nimes of artists will be announced soon 
se Fe 

Florence Hinkle, soprano, soloist at the “Thanksgiving 
Nestival” at Eric, Pa. won universal admiration by her 
nyang om The Seven Last Words,” “Galiia.” and a 
crovp of songs by Crownshields, Gounod and Bartlett 
The Herald particularly mentions her singing as “a 
revelation in tone modulation and vivacious expression,” 
and the Despatch said “Miss Hinkle charmed the 
large and critical audience with her magnificent singing; 
she possesses a sweet aad powerful voice of wide range.” 
The Times said: “Miss Hinkle won her way into in 
stant favor with the first notes of her rich, vibrant voice, 
ind she thrilled her audience with the exquisite beauty 
of her interpretation of the final group of songs; she has 
a style about her work that is charming.” Similarly laud 
atory phrases appeared in the Savannah papers of the 
week previous 

nee 


Amy T. Worthington, of Buffalo, recently elected a 


member of the Manuscript Society of New York, will 
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soon see some of her works in print, a Philadelphia pub 
lisher having accepted them. 
nemre 

S. Reid Spencer, pianist, organist and composer, was 
recently the subject of special mention in a prominent 
daily, which also printed a cut of this excellent musician. 

nner, 

The American Guild of Organists has issued cards an- 
nouncing a general meeting of the guild at the Church of 
the Incarnation, January 1 at 3 p. m. Subjects for dis- 
cussion are “Proper Nomenclature of Stops” and “How 
can the interests of the guild- be brought more to the 
attention of the general public?” Members are urged to 
attend the service under the auspices of the M. T. N. A., 
Sunday afternoon, December 29, 4 o'clock, at the Fifth 
Avenue Presbyterian Church, corner Fifty-fifth street. 

nee 

Elsa S. G. Etz, a young pianist of considerable attain- 
ment, was married to Dr. Nicholas M. Villone Decem- 
ber 18. 

eRe 

Edwin Evans, the baritone, had excellent success at 
his recent concert with the Pittsburgh Festival Orches 
tra and the Germania Quartet Club, of Johnstown, Pa. 
The following excerpt is from the Daily Tribute, of 
Johnstown: 

Most interest, of course, attached to the numbers of the soloist 
of the evening, Edwin Evans, the noted baritone, of New York 
City Mr. Evans has a voice of rare sweetness, beautifully modu 
lated, which he combines with a perfect knowledge of his art. His 
first number, the recitative and aria, “O, Thou Sublime Evening 
Star,” from “Tannhauser” (Wagner), was marked by the beauty 
of correct interpretation and was heard in its full worth because it 
was sung in the German language, thereby losing nothing by trans 
lation. In “The Sands o' Dee” (Clay) the soloist was heard at his 
best. He entered into the spirit of this plaintive melody as but few 
singers do and the motif of the picce was sympathetically conveyed 
to the audience. Nothing better has been heard in Johnstown than 
his rendition of the solo parts in “The Beautiful Maid of the 
Rhine” and “Old Folks at Home.” 

Mr. Evans has been engaged to sing the baritone solos 
in Elgar’s “King Olaf,” with the People’s Choral Union 
of New York, at the Hippodrome, April 5. The New 
York Symphony Orchestra will assist in the production. 





COPIED. 

With slight changes, we copy a circular issued and sent 
through the mails by one of the most important New 
York daily papers. We were under the impression’ that 
that paper had a large support from the financial and ship 
ping and manufacturing and industrial institutions of 
New York, and that it was at least free from annoying 
musicians with appeals for small advertisements, but it 
seems that we were mistaken. After all, what a petty field 
it is, when you get into it—this question of daily journal- 
ism: 


WE PRESENT TO YOU AS THE MOST VALUABLE AD 
VERTISING MEDIUM IN NEW YORK FOR YOUR PURPOSE 
THE NEW YORK MUSICAL COURIER. NEW YORK IS CON 
CEDED TO BE THE MUSICAL CENTRE OF AMERICA. TO 
THIS CITY EARNEST AND AMBITIOUS STUDENTS FROM 
ALL PARTS OF THE COUNTRY FLOCK EACH SEASON IN 
INCREASING NUMBERS. 

MORE SHEKELS FIND THEIR WAY INTO THE POCKETS 
OF MUSICIANS AND MUSIC TEACHERS IN NEW YORK 
THAN IN ANY OTHER CITY IN AMERICA. 

MORE MONEY IS SPENT IN THE ENJOYMENT OF MUSIC 
IN ITS VARIOUS BRANCHES IN NEW YORK THAN IN ANY 
OTHER CITY ON THE GLOBE. 

IN PLACING YOUR ADVERTISEMENT IN THE NEW YORK 
MUSICAL COURIER YOU ARE ADVERTISING IN A MEDIUM 
THAT HAS FOR MANY YEARS MAINTAINED AN UNDIS 
PUTED PRE-EMINENCE AND AUTHORITY ON MUSICAL 
MATTERS, ITS MUSICAL PAGES BEING WIDELY READ 
AND CONSULTED BY MUSICIANS AND MUSIC LOVERS 
MUSICAL COURIER READERS SPEND MANY THOUSANDS 
OF DOLLARS EACH YEAR FOR THE MUSICAL ENJOYMENT 
AND EDUCATION OF THEMSELVES AND MEMBERS OF 
THEIR FAMILIES. THEY CONSULT ITS COLUMNS FOR 
INFORMATION REGARDING LEADING INSTITUTIONS AND 
WHAT THEY ARE DOING. 

YOU CANNOT AFFORD TO IGNORE IT IF YOU DESIRE 
TO ATTRACT THE ATTENTION OF THE MOST DESIRABLE 
CLASS OF PUPILS. 

SPECIAL CARE IS GIVEN ALL MUSICAL ADVERTISE. 
MENTS. THEY ARE PLACED CONSPICUOUSLY ON THE 
PAGES, COPY BEING PREPARED AND SUBMITTED FOR 
APPROVAL, IF DESIRED 

SPECIAL RATES ON CONTRACTS OF THREE MONTHS 
(13 TIMES); SIX MONTHS (26 TIMES); TWELVE MONTHS 
(s2 TIMES) 

WRITE TO US AND OUR REPRESENTATIVE WILL CALL 
AND EXPLAIN. ADDRESS, 

NEW YORK MUSICAL COURIER, 
New York. 
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w& SKETCH OF REGINALD DE KOVEN. ~ 








By Elizabeth M. S. Fite, in Circle Magazine. 








His doting parents proposed that if fame ever reached 
their son it should find him ready to grace it with the 
dignified, sonorous name of Henry Louis Reginald, and so 
he was christened. There is something to the effect that 
man proposes and—at any rate, when fame grasped the 
young gentleman by the hand, he was known by the single 
appellation of Reginald. Reginald de Koven! It is a 
name that positively invites the gifts the gods may have 
to bestow ; and thrice privileged is he who, seeing his name 
writ large in the books of fame, sees it also in characters 
that spell for euphony. 

Apparently Reginald de Koven is an interesting example 
of the old Greek theory of prenatal influence. He was 
born of parents who had practically little or no love of 
music, and nothing in the line of musical achievements had 
ever been accomplished by his ancestors on either side. In 
fact, music was rather frowned upon in his family as being 
a frivolous pastime. His father, the Rev. Henry de Koven, 
was an Episcopal clergyman; his mother was Charlotte Le 
Roy. 

To this couple had been born a son, and before the birth 
of the second child, the mother decided that it was to be 
a daughter, for a daughter she had quite set her heart 
upon, and she decided also that for a girl music was a 
fitting accomplishment. Therefore this daughter must be 
musical. To this end she devoted many months to read- 
ing and studying everything pertaining to the art. She 
took lessons in music and practiced daily. But when the 
child came he was a boy, and one so thoroughly imbued 
with a love for music that the sound of a musical instru- 
ment threw him into “spasms of joy” at the age of swad 
dling bands. This baby was no other than our now 
famous composer. 

At the age of five years he was put at the piano, and, 
while loving music, he rebelled against practice; so he had 
his choice of practicing one hour daily or standing for that 
length of time in a corner each day. He chose the former 
He recalls this now with a chuckle of glee, but it failed 
to strike him as funny at the time 

His intention of becoming a professional pianist was 
abandoned at an early age, when De Koven found that his 
father was so strenuously opposed to a stage career; his 
training in that line had continued throughout his college 
career, after which he studied singing. He graduated at 
Oxford, and took his degree of Musical Doctor at Racine 
College. He also studied music in Stuttgart, Florence, 
Paris and Vienna. All this study resulted in nothing be 
yond doing “parlor tricks,” as he expresses it. At this 
time he was in great demand for dinners by all of his 
friends—so much so, in fact, that he questioned whether 
it was for his charming society or his music. Apropos 
of this, he tells an incident that created his decision to 
abandon “parlor tricks.” He was the dinner guest of a 
lady in London one evening, and after dinner conversation 
lagged somewhat. His hostess approached De Koven with 
the remark, “Please come and play something for us, Mr 
de Koven.” When he remarked that he preferred not 
playing so long as conversation continued, she replied, 
“Oh, but that’s why I want you to play, so that they will 
talk more.” 

To hark back a bit, after leaving college, De Koven 
decided upon a business career, and tried everything, from 
being a stock broker to learning the silk business with his 
father-in-law in Chicago; he remained there seven years 

De Koven had been composing and producing success- 
fully for a number of years when he founded the Wash 
ington Symphony Orchestra, which he conducted four 
years. He finally realized, however, that he must decide 
between the two; he could not both compose and conduct 
and accomplish his best work. It was at this time that 
Paderewski advised him to continue as a conductor, re 
marking that he possessed the qualifications necessary to 
the making of a truly great conductor such as he had 
seen in only two or three men 

De Koven decided to abandon the conductor's chair 
since which time he has devoted himself exclusively to 
composition. He composed a number of songs in his 
“salad days,” but he was past twenty years of age before 
he had composed anything of importance. He has com 
posed in all two hundred and seventy-five songs and 
twenty-eight operas; twenty-five of his operas have been 
produced, four of the greatest favorites with the public 
being “Robin Hood,” “The Fencing Master.” “Rob Roy” 
and “The Highwayman”; he considers his best work to 
be embodied in “Rob Roy” and “The Student King.” De 
Koven has completed two operas this summer, namely 
“Max of Hoiland,” which will have had its initial perform 
ance when this appears. and “The Beauty Spot.” 

Twenty years ago, when De Koven went to McCall and 


told him that he had composed an opera—“The Begum,” 
by the way—McCall laughed at the idea of an American 
opera, and started in on a fine line of ridicule, but prom 
ised to look it over, which he did, with the result that he 
pronounced it “all right.” 


It is the ambition of this composer to create a definite 
I 


place for legitimate light opera in. America. By this term 


he means opera between grand opera and opera bouffe, ot 
I I 


comic opera; similar to what the French class 


$s opera 
comique, which is lyric opera with spoken dialogue 
“Carmen” would be so classed. At the present time the 
outlook does not appear encouraging, for, as he says 
“This nation is an extremist; the people want violent emo 
tions aroused that result either in tears or laughter 

Classic music De Koven defines as “matter of form 
while popular music is that which will stand the test 
time and touches human nature at some point. Thus he 
claims Mozart's opera, “The Marriage of Figaro,” is a 
“popular” opera, and will be sung long after Wagner's 
operas are forgotten. It is to be seen from this that hx 
believes the appreciation of Wagner music and the enthu 
siasm over Wagner operas to be more or less of a fad 

De Koven’s reputation as a composer of songs has 1 
no way been overshadowed by his reputation as an opera 
composer. In point of fact, throughout the country at 
large he is best known as a song writer; the beauty, di 
cacy of touch and tender quality of his songs appeal to so 
large an audience that they may, according to his own 
definition, be termed popular, and undoubtedly many of 
them are classic as well 

Song writing to De Koven is a delightful recreation, a 
relaxation, which largely accounts for the spontaneity and 


lack. of labored composition that one is conscious of in 
connection with his songs If a title for a song is sug 
gested to him by a poem or a phrase, he immediately forms 
a complete picture in his mind of the scene, much as a 
painter does before putting his subject on canvas; then 
and not until then does he write the music lo this ts 


due the pictorial quality of his songs 

The title makes much for or against a song, he firmly 
believes For instance, he feels that the title accounts in 
a great measure for the widespread popularity of “Oh 
Promise Me”; it conjures up visions of so many delightful 


things. Naturally such a title appeals at once to the cari 
caturist, so that it has been parodied time and again The 
most amusing incident in connection with this song is as 


follows: A young man in Illinois sang “Oh, Promise Me 


with so much fervor to a young woman of hi acquaint 


ance that she construed it as a declaration of love; when 
the gentleman failed to follow this up with a request to 
appoint the day, the young woman brought suit for breach 


of promise, and was awarded damages to her wounded 
feclings. Take warning, young gentlemen! 

The publication of music in cheap editions De Koven 
feels to be hard on the composers, but admits that it 
a great boon to the people, as it makes possible the broad 
ening reach of music in the community, with its conse 
quent refining influence 

The influence on music of the enormous output f 
mechanical devices De Koven feels to be nil He feel 
that in relation to real music these devices teach pe 
no more than does the dumb piano: as in the case of 
dumb piano, they may be all right to play with or exer 
cise on, but that instrument has never been known to 
teach any one to play 

The need of an adequate copyright law for the prote: 


tion of composers is a crying need, according to Reginald 


de Koven As matters stand now, the laws are only a 
farce, and common law the only recourse a composer has 
when his rights are abused He feels that owners of 
mechanical devices should pay composers a royalty on the 
music used, just the same as they pay the musician who 
sings or plays into the instrument: this is but just The 


head of one concern admitted to De Koven that one vea 


the company had sold $170,000 worth of his music 
shape for use in their instrument, and if royalties had 
been paid the composer they would have amounted to 
$25,000. Can any one wonder that he feels strongly on the 
subject ? 


Americans will never have a national song nor distinctly 
national music <o long as thew have a “countrv with a 
hyphen.” says De Koven National music must always 
reflect a strong national feeling, and this cannot exist wher 
we hear of German-Americans. Trish-Americans. et His 
observations show that a conflict between two opposing 
nations has usually resulted in a national song. because 
according to his theory, national feeling was thoroughly 
¢ distine:ly 


aroused and concentrated: but that we shall ha 


American music he believes to be only a matter of time 


THIRTEEN IMPORTANT 
NEW YORK CONCERTS 


To be given under 
the Direction of 


LOUDON CHARLTON 





THE NEW YORK TRIO 


ALEXANDER SASLAVSKY, Violinist 
HENRY BRAMSEN, Cellist 
PAOLO GALLICO, Pianist 
MENDELSSOHN HALL 


Friday Afternoon, Dec. 27th 


MR. DAVID BISPHAM 
BERKELEY THEATRE 


Reciting Tennyson's 
“ENOCH ARDEN” 
To the music of Strauss 
Preceded and followed by Songs 


Monday Afternoon, Dec. 30th 
Tuesday Afternoon, Dec. 31st 
Friday Afternoon, Jan. 3rd 


MR. CHARLES W. CLARK 


SONG RECITAL 
MENDELSSOHN HALL 


Saturday Afternoon, Jan. | Ith 


FLONZALEY QUARTETTE 
Three Chamber Music Concerts 
MENDELSSOHN HALL 


Tuesday Afternoon, Jan. 14th 
Wednesday Evening, Feb. 19th 


Tuesday Evening, March 17th 


MR. HAROLD BAUER 


TWO PIANOFORTE RECITALS 
MENDELSSOHN HALL 


Tuesday Afternoon, Jan. 28th 
Saturday Afternoon, Feb. | st 


MME. JOHANNA GADSKI 


SONG RECITAL 
CARNEGIE HALL 


Tuesday Afternoon, Feb. 4th 
KATHARINE GOODSON 
PIANOFORTE RECITAL 


MENDELSSOHN HALL 
Monday Afternoon, Feb. 17th 


MME. MARCELLA SEMBRICH 


SONG RECITAL 
CARNEGIE HALL 
Tuesday Afternoon, March 3rd 
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HOTEL LATHAM 


28th Street and Fitth Avenue, Yow York 
800 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave. 


Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings 


H. F. RITCHEY, Manager 








HOTEL CUMBERLAND 


New York 
S. W. Cor. Broadway at 54th Street 


Near 50th St. Subway and 53d St. Elevated and accessible to all Surface Lines 


Ideal Locatior 
Near ‘Theatres, Shops and 


} 
Central Park 


NEW AND FIREPROOF 


Strictly First Class in 
Every Respect 


All Outside Rooms 
No Carpets 





\ Hardwood Floors and 
Oriental Rugs 
European Plan 

ransient rates, $2.50 with 


bath, and up 
Restaurant Unexcelled 
Prices Reasonable 


Send for Booklet 





R. J. BINGHAM 


Formerly with Hotel Woodward 


HARRY P. STIMSON 


Formerly with Hotel [mperial 














OTEL VICTORI 


NEW YORK 
BROADWAY, 5th AVE, 27th STREET 


In the centre of 
the shopping 
Abso- 


lutely fireproof. 


district. 


A modern, first- 
class hotel ; com- 
plete in all its 
appointments, 
furnishings and 
decorations, en- 
tirely new 


throughout. 





Accommodation 
for 500 guests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room, cuisine 


unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 


Cleveland. 
Creverann, Ohio, December 20, 1907. 
Recent concerts at the Cleveland School of Music, of which Al 
fred Arthur is the conductor, introduced a number of talented pupils in 
rograms made up of classic and modern works Hazel Ingrams 
played two movements of the Mendelssolin piano concerto in G 


and Sarah Loomis played the other movement of the same 





work [he second piano part was played by Jsabella Beaton, a 
teacher at the school. Other pupils who »articipated in the program 
were Lydia Davenport. Estelle Tarbet, Grace Shackleton, Mary 5 
Holmes, Mary Zweidinger, Winifred Schnell, Howard 1). MecFad 
den, Della Wiener and Carrie E. MeGee. Miss McGee played the 
Liszt concerto, in A minor The Ladies’ Vocal Club sang two num 
bers by Gounod At a later concert at the school a well arranged 
program was given by the following: Bertha Stenzel, Vera Traves, 
Eva Higgins, Margaret Croley, Alta Bell, Edna Berbst, Stella Means, 
lessie Tones, Lottie M. Brunner, Gertrude Klineman, Rose Klin 
mat Genevieve Heuer, George Dunjill, Helen Goodman, Ruth \ 
tell Tarbet, Elizabeth Brinsmade, Mary 3S. Holmes 
G. M 





St. Louis. 


Sr. Lours, Mo., December 21, 1907 


The Milan Opera Company's engagement at the Odéon is working 

t very successfully The audiences are Marge and enthusiastic, 

| the interest is growing The prima donna, Adelina Padovani, 

1 be widely known in this country in the near future Sh 
bines a gvod coloratura soprano with histrionic ability. Ales 
iro Areangeli made a profound impression as Rigoletto Phe 
rchestra direct Agide Jacchia, has a style and personality all 


his own, which warms an andience up through and through 





The splendid new organ at Pilgrim Congregational Church’ was 
dedicated December § with a recital by Rodney Saylor 

The Christmas recital of tl Morning Choral Club occurred 
December 19 at the Lindell M. E. Church, of which further men 
tion will be made later 
Paderewski is to play at the Odéon January 8 


The Sunday “Pops,” under the direction of Mr. Zach, are mee 


ing with full appreciation The audiences are large, the interest 
increasing and there is a constant call for more 
Th sccond concert by th Symphony Society this seaso 0 


d December 5 at the Odéon The program included Bee 





en's Symphony im ¢ miner; an arrangement for string of 
Gavotte in Rondo Form, Bach, and the overture to “Fingal’s Cave.’ 


The symphony was played with full appreciation of its beauty, and 





gram in its entirety added to Max Zack's laurels The 


ssisting artist was Isabelle Route who sang brilliantly, her num 





bers heing Tatjana’s aria from “Eugene Onegin,” Tschaikowsky, 
ind a group of songs with piano accompaniment The third 
yncert, December 26, will present Francis Macmillen 

vist 


An organ and song recital was given at the Lucas Avenue Pres 


byterian Church, December 16, by Pauline Dobson, organist, and 


Mrs. Taylor Bernard, soprano The organ numbers included the 
Suite Gothique,” Boellmann; Fifth Sonata, Guilmant Among the 
numbers were: “Elizabeth's Prayer,” Tannhauser, and “Di 
Loreley,” by Liszt 
Phe Sacks School of Music gave a faculty concert December 12 


The numbers 
sented by Hedwig Fritsch, Victor Litchenstein and Nathan Sacks. 

I \ MelInty gave an organ recital recently at Sedalia, Mo., 
assisted by M t I Yaneey and Mrs N D. Steele, of 


included works for piano, violin and soprano, pre 


Among t joists at the Rubinstein Club musicale, December 
were Adah Draper, Camille Becker and James Rohan 

Ihe second Union Musical Club recital was given Saturday 

afternoon, December 14, at the Musical Art Hall Among the names 


n the program we Nora Hughes Morse, Mrs. Isaac Hedges and 
l. L. Schoen 
Olga Samaroff will appear er only once this winter, playing 
with the Kneisel Ouartet January 2s it the Odeon, under the 
usp of the Union Musical Club 
Henry Russell, of the San Carlo Opera Company, announces 
a series of seven performances at the Odéon in February Alice 


Nielson, Constantino, and Madame Noria (Josephine Ludwig) are 


mong the principals promised 
Portland, Ore. 
PortLann, Ore December 15, 190 

Georg Ilamlin will ai s recital in Portland, December 19 

ler the inagement of Lois Steers and Wynn Coman 

Julius Seyler made his initialeappearance in Portland under the 
LuSspices f the Women's Club The pianist played) excellently 
son big numbers by Chopin and MacDowell, in addition to some 


Blanche Orbe Ketoed, soprano, 


ntly under the auspices of Sherman, Clay & Co Mrs. Kotoed 


appeared in complimentary concert 


\. T. Baldwin, a former pupil of ¢ Rev. Father Dominic, of 
Mt. Ange! Academy, who is now studying with the first assistant of 
Leschetizky, expects shortly to become a direct pupil of the mas 
t himself 

Mrs. J. Whyte Evans, one of Portland's leading contralto singers, 

ss returned after a year’s further study in New York 

Mary Conyers is also back after two years in New York devoted 
to the cultivation of her voice 

The Grieg Memorial given by Emil Enna, pianist, with the as 
sistance of the Norwegian Singing Society, attracted a large audi- 


ence Artistically it was a success, both the soloist and chorus be- 


ing in perfect sympathy with the works of their great countryman 


Musicia well known here appeared in the Old Ballad Concert 
given by the Multnomah Club Thanksgiving evening. Mrs. Walter 
Reed sang “Annie Laurie,” Rose Bloch Bauer gave “The Star 
Spangled Banner,” Kathleen Lawler sang “Killarney,"’ Carl Sobeski 
sang the “Two Grenadiers,” Julius V. Seyler played the Strauss 
lausig Valse Caprice, Susie Fennel Pipes played Wienawski’s Con- 
certo No. 2 Romance, Frederick Creitz, violinist, gave Ernst’s Hun 
garian aria. Frances Batchellor, a pupil of Emma Carroll, showed her- 
self well past the amateur stage by her performance of the Liszt 
Polonaise in E major. 

Friends of Arthur Alexander are pleased to learn, both privately 
and through the press, of his London successes 


Epitn L. Nives 
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Buffalo. “The Dewdrops Glitter,” Rubinstein; “A Dream,” Grieg; “Sere Memphis. 


nade,” Strauss; “A Toi,” Bemberg; “Autumn Song,” Mrs. Salter 
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Tolmie sang excerpts from the W. D. Wilkerson, sident; Mrs. N I t rary pre 
jlanche Tolmie has been engag by t oO is Society to sing lent Mrs. lTason Walker, first v { M John Olive 
for the Sylvester Abend celebrati Indianapolis. second vice-president; Mrs. John A. Cat third vice-president; 
he new Orpheus directs Julius Lange, w give a piano recital, INDIAWAJ s. Ind.. December 10, 19 Martha Trudeau, « t x ‘ M M. T. R t 
assisted by Mahr, tl st st returned f Berlir in the wding secretary; @ M Ww. i. ¢ . 
. " esday Lecemb was a red letter day in the mus 
Orpheus parlors. Ma 1A 
this j f ' 
Christmas night “The Mess will e presented at Convention . — ie oe 
. 1 here re ( 1 the latter in t 
Hall under the direction of Harry J. Fe ws The soloists will be i ad 
alters matt vie } t n na 
Marv Hissem de Moss, of New York: Mrs. H. H. Griffir f Buf . . ¢ py! e : 
e : ‘ . : Matinée Musicale, the f < n the evening at Caleb Mills H Ottawa. 
falo; Charles Yates, of Buffalo, and Charles W. Clark, of Paris, 
ind Ona B. Talbott’s m ae t Mr. Cort played a difficu 
France The chorus w ir le nger : . 
\ and w arranged rogrTa of which tl B Liszt Prelude and WTTA ‘ 
RGINIA DEER Fugue in A the Grieg Rallad in G minor, Brahms’ Andant “The Me ‘ ‘ Patrick's I 
Scherzo from op i Wehbe I sig’s I tat to ¢ the Ottawa ( 
Houston, Tex Dance” were the most ambit t f ‘ > " 
: - ” ’ E. L. I , ‘ 
i x, 7 I 7 . : 
R Gas a x , : ’ tounding nn s r t y t ‘ 
et ‘ M t i ‘ 
i t Sy hony ¢ {M y. | 
} La “ « i t a at M 
I pianist play numbers t ‘ De I 1 
7 ad tient , ( 
~ 1 n, R i b i j « f t I ty 
t ‘ 
Symphor y Club is as f - Office H. ¢ Swit i “i week a " € (Ce i 
y t t y cit Max tt ¢ N ‘ 
(irac Lindenberg ! esident; Philip Belleggi ecre yi; i : . tet ‘ . M . , 
f er fort tea f ‘ t 
r. Keller, J ‘ Will Patrick arian; Prof. E. Lis “cha : His I I ( 
t ‘ . ‘ ( ‘ 
nherg. 2 ios . 4 a. n H ma Ps f $ re 1 Lat wa t 
ana N t { ( 
Mrs. S. F. Carter, H. F. 1 First Violins—Grace | ' fanne rhe é 
«} t eve at t ‘ ‘ , 
vy. R Theresa ¢ ! Dorothy S it, Clara May Ruby ; y wer _—— - 
t ‘ ‘ 
Enla Attw i Ss dt Wi I a jon? : ( ‘ e New \ I ay wi " f f 
N \ Sy o t 1 . t musi j 
Lignosk ! goy Violas—t Sam W. |} t : — ; Ml , 
. 0 : ] 1 la 
( H. G. Swinford, Herman T. K Ir. Clarinet—K. Sw _ ' I ‘ recita s s 
a 1 r | 
ford. Flutes—W. W. Elkins, Philip Belleggic. Cornets—William . y nt of \ eg " 
ili de id, the loc enent of the eaahetiden mat 
Laird, E. May i bone—George Linde g. Bass—L. v V Pe mpor : . - 
’ , her t the . nene es nie has } 
Ilofe. Piano—Sam T. Swinford, Jr. During stay ia Bees 1 tea \ I \ Conserv f M 7 2 + , 
engaged by Emi! Paur th the Pittsburgh $ ' r Z 
Mr. Ganz was entertained at t eof M 1 Mrs. He bie 1S 1igu Ing Cc ema 
r Irchestr @ the sic ‘ Ie j t n Fet ‘ 
Fisher, whose daught le eS er was i { Mr. Ga . tra Mu ! . I | 
ili } ' . , 
at one tim News As t ed t h f R 
thi« et ‘ ! . ~ . . - 
rhe following pupils the H Cons y Music pa ; ‘ ie Spread from Ear to Cheek—Bes Doctors Did Not Cure 
ticipat l at th ast conce t A 4 } { \ f t nott Alle _ . | ° 
eee oe ‘ I lealy with M OTT eS ‘ ; ? it—Lasted Five Years, But Speedily Cured 
Rawson, Belton Litchford, Sad Mathe G Charleton, Georg 4 
Macatee, Myrtle Heim, Fannie Block, $ Luke, and Reba Chance. §* ‘ated from Florent He says that things By the Use of Cuticura. 
enough fer him tl nd that he , rtly ‘ 
m= G I ry 
Berlin, the . § 
lou Mies " 
i cw + 
Birmingham, Ala. 
ring Ww t nest ! t 
Birm “a, A Decembe 8, 19 \ 
Madar chur Heink j Thea Winnipeg es 
‘ he 
ne eaaentt: eerie oe € the a" oauen 4 Winntt fanitoba, De | 
mam | : ats gre ‘ : lwo magnificent ex greeted Kubelik at the Walk . V ; 
sas t magnificently grar n December 6 and ! ' 
I st of the Paderewsk hook r ' lar . f anal nat ' ‘ WV 
season by the I } clef ( } 4 Pe ft le flerson Madame Soemberis > appear eS ; oO 
l te Novem! ¢ H : t The 
} t , } ; { 
», now ente lirection of K Kk W i t ‘ : ; 
Mr. Dahm-Peters« cont $ x 4 f « t s cent a ara unter asf 
celenct “9 , ‘ I Gounod Redempt ‘ ‘ y creditable were M \ 
! he which A re ty k tw go i Augustit ( nd t al \ ~ t 1 x 
Mort x K f I a Byg ‘ DD Radeck Folk { 1. J. Moncrieff. organist. } M « . ‘ 
g scl t W I Ss s« rt l Mer a Miss Mawhinney opran Ml Hutt tralto: Nors —_ 
4 G ; “Solveig SON Grieg Recognitior of Douglass, tenor, and Fred Warrington, bass 
Grieg unset Grieg Su Folksong Berg The Creation” will he g next month in West ter Chau WE HAVE YOU? WE HAVE YOU? 
i Song WwW rier! Mighty k kK N ' M The ( ; Legend f aaa Ugly Frown Lines. Sagging Cheeks 
| ang the f g Cave f. R , es R Mouth-to-Nose Lines, C Drooping Mouth Corners 
f Ant bot rks \ Ss Flabby Eyelids Imperfect Nose 
: = = an ' € light £ Crow's Feet Wrinkles. Oriabby Neck. 
. Pock Pittings, Scars. RBagcy Chin 
‘ pr " | ' ' ( M 
| J P \ M \Y e M | | | 1, rodnce The Chime i N j Q Pimples, Birthmarks, Fallen Eyebrows. 
INSTRUCTION PLANO, SINGING, MUSK ernor General's annua P tropl whic event w tak 0 Warts, Veins, Moles. B cheek or Eye Hollows 
HISTORY » ia P mi 4 + Fel v Superfiuous Hair g Projecting Bars. 
HISTORICAL LECTURE RECITALS sane ‘ : ed Nose, Blotches. Thick Lips 
KK ter Studio: 6 leffers Ay ( . . e, a valual ‘ t iw ‘ — Sealp Troubles. Imperfect Factal Contour 


peat Brehm at ar someone Cuamues H.W IMMEDIATELY PERMANENTLY 


VOICE SPECI I T CALL OR WRITE FOR FACE ROOK NO. 14, FREE 
~ : DR. PRATT, face feferts Ayo ytted Phy str and Surgeon 
’ NEW YORK, PITTSBURGH, MIL AUKEE CHICAGO BOSTON 
VW Ot iy @ = f 7 J 12138 CARNEGIE HALL at21 Broadway.432 Wood. tat Wisconsin. 214 State. 160 Tremont 


Telephone: 3535 Columbus 


For Vocal d Pi Students. Teaches he © sine b oii 
SELF HELP $: = r= aid. 1ano udents eaches ow ¢ ing y not " FRANK J BENEDICT LAURA LOUISE 
AGENTS WANTED ‘ COMBS 


JUST OUT mas. w. tarry TEASDALE, VOCAL STUDIO, SAVANNAH, GA. VOICE CULTURE 
anewers to typical questions abhor, 

















Organiat St. Paal'’s M E. Church 
PIA WNWIisT Longacre Studios, 164 Seventh Avé 

sae ADDRESS 

s 5216 Washington Avenue 

7 ee campeace Vowe Oultureand the Art of Bingir ¢ 

mBA MITT O NM » 

ALBLRI G. Management J. E. FRANCKE 

ORATORIO KNICKERBOCKER BUILDING Berlin, WwW, 

503 West 124th Street 

aporras erase 





THE CELEBRATED 


 F, ALBERT 
G and © STRINGS 


POR VIOLIN, VIOLA AND CELLO 





Telephone, 6715 Columbus SOPRANO 
Morning nde Schelling St. 6 


Send 10c for booklet “How Beaati 
THENwor 
Solomst St. Patrick's Cathedral CONCERT DIRECTION 
seg Oratorio, Recital Apply for “Concert Mitteilungen, 
57 Broadw New music paper for artists 


fal Singing Voiwes Are Made.” Pisin | Ganagement WOLFSOH NB U REAU 
jae, Morningside e 





d and endorsed t 


ALL ‘GREAT ARTISTS 
CHAS. F. ALBERT 
VIOLIN SHOP 


At Sten of 30-32 $. Sixteenth Street 
Gold fiddle PHILADELPHIA. PA 


Zr0& 
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oe rm 
Composer-Pianiste. | Manhattan College of Music 
-= Popular Recital Songs: “Lore & a Row,” WEST 115TH STREET. 
“When Song t Swart,” “Wishes,” “Where COMPLETE Musical Education. All branches under 
Blamoms Grow” ‘Spring Song). and others Disriscursmep Facuttr 
Director: LEON M. 


Address: Hotel Grenoble, New Work. Ditsos & Go. Pub, Hew York, Lyon & Healy, Pub. Chicage KRAMER 








oe 
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THE MUSICAL 1 hse 








TEACHER OF THE 


LAMPERT! METHOD 


36 W. 330 STREET. 





MILLE 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





SOPRANO 
ADDRESS: 
aod 601 West 136th St., New York 
Phone, 2920 Audubon 





FLORENCE; COMMA 


THREE 


oxy FRANCES WYMAN 


EVENING HYMN 
Published by LUCKHART and BELDER, 


A BOWL OF ROSES 
10 East 17th Street, 


GHOSTS 
NEW YORK CITY 





:DUFAULT - 
"“."" OSBORNE 


ERTS Direction: J. E. FRANCKE 


RECITAL 


MOTLEY 


Tw mw oO Ft 
ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
"Phone, 2992 Chelsea 339 West 23d Street 

BASSO 
CANTANTE 
11402 Broadway 
NEW YOR, 


BASS SOLOIST 
ST. PATRICK'S CATHEDRAL 

780 Sth Avenue 
Phone 4845 Bryant 








SCHROEDER 


BARITON BD 
1433 WILSON AVENUE 
CHICAGO, ILL. 





«et CRAN 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8262 River 





~ ADAH 
CAMPBELL 


Management HAENSEL & JONES, 642 Fifth Ave. NY. 


HUSSEY 


Personal Address, 122 W. 114th 8t. Phone 5414 Morningside 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO, CONCERT, RECITALS 





JOHN YOUN 


TENOR 
267 W. 113th St. 


’Phone 2%5-L, Morningside 





PERSONAL ADDRESS 
42 W Piet St.. Tel 5865] River 


MARTIN 


‘CHAPMAN GOOLD 





BASS 


MANAGEMENT 





Haensel and Jones 


542 Fitth Ave., NEW YORK 


SOPRANO 
ADDRESS : 
2314 Broadway, Few York 
Telephone: 1630 Riverside 





GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. Y. 


ITALY. peas 
LUIGI AV E sa Ss am 


DEL CONSERVATORI0 DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Qaintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione, repertorio perfezionamento 
VIA VINC ENZO MCNTI 49, MILANO 


Italian Vocal Corre epondence Scho ol. 
Teaches vee SECRETS of Pure italian method of “ BEL CANTO” 
Individua nstruction a specialty Inquiries 
PE nly on receipt of $3, registered letter, 
for one month's it t 
SPECIATI TE ACH! RS’ 
a Breer ao Milano 


ANTONIO CAIRUONE 


MAESTRO DI CANTO 

I t e una ee ta 

I za B ) Mi 
—VITTORIO CARPI 


LANGUAGES 


COURSE 





AT TEACHER IN FOUR 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


Puptis in La Scala and other Principal Theatres 


VIA VELASCA 2, MILANO 


PARIS. 
m BALDELLI 


Of Principal European Cpera Houses. 


Italian Saritone. Professor of Singing 
84 Avenue Kléber. Paris 





DEL A. BE SE DIE, Paris, 


» Me ! ( course Stag 





BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 

Telephone: 9742 J Bedford 


<KOHRSSEN |¢ 








— PIANIST — 
a CONCERT —RECITAL INSTRUCTION 
STU Ss 
435 W, 1934 St.. WEW YORK 





ne, 685 Mo orningside 


THE MICHELSON TRIO. 
Henrietta Michelson, Piano. Hugo Riesenfeld, Vio- 
lin. Louis Heine, Cello. 

Three Recitals at Mendelssohn Hall, N. Y., 
Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday. 
March 3. Tickets for course, $. 50 and .00. 
ot Bes concerts, $1.00 and $1.50. For sale at offices 
of People’s Sympiony Concerts, 32 Union Square. 

East 











‘BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 























On~—@acs 
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REINDAHL VIOLINS 
1andBOWS 


Violas and ’Celles 


on gualislenet Vielin-tone 
to the full 
indab! Violins. 

















Violins seat te responsible 
persons on trial, fer compar- 
ison with ether new or famous 
Raindah! Grand Model, $150.00 old violins; If desired, g adual 
REINDABL VIOLINS charge accounts opened. 
. SRD aND ENDORSED BY 
ses tL -5 Jan wubelth KNUTE REINDAHL 


Leonora Jackson 

F. BE. Haberkora 

a rel Skovgaard 
E 


ponils Sears: Atelier; 318 Athenaeum Bid'g 
Mn echo 26 East Van Buren Street 
artber Bortaee 








Cello Virtuoso 
Of the Imperial Or- 
chestra, St. Feters- 
bay Now with the 
N. ¥. Symphony Or- 
chestra. 
Concerts, Recitals, 
and Advanced Pupils 
THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 
D BASSO 
z Management: R. E. JOHNSTON 
St. James Building 1133 Broadway 
© BROMBERG Sape of qene or ‘he in" model 
vaulsi ISE Se 
and Worcester Festival 
_ For Dates and Terms Address 
HAENSEL & JONES 
SOPRANO 542 Fifth Avenue, New York 
R VOICE CULTURE 
8 Prodan "Highs ate 
ion 
Be some Finish. Soloists coached. 
Carnegie Hall, N.Y. City 
BANMITONE 
VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1350 Columbus 
SOPRANO 
Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 
Personal Addresses: 122 W. 114th St., Phone 541 
eormenanee, New York City, and 888 North sed 
, Phone 1379 D, Preston, Preston. Philadelphia. 
Rare Violins, Cellos, Bows 
Italian and Silver Strings 
Leather Cases and French Rosins 
ARTISTIC REPAIRING ON PREMISES 
S. PFEIFFER & CO., [i30:"third Avenuc, ‘near 85th Street, 
TELEPHONE: 4567 79TH NEW YORK. 
BARITONE 
Management ALBERT 8. PATTOU 
26 East 23d Street 
Phone 5739 Gramerey 
SOPRANO 
A Management 
Albert B. Pattou 
26 E. 234 Street. 
BARITONE and Teacher of Singing 
150 Hillside Avenue, Newark, N. J. 
Telephone, 3087 W-Newark 
Musical Bureau and Vocal Studio. Artists for Concert, 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
New York, 1416 Broadway Phone, 4672 Bryant 
TENOR 
_ 160 West 106th gavent 
"PHONE: 111 RIVE 
Exclusive Banagemeat ; HAENSEL a JONES 
542 Fifth Avenue, New York 
soskpuin gape Bosaing’ nt 
Concert, Oratorio. Recital 
IN AMERICA FR Direction: J. E. FRANCKE 
my ivet ro DECEMBER. 19071 1402 Broadway, New York 
SOPRANO 
CORNELIE MEYSENHEYM 7ct:,i23'7¢er 
Metropolitan Opera Schoo! 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
BARITONE 
Direction of 
WALTER R. ANDERSON 
5 W. 38th St, New York City 
(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcar O. Sitven, President. 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 
Facutty, Examiners awp Lacruazas: 
William Mason H. Rawlins Baker Goo. eee Gow 
Herwegh von Ende SH Burt 
Modest Altschuler Mary Fi Remenyi von Ende 


Albert Ross Parsons 
Harry Rowe Shelley 








Paul Savage Kate S. Chittenden Fannie 
Paul Ambrose William F. Sherman Daniel Gregory Mason 
aad year begins Monday, vente goth, 1907. 
Send for Circulars and Catalogues... S. CHITTENDER, Dean of Faculty 
Director Berlin Conservatory ‘ 


16 East 43rd Street Teacher of Piano and Composition 


Phone 4361-38th Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK) 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


: FERNANDEZ 


OZPBVOM 





FOUNDED IN 1884 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 








Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 
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THE MUSIC 





AL COURIER 





























BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 








D. H. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 





1900 













- CHICAGO, ILL. 








lt peenless tone 
Chonms at once 


cNd 


Ort Wayne,/nd. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Koazertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein. Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, 
Feinhals, Walter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION VON STEIN 


HERMANN WOLFF | *°*PEt. ter. Sranises 


The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 


Germany; Berlin and Flottwellistrasse 1 
Cable Address: Masikwoifi, Berlia 
Proprietor and Manager of the Philharmonic 


Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hali, Berlin. 





1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





Representative of more than 400 artists, includ- 


Caen ee iste Van Roch, Hetkiog: | /M@ MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities. Also (Founded 1893 by C. E. Surrzer.) 


manager of the Berlin Philharmonic Orchestra 
end of Arthur Nikisch. cS See Ome 


Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 








CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHES rR AL S¢ BOUL (comprising all s and all or 
chestral instruments) SEMINARY: Special tr: 

Principal Teachers: HARMONY AND COMPOS I TION—Wilhe! “Kis oo Prof. A Kleff Prof 
Philipp Ruefer, Prof Taubert, P. Geyer, Arthur Iner PIANO— g B . 
Theodor Bohimann, Severin | leenbereer, Guentl nl = Bruno Gortatowski Rrur 
Hinze-Reir id, Ernst Hoffzimmer, Emma Ke Pr of Martir Krause Prof lames Kwast 
Frieda Kwast Hodapp, Dr. P. Lutzenk, Prof ¥ Papendick, Gustav Pohl, Prof’ Ph. Ruefer. 
Prof. A. Sormann, Theodor Schoenberger, Prof. F >. Taubert, F. W. Otto Voss, M. von Zadora 
SINGING—Eugen Brieger, Madame Blanche Corelli, Frau Lydia Hollm, ™ Mayer (Chamber 
Singer), Frau *rof. Selma Nicklas-Kempne Sergei Klibanski, Nicolaus Rothmuch! ir Pa 
Brunz-Molar, Henry B. Pasmore, Adolf Schu itze, Wladyslav Seidemann. OPERAT IC CLASS 
—N. Rothmuehl. VIOLIN—Prof, Gustav Hol acnder, Alfred Wittenberg, Max Grinberg. 
Theodore Spiering, &c., & HARP—Franz Poenitz gORG -—"1iipaeomee Irrgang, Royal Mus: 
Director CELLO—Joseph Malkin’ Eugen Sandow 

VIRGIL PIANO SCHOO! annexed to the STERN. CONSERV, ATORY od Kant St., Berlin-Cha 
lottenburg Special courses for training teachers Exceptional advantages for acquiring a 
broad and artistic repertoire 

Prospectuses may be obtain ed through the Conservatory and the Virgil School. Pupils received at 
any time Consu uitation hours trom 11 a m. to 1 p. m. 





a (FONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


DIRECTORS: 





A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The |} or Chief of Tux 
Mus \ IER 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music from, Special Departments for Beginners, Amateurs end 
first beginning to highest perfection ! : als 
Thirty-eight of the most known and experienced ¢ advantages to students: Harmony lecture, 
protessors neerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of “fusic and Dramatic Art im the Middle Wee 
Elocution. MUSIC. Operse. Modern Langusges. 


The finest end most completely equipped building devoted to music in America 
Iiustrated atalogue sent free 


EDGAR M. CAWLEY, Director 
430 North Meridian St. New "Phone; 2910. Imdianapolis, Ind. 


STRASSBERGER eo SS" SF music 


estate ies «=XOF MUSIC 
2200 St. Louis Ave. 








Northaide: Southside: 
Grand and Shenandoah Aves. 


ST. LOUIS, MO. 


The most reliabie, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artis: 
— among whom are: 

Or. R. Goldbeck Sig. G. Parts 
Alfred Ernst Reopens Chas. Galloway 
Sem tollinger September Ist. Miss A. Kalkmane 
Mrs. R. Goldbeck, ~ P * Horace P. Dibble 
Mrs. Alfred Ernst, TERMS LIBERAL HB. Strassberger, 
. S. Poppen, Mrs.B.Strasesberger 
@, Stempt, etc. CATALOGUE FREE. C.W.Kern, etc., etc. 

@@ Partial scholerships for deserving pupils and many othe 
free edvantages 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals ‘16 Instructors 








Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 





Nos. 66 and 68 University Place, New York 






















THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World.’ 





Mason & HAMLIN COMPANY, 


BOSTON. 








“IMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piano 








) GO 7." ai ie an OOF 


/ YORK 





BALTIMORE 








THEE WORLD RENOWNED The many points of superiority 





were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : ::::::ii:3: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists eevee e eee eereeeeeeneee 


eeeeveereevreereeeeeeneene 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 











SOHMER & CO. 














ene appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


% of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and_18-20 Rose Street, New Pork. 












